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Abstract

Other than at his birthplace in Pittsburgh Township, Ontario, and hisiliveammunity
of North Bay, Ontario, Thomas Clarence Cummings (T.C.) is a relatively unknown presence in
the collectivity of those who have contributed to the representation ofl@andentity at the
community, regional, and national levels. Cummings left us a prolific number of statements in
several media communicating how he perceived who we were as Canadians in the twentieth
century. These are examined through an analysissoéeseal st agepat hoT. Caés a
youngster on a farm in Pittsburgh Township and as a student inrra@meschoolhouse on
Woodburn Road; as a young man in North Bay pursuing a career in education and the initiation
of a life-long commitment to iternational travel; as a volunteer in World War Il serving in
Atlantic Canadagn his return to teach in North Bay and the resumption of his travels
worldwide; as a retired teacher, an active artist, and social critic producing reflexive
commentaries on s@ety inamodernandpestoder n wor | d. I n particul a
poems, and artwork are connected to his travels and his commentaries about our evolving
Canadian identity and our relationship with a global society. His later allegorical pajnting
poetry, and writings expressed his assessment of how Canadian society was being affected by
modernity and globalization during his hfene. This thesis examis€ u mmi ngs 6 vari ous
messages to demonstrate his appreciation of the complexity of thelaondgdape in his time,
and concludes with an assessment of the significance of his contributions in the context of

current priorities and concerns in Canadian society today.



Acknowledgements

Since | first became a s émber&9%%4, | have enQyecka nd s |
wonderful learning experience. | first visited the university as a Grade 13 student at Smiths Falls

Collegiate Institutend, on that day,decided my goal was to walk down the aisle at Grant Hall

as a Queen o sseaqpmdarydsohadl, eattend®tt tt arwa Teacher s Col | e
school for two years to receive my Per manent
then, in 1964, I was accepted into Queends by

inspirationfor my 1975 Master of Arts with a thesis about Canadian writer, Frederick Philip
Grove and he oversamy introduction to research into literary biography. In subsequent years,
whenever | travelled, I att ende durewnfithg tountrys c h o o |

| planned to visit.

Currently, an entirely new group of scholars have had an influence on my later education
in the Department of Human Geography and Planning. None can compare with Professor Brian
Osborne who is the true definition ofapervisor as mentor, educator, academic, and friend. Dr.
Joan Schwartz, my esupervisor, was the guiding source to demonstrate how Cummings used
photography to picture places and shape our perception of the Canadian scene. | would also like to
especidly thank Dr. Laura Cameron and Dr. Paul Treitz from the Department of Geography and
Planning. Dr. Warren Mabee has been very supportive and encouraging during my Ph.D.
candidacy journey along with my external examiri@rslan McKay Dr. Kirsten Greerand Dr.

Deborah KnightThey opened doors and gave a broader, more significant dimension to my

research.

My initial exposure to the works of Thomas Clarence Cummings was in the attic of his

cousin, Helen Acton, at 189 Earl Street in Kingston. My firdktaswas t o f i ni sh savi



works for future students. Professor | an Hodge
University had first recommended preserving Cu
Osborne involved the Kingston HistascScaciety and Kingston Arts Council to begin coding and
photographing the 2,500 original sketches. Soon after, | became involved in completing this task

by developing Cummingsd negatives, relocating
ThankstoJeemy Hei |l 6s guidance, these are now avail e
Beyond Kingston, | benefitted much from my research trips to North Bay, Concordia University,

and the Banff Centre for the Arts. néighbeursar chi vi
students, the staff of the Canadian Legion in North Bay, and professors at Nipissing University

have all been hel pful in providing me with ins

community.

In such a long journey, it is difficult to mention everyone who wisely influenced and
supported me. We all realize that our parents, spouses and family encourage us, and it is from them
that we are given the gifts of persevemgraith and the confidence to finalize such major
commitments. All of the above gave me the strength to know who | am, to stand in my own truth,

and to do my best in all | endeavour.



Table of Contents

Y 011 = V! P SSRURPP i
y N [0 1V =T o =T o =T P PPPUPR il
TaDIE Of CONTENLS.....ceieiieieiee e e e e e e e e e e e e e et e e aneneeeeeeaaaeeeeeeenennes \Y
LISt Of FIQUIES. ... mmee e enesnnnnnsnnnneeeeeeee s s VT
[ 0 1= 1o L= SO ix
LISt Of APPENTICES ...t e e et e et et e e e e s emes e e e e e e e e e e e aaaaeeens X
Chapter 1: Introduction: Approaching a Social Biography of T.C. Cummings................... 1
Chapter 2: Constructing ldentity: Theoretical Contributions to Understanding T.C. CumrBings
2.1: The Theoretical Context of Constructing National ldentity...............cccceeveeeeeevvvnnnnnd
2.2: Experiencing NationalisnSpace, Place, Landscape..........cccoovviiiiiiccce e 9
pZ S |V o To 1= ¢ o1 YR SRPPPPPRPPPP 15
2.4: Artistic Representations of Identity.............coooiiiiiimmmn e 18
2.5: Photography and Identity............oooiiiiieeee e 25
2 T U= o £ 5T I 41T o 4 Y 2RSSR 27
Chapter 3: Methodology and Sources in ConstructingC.C.mmi n g-Babh...L..i..f..e...29
3. 1: Cu mmbkath gssSocialBio§rapher and Ethnographet..............cccccoiveeee 30
3.2: Diaries, Journals, NOBOOKS...........coooiiiiiiieeee e 32
3.3: Cummi n.g.S.0...TraNMe.l S e 36
3.4: Cummingso6..PRPer.s.onal... Li.br.ar.y. . 40
o T o Lo 1 L PP UPPPPPTTRRPPPPPIN 41
O @ | o] [T ox £ F TP 42
G TR I - =< S UPPPPPTTPPPRI 45
3.5: Cummingsd Artistic Creatio.ns..... P.a.den t
3.5.1. ArtiStIC INFIUBNCES.......eeiiiieiiee e eeeer e e e e nnne e 47
3.5.2 SCUIPIUIE. ...t e e e e e e e e e e e e e e s s smmme e e e e e e e e e e e e BD
3.5.3. PROtOgrapny... .o 51
3.6: Cummingsd Literary Efforts: Poems83
3B L. POBI Y ettt 53
3.6.2.GOPNEN HIllS......oeiiiiceee et e 58
3.6.3.FIr€ ONthe SEA.....cciiii i i e e eennnnnnns 60
G A |1 (=T Y/ =TS 62
3.8: Reprise: Methods and SOUICES ........uiii ittt e e e 64

i ngs

Per s



......................................................................................................................................... 66
4.1: Pittsburgh Township Beginnings: Formative Years, 1BHRP................ccovvvvvvvvnieeeenn. 67
4. 1.1, FOUNUALION YEAES . .uuttiiiiiiiiiiiiieee e eeeetiettt ittt e e e e e e e e e e s s s s s s immne e e e e e s e s s s s bbbb b bannnnnnes 67
4.1.2. Helen Richards Campbell: ReminiSCeNCesS.............oooieeemreeieeiiiiiiiiiiiiiieen A 2
4.1.3.Gopher Hills Fictive ReEMembBrancCes..............ouuuuiiuvuiireieeeeeeiiiiieese e e e eeerennes 74
4.1.4. Gananoque High SChOOl DayS..........uuuiiiiiiiicceeiiiiiiree e eeeer e e e 76
4. 2: T. C. 6s F the Mdotth: NorihcBaw Eatl @aire, and Maitawa, 1992778
4.2.1. North Bay Normal SChoOl............ooorriiiiee e 78
4.2.2. Eau Claire and MattaWa............oooeouumuriimmnnseniiinirseeeeeeeeeenssssssssssseseeeeeeeeeesens 81
4.3: North Bay, 192-2941: A Young Teacher, Aspiring Artist, and Young Traveller....84
I T = T Y I = V= LS 85
4.3.2. CUMMINGS A St. IVES....oiiiiieiiiii e e eerenr e a e e e e e e e e e e eeeaes 87
4.3.3. MUSIC QN CIEI@ITY ........uuviiiiiiiiiiiiiiie et rmmme e eees 90
4.3.4. Travel, Tourism, and TOUNSIS.........ooiiiiiiiiiiieeee s enessssere e eeeeees 92
4.3.5. Encountering New People and Their CUltUIES...........cccoiiiiiiieeeiiiieee e, 97
4.3.6. ATroubled WOTII..........oeuiieiees e eerer e e e e eneas 102
A.3.6.8. HAlYeuueeiiii e ———————— 103
4.3.6.10. SPAIM ...ttt ————— 104
4.4: Military Service in World War II: Newfoundland and Labrador, :9945................ 107
4.4.1. Enlistment and POSHINGS.........oovuuuiiiiiiireeeees e e e e e e e 107
4.4.2. GOOSE Bay, LabradQr.............uuuuiiiiiiiieeeiiiiiiiiise e e e e e e e s eneessss s e e e e e e e e eeeeeeeenne 110
4.4.3. Artistic Exposure in the North: Photography and. Art..............ooooiiiieeeeenn. 112
4.4.4. Indigenous People of Labrador................ovviiiiiiiieece e 115
4.4.5. RefleCtiONS ON WaL........c.ooiiiieiieeeeeme et s e e e e e e e e emens 119
4.5: A Continued Search for Inspiration: North Bay, Banff, the Wd®461964............. 124
4.5.1. The Banff EXPEIIENCE..........cooviieiiiiiiemme e e e e e e e e 124
4.5.2. NOIN BAY....coiiiiieiiiiiiiee ettt e e e bbbttt e e e et b e e e e e 128
4.5.3. More Global ODSErvations...........ccuuiiiiiiuiiiiieeeeeiiiiii e 132
4.5.4. NeW ArtiStiC DIr@CHONS. .......coiiiiiiiiiiiiimr et eree e e e e e e 135
4.6: An Accomplished Artist and Social Commentator: Firalvels and North Bay, 1964
I 1 1 U POPPPRR 136
T I V1Yo ¢ o B I = 1Y/ =1 = SRR 137
4. 6.2. Cummingso6 Critical Soc.u.al...Rerldpecti v
4.6.2.aMan CONQUEING SPACE. .. ..uiieieiiittiieeeteieemeeeets e e e e e et e e e s aeaneasesnsa e eeeenes 142



4.6.2.0.ThEe HUMANITIES. ..o e e aaeee 147

4.6.2.C.SCHOO0I fOr CriME....ciiiiiiiiiiiiiei et eeeer s e e e e e e e e e e e eeeeaennens 149
4.6.3. A Struggling AULNQL.........uueiiiii e eeer e e e e e e e e e e e e eeeeaarnane 152
4.6.3.2G0PNEI HIllS.....co oo 153
4.6.3.0D.FIre ON the SEaA......cccciiiiiiiiiiii et 153
4.7: The End of the Path: T.C. Cummings Returns Home,-1988.................ccccceeeennnee 157
4.8: Reprise: The Life Path.............iiiii e e 163
Chapter 5: Conclusion: Asses.s.i.ng...L..C..164u mmi ng
5.1: Cummings oNn Place and IdYN............oooviiiiiiiiiii e 164
5.2: Cummingsd Cont r..but.i.o.n..t.o. . Hi.s..Colmunity
5.3: Themes Ignored or Neglected by CUMMINGS...........ooovvviiiiiccceieieeeee e 169
5.3.1. Contemporary P.ol.t.i.cs...;n Cumnoliehgs o We
5.3.2. The Local FirSt PEOPIES........cccooiiiiiiieeeee s 172
5. 4: Rel evance of Cummi ng.s.b..Mes.s.ages.1ffor Can.
5.5: A Final Reprise on T.C. Cummings: Local Artist, Social Commentator.............. 177
BibliOGrapNY ... ...uieeicee e ————————————— 180195
Y o] o L= T [To =S UPPPPTPPPRPN: 196-223

Vi



List of Figures

Figure 1: Portrait of Tom Cummings from the King George Public School in North.Bay...1

Figure2. Cu mmi n g s Orhed=anplyyof Mal.................oovviiiiiccce e 43

Figure3: A note written by Don THeiFamilyoofMas..0.n431i n Cun
Figure4: The artistods oO0tool b.ox.b..s.t.i.l.l..i.n. . Atonods
Figure5: Cummingsperfecting a SCUIPLUIe..........cooiiiiiiiieeee e 49

Figure6: Cumming® scul ptures owned by Pat and Peter H
B Y .ttt et et e e e e e annmr e e eeaas 50

Figure7: Sculptures and CamicsofCu mmi agsbent |l y in Hel.e.n50Act oné
Figure8: Photograph b ummingsof Mosesby MichelangelQ..................ovviiiiccceeeiiinnnnns 51

Figure9: Photograph bfummingsof sculptures at Ajanta Caves in India......................... 51

Figure D: Photograph and finished work of Naskapi mother in Labrador...................... 52

Figure 1. Photograph and painting..af..Cummibysod Na:
Figure 2: Photograph and finished work of Northern cabin..............ccooooviiiccc el 52

Figure B: Cover ofPoets of Canada............cccooeeiiiiiiiieeciiiii e 56

Figure B: Cumming®Manogany TrEES.........uueiiiiiiiiiiiii e 57

Figure B: Lithograph fromGopher Hills: Men, Horses, and Steam..................cccevveeeennnn! 60

Figure B: Sketches fronfrire 0N the SEa........cccciiiiiiiiiii e 62

Figurel?: A pictographcumc ar t ogr aph by T. C. 6s brother, Aus
Side with Fond Memories @Gia 192@0c ur rent |l y i n .Ac.t.a.n.0.s...p.69s s es si
Figurel8 Enl ar ged sect i on -conkcartdgrapti..e.n.f.s....p.i..c.t..o6§r aph

Figure19: Woodburn School Class photo (191Bjom the collection of Helen Acton.......... 71
Figure20: Young boy with dog, Pete, at the Gananoque River Act onds...p.o.g7sessi o
Figure 2: North Bay Normal SChoQL..........coooiiiiiiiiie e 79
Figure 2: North Bay Normal School stafl922)...............ooovmmiiiiiiiiece e, 79
Figure 3: Cu mmi alassphoto from the North Bay Normal Schobll924...................... 80
Figure 21: Duchesnay Fallfy GordonDUIOE.............uviiiiiiiiiie e reeee s 82
Figure &: Spring Sugar Shack in Mattaw&a930) byCummingsfor David and Elonie Palangio
......................................................................................................................................... 82
Figure ;. Cummings; sketch of MattaWa...............uuuuiiiiiieeeiiiiiiiii e 83
Figure27: Main Street in Mattawa (Iefl909, and right1950).............cccceeiiiiiiiiscceerin, 83
Figure28: CummingsA Study, St. Ives Harbaur N A CpDSSESSIOB........cccevvvveeririiiiies 87
Figure29: CummingsPuddingbag Lanel n  Ma r ¢ pddsesgiont..L..0.5.................. 87
Figure30: A ct o n épb of p Bhd opigIndia...........coooooeiiiiiiiiicee s 98
Figured: Cummi ngs 0 pfArabic SmpkeaChamere.f193a.n............evvvveeeee. 99
Figure 2: Cummings in UNITOIML.........uuiiiiii e e e e e e 110
Figure3: Fr om Act o.nd.s...c.ol.l.ect.i.on. ... 113
Figure 31: Cummingsphotograph with his Naskapi guide...........ccccccooiiiiiieeeeiiiies 113

Figure : Cummingd phot ographs of Labur.ador.bds..pEdpl e ar
Figure 3: Photograph, sketch andishedwork of Naskapi guide, Pete, The Greenland Flight

currentlyin Act on o0 s .C.0.l.l. 8. CotilD Dl 114
Figure37: Photographs from the funeral of the Naskapi children..................coooeeeeiiiins 117
Figure38: Naskapi mother whose chiehd s f uner al Cu.mmi.n.g.s...rl®cor ded
Figure39: Naskapi mother and Children.............ooooiiiiiiccciiie e 119
Figure40: Study- Military HOSPItal ...........oeviiiiiiiiiii e 120


file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518163
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518164
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518165
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518166
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518167
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518168
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518168
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518169
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518170
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518171
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518172
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518173
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518174
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518175
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518175
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518175
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518176
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518179
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518179
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518175
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518180
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518181
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518182
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518183
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518184
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518185
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518186
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518186
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518187
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518188
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518189
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518190
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518192
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518193
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518194
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518195
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518196
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518197
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518198
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518198
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518199
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518200
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518201
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518202

Figure 4.: FinishedWork - Milk, Medals and MemOII€s...............uuvvuiiiiicemeerrniniiieeeeenn 120

Figure 2.Cummi ngs o6 painting on the wall at.l2lhe Ont

Figure 8: Fernand LegeiCard playerg1917).......cccooriiiiiiiiiiiiuiimmmeeeeeeeeeeeienasee s e e s ememennees 122
Figure 4: Otto Dix, Skat Player£1920).Gallerie der Stadt, Stuttgart, Germany.............. 122
Figure45: Canmore Log Opera HOUSE........ccooeeiieiiiiiiiiieeei e eeme e 127
Figure46: The Night ViSitor, CANMOIE........cciiiii et ieeee e eeme e e e eeeeeeaeeees 127
Figure47: Three Sister€anmoOreSKeICh . ........uiiiiiiiii i ieeeieeeee e 128
Figure48: Cu mmi Thges Bisters MOUNAINS............coceviiiiiiiiimmmre e s 128
Figure49: Cummingspaintingrapids andautumnleaves above Duchesnay F#l1970).Photo

o)V = B o = 1 1 1 PP 129
Figure50: Cu mmi photsgéaphs oB.C. Totem PoIes.............oovvvvviiiiicreeeeei, 131
Figure 3 TODAgan WOMEBN.........uuiiiiiiiiiiiiii e eeaas 133
Figure 2: Caribbean StUAY.............uuuiiiiiiiii i erenr e e e e e e e e e e e e e e e aeeee s 133
Figure 3: Photographs of the lifeothe streetsf theMexican people............cccccciiiiiinnnnn. 133
Figure 3. More of life in Mexico as photographed BYIMmMINgS...........ccccovvivviviiiiieeneeeenen. 134
Figure %: Cummingsphotographs oMexicanbullfights...............ooooiiiiincc 134
FIgure56; MexXiCan MatadOL...............oevvuuuuiiiiime e e e e eemr e e e e e e e e e e e e e e e aneee s 135
Figure57: Cummings in his North Bay studio, overlooking Lake Nipissing.................... 136
Figure58: Photographs frol@ummingéc ol | ect i on of Gustav Vi
1770 T 71 1 o PP 138
Figure59: Photographs frol@umming® c¢ ol | e c tegiaa Yiiking $hipa\.o..r..w......139
Figure60: Photographs frortumming®travels in Dehli, India...........ccccccoeeiiiiiiiaccnnenn. 139
FIQUrEe61: NaPIES, ITalY.......uueiiiiiie e eeeer e e e e e nnne e e e e e eees 140
FIQUIre62: Cair0, EQYPL...cceeiiiiiiieie et eeene e 140
FIQUrEB3: OSI0, NOIWAY........ccciiiiiiiiiieiiieeme et e e e e e e e e e e e e anaeaaaeeeeeas 140
Figure & North Bay Airportmural: Man Conquering SPace..........cccuvvvvvrverrieemievrvnnnnnenen 142
Figure65: Symbols of Past Half Centurt Nipissing University..........cccccoovvvvvvviiiieeeeeeennn. 145
Figure66: Splitting the Atonby CummingsAt Nipissing UnIiVersity...........cccccvvvvvvieeeeieennss 146
Figure67: The Humanities(1971) At NipisSINg UNIVEISItY........ceieieiiiieeeieiiiieeeieee e 148
Figure68: An engraving of Sekhmet smelling the Blue Lotus on the Temple of.Mut.....149
Figure69: Temple of Sobek and Horux near Aswan, EQYpL............oovvviviiieemeeeeeveeeeiinnnns 149
Figure70: School for CrimeAt NipiSSING UNIVEISITY...........uuuuuimiiiiiiiiiieeeiiiieieieeeeeeeeeeeee e 150
Figure71: German U35 Submarine painted for Siegfried Bruse..........ccccccovvvvieeeeeeeeeeee. 154
Figure72: Life Magazine OcCt. 16, 1939......cccoiiiiiiiiiiiiiicmree et eerr e 154
Figure73: A painting Cummings produceadarywhi | e
C A MP EBOEBESSION. ..cceiiiiiiieeeei e e e e e e bbbt seee bbbt bbb bbbt e e et et e e aanreeeee e e 158
Figure 4: Cummings receiving his Honorary Doctorate of Letters............cccoooevvviveeneenns 159
Figure B: Sand Hill Presbyterian Church and Cemetery........ccccooveeiiiiiccciieees 161

Figure76: Cummi ngs 6 resting place in Sand Hile2]l
Figure77: Promotion of Knnédstonos...p.RrhE5.bBE5.E.168
Figure78 Ke nt Mo MKerBar@BB20L17).......ccoouveiieeiiiiiiiiiiicee e eeeeeeeeeeeeens 174

viii

gel anc

batt |

Ce me


file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518203
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518203
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518204
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518205
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518208
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518209
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518210
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518211
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518206
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518206
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518207
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518212
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518213
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518214
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518215
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518216
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518217
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518218
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518219
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518219
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518220
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518222
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518227
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518224
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518225
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518226
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518230
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518231
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518231
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518235
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518232
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518233
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518237
file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518175

List of Tables

Tabl e 1: Summary oa.f...Cummi.ng.s.q....j}.o.ur.n.al3-38
Tabl e 2: Poems writt.en..i.n..Cummi.n.g.s.0..j.08% nal s
TaDIE B: INTEIVIEWS...... ittt e e e e enenan e e e e e e e eeead 64
Table 4: Banff EAUCALION.. ...ttt ieeeiiiie e e e e e e e e e e e e s e 125


file:///C:/Users/MusclowL/Desktop/Mary's%20Final%20Thesis%20MASTER%20COPY%20(June%2022%202018).docx%23_Toc517518237

List of Appendices

Appendix A Chronology of T.CCummings' LifePath...............cccooviiiiiiiemiiieee, 196
Appendix B Paintings in the Kennedy Gallery Collections (2015).........ccccceeeiiivieeeecennn. 198
Appendix C Pages from T.C.'s Journal€onstructive ANatomy..........cccceeeeeeeeeeeerieeeinneennn. 199
Appendix D Cummings' Doctoratom NipiSSINg UNIVErSItY.........cccuvviviiiiiieiieeeiiiivieeee 200
Appendix E Catalogue of T.C.'s Personal Library.............coooooiimmneiiiiiieeeeee 202
Appendix FE T.C.'s Passports and Travel ReCOrds..........ccooovvviiiieeeii e 208
Appendix G Teacher TraiNiNg COUISE..........ooiiiiiiiiiieeee e eeeee b 209
Appendix H Helen Acton's Letter of PEIrmiSSIQ...........uuuiiiiiiieiiieeeiiiiiieieeeeee e e 210
Appendix I T.C. Cummings' REtrOSPECHINE. .........uuuuuiiiii it eeeeie s 211
Appendix J Letters from Banff SChool of FINe AITS........oooviiiiiiie 216
Appendix K Eulogy by Peter HUASON...........oooiiiiiieeee e 218
Appendix L Arnold PaIEE'S LELLEN..........ccooviiieieiieeeme et e e 219
Appendix M: Letter from Garnet HEWILL..............ooooiiiiiiieee e 220
Appendix N Paintings on the Wall at the Ontario Legislative Building in Toronto.......... 222
Appendix Q General Research Ethics Board Appraval...........ccccoooieivieeciiiiceiieee e 223



Chapter 1: Introduction: Approaching a Social Biography of T.C. Cummings

Personal identity and group identity have long been situated in the figddgafology
and sociology, with recent forays into the history of nationalism. This thesis addresses an
historicatgeographical approach to identity construction in the contestirofnunity and nation,
and the role of a particular individual and his involvement in that process. To that end, it seeks to
interpret how societies have responded to the transformation of their complex worlds into
meaningful expressions of individual, comnity, national, and cosmopolitan identities. In their

study of Canadian nationalisBeyond National Dream$lurse and Blake open with the

proposition they attribute to Michael l gnati e
anyone interestedirent i onal i sm, ethnic diversity, 'and the
I n foll owing this direction, my study explore

and shifts to an examination of this question through the social biography; mathfeof

Thomas Clarence Cummings (190296)2

Figurel: Portrait of Tom Cummings fromn
King George Public SchaoNorth Bay

1 Andrew Nurse and Raymond R. Blalgzgyond National Dreams: Essays of Canadian Citizenship and
Nationalism (Markham: Fitzhenry and Whiteside, 2009)
2 See Appendix A
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This exploration of Cummings®dé expression o
andthat ofCanadiarsociety as a wholeddresses his interpretationgot o pl edés sense o
over time to capture how they represent evolving verities from the todhk regionalnational,
and international. While much of the research
Cummings lived most of his life, from the ages of 17 to 92, it will also address his reaction to,
and commentaries on, his considerabledisthroughout a world experiencing significant
change during his lif@ath.

The principal focus will be on identifying the essence of who Cummings was, what he
became, and what was his role in his community. That is, what did he contribute to their
percetion of themselves as Canadians, and how it has been memorialized in the hearts and
mi nds of people of North Bay. How did-they de
placebé, and how did that relate thehowl|l altey Iio
Canada? While this concern will be situated in the context of theories of nation and identity, it
will also consider Cummingsd engagement with,
gender, and class as expressed at the commiendly

T.C. Cummings was a prodigious artist who directed his diverse creations to reflect on the
dynamic role of creative representations of society in various media and spent his entire life
presenting Canadians wi t h ughttHeewe® asya papfle. 6 alh at 6
of this, he constantly explored his and other
trees and totem poles stand like strong soldiers against all odds, his mountains tower with pride,
his faces have feelisgSome magxperiencehe agony and futility of war when theiew his
studyMilitary Hospital and his subsequent finished wavlikk, Medals and Memorie&Vhen he
travelled, he mingled with the locals, he photographed their lifestyles, and he brought back

lessons to educate his students about the world around them. Primarily a teacher, a role he

2



pursued in and out of trdassroom, Cumming®aybe considezd as a qualitativethnographic
researcher observing and analysing similarities and differences in people in their everyday

environments and social worlds

Another aim of this thesis is to explore the geography of place, landscape, community,
and identitt hr ough the contribution of Cummingso6 su
photography, sculpture, poetry, and literaguvre Central to this exercise is an appreciation
that his | ifeds work was prolifi c 06ancdardeyenra nihca
he was influenced by his early life in his initial home setting, followed by his travels, exposure to
war,sociece conomi ¢ change, a dynamic mass cul ture,
his representation of, and reaction to,ddyssey through traditional landscape studies,
ethnographic representations of his travels, and an emerging social realism that represented his
critical commentary on modernity in his allegorical critiques of contemporary society during his
life-time. Evert ual I 'y, what e mewgrkisa shifhaw&ydronmairamgnsicized! i f e
view of Canadian nationalism, to an appreciation of global diversity, and a social commentary on

what he perceived to be its negative verities.

T.C. Cummings was bornattheed of what Hobsbawm has call e
century that opened in 1789 and ended with the beginningoeé A Gr e Wi4pandMar i n
lived in the fishorto t weé&hedeeftEkirendd mtatr Yy agedt wars
one of major socipolitical and geepolitical changes that introduced many disruptions in
guotidianlifest yl es t hat have c¢ome ({Thooudhédisimreediate r ed t o

contact with local northern landscapes, exotic peauesplaces globally, Cummings developed a

3 Eric HobsbawmAge of Extremes: The Short Twentieth Centli®y 41991, (London: Michael Joseph, 1994).
3



critique of the values and implications of the new world through hiweanik, poetry, and

literature.

This is the context in which Cummingsd wor |

of thesuccessive stages of his lde a student, teacher, artist, writer, and community acthns.

thesisexploresthe power of the human imagination in our experiemeed how t hi s acti

legacy encapsulates how one Canadian contributed to a bettestandeng of our place and

identityinthe2¥cent ury. The t ot alimpaconghe NoafBayCu mmi ngs o

community, Canada, and cultural, social and political values will be the focus of this assessment of

his personal journals, interviews witiformed persons, as well as his own creative writings, and

\Y

will allow a fuller understandingofT6s evol ving i dedJhatisaid,the changi n

extento f Cu mmi-path asGisetl herfe aeeds to be defined. While the principal focus will be
on his contributions during his lived years from 19®96, for the purpose of this study,

Cu mmi n gmth hat heénextended into the two decades followirdehi® to capture and
assess the posthumous tributes, commemorations and exhibitions of his accomplishments.

It will be demonstrated how Cummings attempted to communicate to future generations
of Canadians that identity is not simple. He acknowledged#rtdin valuessuch as our sense of
place, human dignity, diversitgnd nature remain constant. However, even imllegories he
couldneverhave depicted where we are today. Most critics would agree that T.C. portrayed a very
realistic interpretationf our Canadian identity in his lifetime but, while he identified problematic
trends, perhaps it was impossible for him to predict the future as it is simpler to comment on the

observable and experienced present or recorded past.

“Throughout this thesis, T.C. Cummings will often be

often calling in his | ocal society and represents the

4
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This thesis wilfollowab i ogr aphi ¢ approach t-mthandeat e T. (

assess higork by exploring the following questions

T What were Cummings®é contributions to ou
an artist, photographer, poet, author, and seoaimentator?

T How di d Caoewmmed mmrgtsréi but e t o his communi ty¢
Canadian identity?

1 What themes did Cummings ignore or neglect andAvhy
1T Do any of Cummingsd messages relate to



Chapter 2: Constructing Identity: Theoretical Contributions to
Understanding T.C. Cummings

As apromptforhisstudy@@anadads Maps and,AlarmMorarzt or i es T
refers to Northrop Fryeds assessment of Canad

It seens to me that Canadian sensibility has been profoundly disturbed, not so much by

our famous problem of identity €éas by a se
identity. It is lesgperplexed by the question Who am 1? than by some riddle as Where is
Here?

2at the

Hi s concluding answer to that question
But the problem remains of how do we define whiteiss? As a basic starting poi, the central

premise in understanding Canadian identity is underscored by Prime Minister William Lyon
Mackenzie Kingbs observation that Canada has
too little history; t dlodeadwerlapsCanadaes urdguednits o o | i
mul tiple strategies to overcome Mackenzie Kin
integrate a people separated not only by geography, but also by history, ethnicity, racandlass
gender. With increased imignation in the 19 and 20" centuries, the presence of an
unrecognisedndigenous populatidnthe articulation of the differences of two founding colonial

identities, and an expansive neighbour to the sotith,Canadian picture had become even more

complicated. That is, Canada has striven to construct a national identity that is particularly aware

LAlan MorantzWh er e i s Her e? Can aedhhéyTe(omes Peaguid Canadae 20&2), b. r i

2 Morantz,Where is Here;?230.

SQuoted in Brian S. Osborne, fALandscapes, Me mor vy, Mo nun
P 1 a €anadian Ethnic Studie2001, Vol. 33 (3) 40.

4 Recent scholahip has examined this probleMarie Battiste (ed.)Reclaiming Indigenous Voices and Vision

(Vancouver: University of British Columbia Press, 2000); Bonita Lawdfeestured Homeland: Federal

Recognition and Algonquin Identity in Ontar{®,ancouverUniversity of British Columbia Press, 2012); Thomas

King, The Inconvenient Indian: A Curious Account of Native People in North Am@araada: Anchor Canada,

2013).Tanya Talag&even Fallen Feathers Racism, Death, and Hard Truths in A Northern(Qtgnto: The

House of Anansi Press, 201CQu mmi ngs 6 rel ati onship with North Bayds Fi
thesis in section 5.3.2., fiThe Local First Peoples. o
SPeterHRusselCanadads Odyssey: A Cconguests§orddta: $/eiversity of Torontc o mp | et e
Press2017)



of its distinctive experience of place, nation, and community. As will be demonstrated, T.C.
Cummi ngsdé career al so r epr egsamchconriduting,fioite c hal | e

construction of a distinctive Canadian identity in a global society.

2.1: The Theoretical Context of Constructing National Identity

In the opening words of his classic stulligtion and IdentityRoss Poole, asserts,

5n worl c

A[ n]altiisoom has played an enormous rol e i
and goes on to declare that Aéin its most fam
ground of political sovereignty and that politisalvereignty is the right and destiny of the

n at i’ Amajoostep in the evolution of nationalism was the Peace of Westphalia that ended

the Thirty Years War in 1648 and prompted the recognition of religious differentiation and

linguistic and ethnic ideiites in the emergence of natigtates associated with the collapse of

transnati onal e mp i r e sationafisnremefgedoat ®ftthis @&eopnitione r , wh
and politicization of what were esshentially <c
popul ace at | arge did not encounter the pheno
revolution in communications calThed fihenalgpi eak

of the previous agrariabased economy and nditerate society &d been produced by quotidian
economic and cul tur al regi mens that -focussed
communities. With industrialisation came exposure to other worlds through increased mobility
generated ypnew transportation technologyreater employment opportunities, and exposure to

ideas through increased literacy and access to a burgeoning print technology. The furthering of

this conceptvas advanced by the exercise of nationatdetérmination and the cartographic

5 Ross PoolelNation and Identity(London: Routledge, 1999), 1.
" Poole,Nation and Identity9.
8 Ernest GellnerEncounters with NationalisnOxford: Blackwell, 199% 37-8.
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exercise of mapng of language, religion, and ethnicities at Versailles following World War | in

19197

During the following decadesationalism was advanced as an inclusive force, but post
World War Il geopolitical strategies, increased international migrationgytiveth of global
trade, and the massive increase in communications and information technology have all
challenged inwardboking national identities and furthered international cooperation and
globalisation® But theories of nationalism have moved awayfra focus omthnicidentity
towards ecivic identity based on common institutions, the power of historical continuity, and
international connections. These devel opments
and homogeneous domMmauni tMiag x0 clay | velda it he anni h
ti medb, 06 or what Dahhé CondiienroRostrodarngy € r fisgadend o 1 n
compr edSBdronKyml i cka, the result i sordatizatbnsid[ i ] n't
areencouraging, and sometimes pressuri g, state
That is, for much of the twentieth century, economic and social developments challenged the
concept of territorially homogeneous states, and increasingly suggestedtibiaalism is

simply irrelevant in the modern world.

9 M. MacMillan, Paris 1919. Six Months that Changed the Wpfiew York: Random House, 2001) xxWlodris
EksteinsRites of Spring: The Great War and the Birth of the Modern Sgmonto: Lester & Orpen Dennys,
1989).

OWill Kymlicka, Multicultural OdysseysNegotiating the New International Politics of Diversif@xford: Oxford
University Press 2007); Liah Greenfeldfationalism: Five Roads to Modernjt§Cambridge, Mass.: Harvard
University Press, 1992); Anthoy. Smith, National Identity (Reno: Univerdy of Nevada Pres4991); Anthony
D. Smith,Nations and Nationalism in a Global EréfCambridge, UK: Polity, 1995); Anthony D. Smith,
Nationalism and ModernisnA Critical Survey of Recent Theories of Nations and Nationaljsondon:
Routledge, 1998); Ahony D. SmithMyths and Memories of the Natiai©xford: Oxford University Press, 1990
1 Tim CresswellPlace: A Short Introductign(London: WileyBlackwell, 2004) 634; David Harvey,The
Condition of Postmodernity: An Enquiry into the Origingaftural Change (Cambridge, Mass: Blackwell, 1990).
2 Kymlicka, Multicultural Odyssey,s3.
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Yet, as late ahe 1990sAnthony Smith declared that nationalism was still the most
compelling Aidentity mytho in the modern worl
dominated the theory ofationalism and nations: a fundamental ethical and philosophical
principle underlying the role of the nation in human affairs; an anthropological and political
definition of the nation that bound people together from birth by kinship ties, common history
and shared language; a historical and sociological definition that privileges the concept of the
nation in the history of humanity.Of course, these issues have evolved over, time societies
must develop new explanations more attuned to modern redita perceptions of them. It is in
these contexts that T.C. Cummingsodé perspectiyv

positioned at the individual, community, national, and cosmopolitan levels.

2.2: Experiencing Nationalism: Space, Place, Landape

For Hobsbawm and Ranger, while nationalists claim their nations are rooted in antiquity
and historical continuity, they are often fAre
traditionséa set of pr act itacittyacceptadaulemantl ofg§ gover
ritual or symbolic nature, which seek to inculcate certain values and norms of behaviour by
repetition, which automat i ¢BdwhrySaid agpeésiamitakes o nt i
the argument further intothereabnif nat i on al i magination: AJust
beyond geography, none of us is completely free from the struggle over geography. That struggle
is complex and interesting because it is not only about soldiers and canons, but also about ideas,

about forms, about ®Tmages samdviamagingi Bgenedi ct

13 Smith, Nationalism and Modernisn8.

14 Eric Hobsbawm and Terence Ranger (Ed&g Invention of Tradition/Cambridge: Cambridge University Press,
1983) 12.

15 Edward W. SaidCulture and Imperialism(New York: Vintage, 1994), 7.

9



Ai magined communitieso in that #Amembers of ev
their fellow-members, meet them, or even hear of them, yet in the roiregch lives the image
of their ®Themesultrisithe proposal that nationalism is a shared identity and sense
of community based on memories, values, symlaold myths connected to a specific territory
or 6 h o MButvehitedldbalization hmmade the myth of a culturally homogeneous state
unrealistic in a trangationalizing world, multiculturalism still contends with divisive memories
of iconic and mythic homelands. This is central to a better understand@anatia through two
centralgegr aphi cal tepaamrd ody lpjtd,duki@iesdiation that is
central to how society interacts with its location and homeland and how they are perceived:
Spaces are locations that are specific and distinct, and have particulangseard
perhaps identities for specific actors. Place is a human construction of a location created

through intersubjective experience of the location itself, and not simply appropriated as
if there were a singular, universal, attractable essence ofe'pla

In The Lure oftheLocal Li ppard argues that #Ainherent
of placei a portion of land/town/cityscape seen from the inside, the resonance of a specific

l ocation that i8whiecresswelgees fdrithdr ancthprdposesithaté

Aphenomenol ogi cal approach of place é seeks t
one that is necessari®Tywaandsi mpbet &etyl ysédiue p
engagement with place and society isjsctive and fit he manner i n which j
experience and understand the worldo is pheno

16 Benedict Andersorimagined Communities: Reflections on the Origins and Spread of Nationélisnton:
Verso, 1991), 6.
17 Derek Gregory,The Dictionary of Human Geograph§th Edition London: Willy-Blackwell Publishing Limited

2009),488.

®Randolph Haluzbe | ay, Mi chael J. DeMoor, and Cristopher Peet,
Pluralismand JustSustairb i | ity in Canadian and EnvironBeyondthel St udi e
Culture of Nature: Rethinking Canadian and Environmental Stadlesrnal of Canadian Studie¥ol. 47 no. 3

(2013): 230.

1 Lucy R. Lippard The Lure of the Local: SensekPlace in a Multicentered SocieffNew York: New Press,

1997), 7.

20 CresswellPlace: A Short Introductionbl.
10



understanding and description of!'Sohibsgaca$ t h
and Oagdstllpatigularly relevanttermisn t odaydés heterogeneous S
than being merely neutral conitwhateneeyos, fAgeogr a
wishtocalltheniar e compl i cit in st #krotRegdNom,theyf cul t ur
are Areal ms oiwheraennemonic abstragtionsiaczeaendered materially or
symbolcally in lived-in places?® This is why geographers turn to the representation of
such symbolic places. As Sack expressedhitamo Geographicygjeographers seek to
better und e andapace are faraes, and Ipoilv they braid together nature and
culture (which includes soci al refrati ons and
| deally, people produce Oplacesd anth derive i
or even yearior, an understanding of their confusing world and a simplification of their
singular histories and geographies by At he cu
history, acted out in a symbolically loaded place, reified in the present and prapated
the fRture. o

A power ful agency in this process is 61l anc
cul tural i mage, a pictorial way of representi
and its contribution has bdieomogmaphptheoached by t
theoretical and hi st or? Attention lmg beah direatetl tothg mb ol i ¢

construction of identity and how fAnationali zi

21 Christopher TilleyA Phenomenology of Landscape: Places, Paths and Monuniemtsion: Berg, 1994), 112.
2Brian S. Osbofné&emdTlye aGihdigandigensityP002; Vob 1, no. 1: 9.

23 NoraPierre,Realms of Memory: Rethinking the French Pésew York: Columbia University Press, 1997).

24 Robert David Sackiomo Geographicus: A Framework for Action, Awareness, and Moral Con@attimore
and London: The Johns Hopkins University Press, 1997), 1.

®0Osborne, fAThe Place9o0f Memory and Il dentity, o

26 Denis Cosgrovand Stephen Daniels (EisThe Iconography dfandscape(Cambridge: Cambridge University
Press, 1988), 1.
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into sharing a narrative acted out in a constructed symboli a n d’sTlsisacpnstruaiion
of a collective awareness of the livedworld can be generated by shared public
monuments, ceremoniamagesand spectacles that created a commonly held sense of
belonging to an idealised communffyThis shared experience of a pautar place is
reflected in the notion of loyalty thabvellr e f er s t o as ike@alsen@ifngo anct
experience a phenomenol ogy of o6localitydé which ser
perceived ideal & surrounding O6placed. 0

In particular, a collectivenemory is often moulded through the appropriation of
specific localities and their representation, and Canada has a wealth of thefhaindart
literature®» For Basso, fA[k]nowledge of places is clo
and securingacondnt sense of wh o nadn eRoisse aasg ree epse r sfioOmn,
in which identity is connected to a particular place is by a feeling that you belong to that
pl ace. |l tds a place in which you feel comfor

defineyarr sel f is symbol i zed b%Sinuilarly Lippara qual i ties

2’ZBri an S. Osborne aThle G¥erainamaulBar Osrbd rtnreg G200% moni al i n
Andrew Nurse and Raymond S. Blake (BdBeyond National Dreams: Essays of Canadidtiz€nship and
Nationalism (Markham: Fitzhenry and Whiteside, 2009), 111.

28 Alan Gordon,The Hero and the Historians: Historiography and the Uses of Jacques G#Mamcouver:
University of British Columbia Press, 201®.V. Nelles,The Art of NatiorBuilding: Pageantry and Spectacle at
Quebec6s T(€aronte Wriversitpaf oronto Press, 1999); Simon Schdraadscape and Memary
(Toronto: Random House, 1995).

2% Nadia Lovell (ed)Locality and Belonging(London and New York: Routledge, 1998), 1.

30 Ronald Reed\New and Naked Land: Making the Prairies Hor{®askatoon: Western Producer Prairie, 1998);
Dennis ReidQur Own Country Canada: Being an Account of the National Aspirations of the Principaldageds
Artists in Montreal and Toronto, 18603Q (Ottawa: National Gallery of Canada, 1979); Marylin McKay,
Picturing the Land: Narrating Territories in Canadian Landscape Art, 25060 (Montreal/Kingston: McGiH
Queends Uni ver si t yorreiiTheslmnograplly bfINatipnhddd in @anadi@nd\it989 Denis
Cosgrove and Stephen Danjélfe Iconography of Landscape: Essays on the Symbolic Representation, Design and
Use of Past Environment&Cambridge: @mbridgeUniversityPress 16277, 1989.

31 Gaile McGregorThe Wacousta Syndrome: Explorations in the Canadian Landsgapento: University of
Toronto Press, 1985); PasimpsonHousley andslenNorcliffe (Eds.),A Few Acre of Snow: Literary and Artistic
Images of CanadgToronto: Dundurn1985) Susan GlickmanThe Picturesque and the Sublime: A Poetics of the
Canadian LandscapéMontreal: McGillQueendés Press, 1998).

32 Keith H. BassoWisdom Sits in Placeandscape and Language Among the Western Apéahriquerque:
University of New Mexico Press, 1996), 34.

33 Rose Visual Methodology89.
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https://49thshelf.com/Contributors/N/Norcliffe-Glen

provocati vel yredohthefidtabu mess Hhdrhefilhi st ori cal nar-r

written in the | andscape or pfaacaeguebtt t he peop

the human presence in place is the collective memory shaped by individuals in their

community. That is, the geography of identity

understanding how material settings are transformed from vernaculairigédsinto

psychic terrains: a co¥ 'hesotial comestruatieraofee ness of b

Acoll ectiveo i daemdiitty is bheedexpomstmapny expetl

those based on family, class, community, ethnicity, gender, politizgpreland

s e x u &%t follows, tberefore, that place is a complex construction and that numerous

terms and related concept sentedfpcedhlacen devi sed

attachmer@ and@laceidentitp That i s, A[p]lace is also | oca

concepts such aommunitylocal, territory, andglobalization and hybrid terms such as

glocal, meaning the uniqu®-p | ace i nteracti é&n of | ocal and gl
In this way, familiar material wordslbame loaded with symbolic sites, dates, and

events that provide social continuity, contribute to the collective memory, and establish psychic

reference points for societth e construction of identity requi

choreograph peopknd places into sharing a narrative acted out in a constructed symbolic

| a n d s*MopeeverdnLandscape and Powek¥)i t chel | decl ared that,

not a noun. We should think of landscape, not as an object to be seen or a bookdo g ees

34 Lippard, The Lure of the Local.

35 OsbornefiCanadian Diversity, 9.

3¢ Margaret ConradCanadians and Their Past& oronto: University of Toronto Press, 2013), 67.
37 HaluzaDelay, Beyond the Culture of Natur230.

38 Osborne and Osborn@Beyond National Dreands111.
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a process by which soci al 3#amddingsa Wyliehas i ve i den
suggested we pose several questions of these landscapes as text:

Who is it that has written the landscape? Which individuals or groups are its principal

auhors? What is the narrative of the landscape, what story does it tell? Does the

landscape have just one plot, or is it composed of many overlapping and even competing
storylines? é But how will the | andscape b
understand? Or will we need to learn new languages and develop new techniques for

reading and interpreting the landscape, if we wish to understand it more d&eply?

In approaching an answer to this question, Karen Stanworth identifies how the symbolic

meaning of landscape is constructed:

Research on landscape as a form of representation has established that landscape should
be understood as a soct@nstruction that relies on situated and interwoven ideas and
practices; this construction is maintained as a construction through various forms of
reproduction and presentation, whether through art, advertising, or popular culture

modes?!
Expandingort hi s, Stanworth refers to Eva Mackeyods ¢
nationalismdé that undé?4anditheworkioffEenavianningghor at i ves

warns of the dangers of the fAc ouidingaprocsosnd oifn i d
her analysis of the ddi al .®§tanworth mhcladestiiemeed et we e
forevidenca n t hat #Awhat i s missing from nationalis
The invisible gender, racial, and social politics unded a national myth are present even if not

represented. 0

3¥W. J. T. Mitchell,Landscape and Powg{Chicago: University of Chicago, 1994), 1.

40 John Wylie,Landscapes(London: Routledge, 2007), 7.

“Karen Stanworth, ARevisioning the 6Culture of Naturebd
An/ Ot her Case of Moder n (fBeyondthd Qulturd af Naturee RbtkiEgrCarmadiamand ( Ed . )
Environmental Studiés Journal of Canadian Studse3, Vol. 43, 201369.

42 Eva Mackey,The House of Difference: Cultural Politics and National Identity in Canéidandon: Routledge,

1999), 77.

“®Erin Manning, il am a Canadian: | dent iThegryandEvent i t or y ar
(4), 200Q 18, http//muse.jhu.edu

44 Stanworth fiBeyond the Culture of Natube70.
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These provocativdefinitions,qualifications and caveats are central to this thesis in
examining the contributionsto TC.ummi ngsd® representation of pl a
artistic and lierary imaginations as they evolved over time. In particular, the contributions of
whichplaces, angvhichmemories were celebrated, andatwere ignored or forgotten by

Cummings, all need to be specified and analyzed.

2.3: Modernity

An essentialdimengin i n understanding T.C. Cummings
throughout his lifgpath is his actual lifspan, 19041996 ashe livedmost of his lifein The Age
of ExtremesT hi s per i odisasbociaien with a break ftoyp past econgimactices,
technologies, cultural representations, and social norms, and synonymous with the progress and
the fAdecl ared &hemyhbé semdetidns.pvDefers to a
one characterized by intense historical discaitynor rupture, openness to the novelty of the
future, and a heightened sensf{Bloamvaigteythattbe wh at
First WorldWar was a major contributor to a -O0moder ni
media, urbanizato bi g6 i ndustry and O0bigé fasmance, fen
acknowledgeshat the theory of relativity, abstract art, and atonal music were all established
features in place priorto 19f4He goes on t o propose that a 6mo
Ani hilism and alienationodo would Aeventually ¢
ideaso and that as #A[h]istory began to outpac

questionable, and technology developed faster than it could be unddfSta@hus, at the turn of

4 Derek GregoryThe Dictionary of Human Geograph§72.

46 Nikolas Kompridis (ed.)PhilosophicalRomanticism(London: Routledge, 2006), 32.

47 Phillip Blom, Fracture: Life and culture in the West, 191838 (New York: Basic Books, 2015), 3.
48 Blom, Fracture, 406.
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the century, and especially followingetreat War, traditional moral codes and philosophical
values were being eroded by the industrial, secatat scientific realities of the modern age.
Interestingly, Zygmunt Bauman propeshatmo der n s oci al i smmuddtue ® 0ad oc
modernity by Aboth opposing and servicingo it
marginalized in society; modernity had failed to resist, and had in some ways, been appropriated
by, fascismsocialism offered utopian strategies to escape from modéPmtsyan historical
category, therefore, fimodernityo refers to
éa period marked by a questioning or rejec
individualism, freedom and formabuality; faith in inevitable social, scientific and
technological progress and human perfectibility; rationalization and professionalization; a
movement from feudalism (or agrarianism) toward capitalism and the market economy;
industrialization, urbanizein and secularization; the development of the nattate and
its constituent institutions (e.g. representative democracy, public education, modern
bureaucracy) and forms of surveillari€e.
Whil e recognizing that @[ indtmalhvetoeemunderfchallemgbke r st
for most of this century, o0 McQuire thatpands on
affected human experience, valuasd quality of life
If the modernist attack on classical discourses presuming temporal ctyrdindispatial
homogeneity has always been comprehended by-magtatives promising restoration of
the whole, what must be attempted today is the rather different task of rethinking of
concepts such as home, nation, community and identity in conjundtiothe values

they have always been systemically opposed: foreignness, difference, dispersion,
alterity >

Of particular relevance to this thesis and its focus on identity formation, Paul Connerton

warns that modernityds asgddcidast ideemp emmdtein cogfoaomg

49 Zygmunt Bauman, 199Modernity and Ambivalerec Cambridge: Polity Press, 262. For more on Bauman and
his critique of modernity: Bauman, Zygmunt. 198fitations of Postmodernitf.ondon: Routledge; Bauman,
1995. fAMaking and UhesisaBlevenvgl 48,No. § 116; Baugan,r199,Modernity and its
DiscontentsCambridge: Polity Press; Bauman, 200adernity and its Outcast€ambridge: Polity Press.

50 Derek GregoryThe Dictionary of Human Geograpt471-74.

51 Scott McQuireVisions of Modernity: Representation, Memory, Tand Space in the Age of the Camera
(London: Sage Publications, 1998), 7.
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because of its emphasis on forgettthg,nd t hat f@fAmass mi grations, bo
within countries, must have entailed the forg
migration is part of theistory of modern forgetting, and of forgetting places in particuFor

Marshall Berman, nationalism depended on a homogeneity enforced by thestai#otinrough a

program of social engineeritg.But he defines modernism as a coO
self at home in a constantly changing world and to be modern is to live a life of paradox and
contradiction, and A[a]ll that is solforadd mel t s

to face the r eal °do Bamanh, whlevee woufd like to give the Worldvae s . 0

structure and to behave as if its events are
and soci al l'i fe as a mmeseélfsntperpetnl dismtegrationdnd o ne 6 s
renewal , trouble and angeti sh, ambiguity and ¢

Perhaps the principal feature of the modern age has been the challenge of the sense of
the local by largescale practices and the emergencglolbal poitical-economic structures and
connections that redefine the place of the locality. Apart from neate adjustments of spatial
and economic organization there have been profound changes in the authenticity and experience
of lived-in places’’ That this tansition is entrenched in the history of western thought is
underscored by I an McKay: AFrom the | ate nine

skepticism about o&éprogressé and fear that wunp

52 Paul Connertoriow Modernity Forgets(Cambridge University Press, 2009), 4.

53 ConnertonHow Modernity Forgets135.

54 Marshall BermanAll That Is Solid Has Melted Into Aifthe Experience of ModernjtgNew York: Simon and

Schuster, 1982), 64.

55 Berman All That Is Solid Has Melted Into Aif5.

56 Berman All That Is Solid Has Melted Into AiB45.

SSE. Swyngedouw, 1989. fdAThe Heart mfan hkgdelafc ey pfldres Raecae
Geographiska AnnaleNol. 71 (B) no. 1: 342.
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destroyinghe possibility of O6authenticd experience
itself) shaped social thought and cu®tural ex
Of relevance to this thesis@harles Baudelaite soiningof thetermmodernitéin his
1864 essaylhe Painter of Modern Liféo designate the fleeting, ephemeral experience of life
and its representation by the arfislt is in this context thatynda Jessup offers an insightful
definition of the artistic critique of thedustrial, bureaucratj@nd inauthentic worlds of
modernism and material progress:
It describes what was in effect a critique of the modern, a perceived lack in the present
manifesting itself not only in a sense of alienation, but also in a longiriggaypes of
_physical or spiritual experience embodied in utopian futures and imagined pasts. As such

it embraces what was then a desire for the
supposedly embodied in phedustrial societie8?

T.C. Cummings liveanost of his life, and pursued all of his world travels, at the
beginning of fALate Modernityo and-pathiwdbeex posur
explored in this thesis through his representations in his art and writings that commented on, and

critiqgued, the changing world around him.

2.4: Artistic Representations of ldentity
In a study of another individual artidthomas Burrowegeference was made to the-art
critic, John Bentley Mays, who commentedtba role of the artistas Hi st or i cal Comme

in hisreportonthatroleian exhi bi ti on, APeople and Pl aces:

Despite shifts in social ideology, patronage and the creative weather, a large number of
Canada's most original artists from Champlain's time to the present have done their best

58 lan McKay, 2009The Quest for the Folk: Antimodernism and Cultural Selection in Twer@ietitury Nova

Scotig (Montreal: McGilFQ u e e mibessityBress) 31.

59 Charles Baudelair@he Painter of Modern Life and Other Essaslited and translated by Jonathan Mayne).

London: Phaidon Press, 1964.

. ynda Jessup, 2001. fABushwhackers in the Gallery: Ant.i
(Ed).,Animodernism and Artistic Experience: Policing the Boundaries of Modei{ibronto: University of

Toronto Press 3.
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work as documentatofsic.] of the land and its people, and interpreterdeffacts of
living here?

Building on thisMays proposethat artists provide a valuable record, interpretation, and

commentary on society because of their facute

and welthoned skills in communicating thrgth  wo r d s ®®Tio supperahis assumgtion,

Maysmakes reference lcewis Cosemwho also arguefr the powerf humanistic sources:
Nothinghuman ought to be alien to the social scientist; if a novel, a play or a poem is a
personal and direct imprasn of social life, the sociologist should respond to [it] with

the same openness and willingness to learn that he displays when he interviews a
respondent, observes a community or classifies and analyzes surv&y data.

Obviously, scholars should approadhhistorical documentation and subject the material to the
same scrutiny as other historical documentat.
more than a recognized and tested way of extracting from what the past has left the true facts a
events of the past, and so far &désspoh,shei bl e th
work of artists should be approached in their several roles as recorders and commentators of the

worl d around them: t he ayandraalityisapsferfedte por t er 6 i

i maginative impressionism; the artist as O0int
reproduces prevailing values; the artist as 0
are reproduced; the artist@dxc oncept ual i zer d i n which i mages a

which represent the world as they wished others would see it.

1MayscitediBBr i an S. Osborne, fAThe Artist as Historical Comn
C a n &chivaria, 17 (winter 19834): 4159.

52 OsborneArchivaria, 17, 4159.

53 Lewis A. CoserSociology Through LiteraturédEnglewood Cliffs, N.J.PrenticeHall, 1972), xvi.

64 G.R. Elton,The Practice of HistorgyLondon, 1970), 86.
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In his Imagining NationsCubitt advances a central premise for the presquibration of
T.C. Cummingsdé involvement in identity constr

Ament al ,and hesativanges thesignificance of the creative power of culture:

The view of nations as mental constructs sustained by imaginative Emddiscursive

habit has produced a number of significant shifts in the ways in which nationalism and

nati onhood are studied. é Nationalism is n
body of ideas, and more as a mode of sensibility, projected abporated across a wide

range of cultural field>

That is, Andersono$afiempgodedédcommiiobsbawm a
ii nvent edd nt rtahcki tsiemamssh for Gerard Manley Hopk
found i n the siionoern etshsed fioofu ttwhairndg r ef | e 8tni ons of
particular, the emergence of a distinctive Canadian identity has withessed several strategies

being deployed in words and images that have a nativist focus. First, the reaction to g growin
urbanism and industrialisation in the late nineteenth century witnessed the emergence in
literature of romantic reflections on % he dAvi
Then, Canadian historiography shifted from an emphasis on coleigigsoand imperial
connections to commercial andTheé&unTradahatnt al | i n

prompted -the&édstapbeal dThECommerdiat Empiré sf the St.

65 Geoffrey Cubitt (ed.)magining Nations(Manchester: Manchester University Press 1998), 3.

66 Anderson)magined Communitie$.

67 Eric Hobsbawm and Terence Rangghne Invention of Traditign(Cambridge: @mbridgeUniversity Press,

1983.

58 OsbornefiCanadian Diversity, 5.

59 Archibald LampmanAmong the Millet and Other Poen(®©ttawa: J. Durie and Son, 1888); Agnes Machar
Maule,Our Canadi an Fatherl and: Lays of, (Tordorgo: GogprClark, Nor t hé
1902); Duncan Campbell Scofthe Poems of Dunca@ampbell Scottl ondon: Longman, 1926); D.M.R. Bentley,
The Gy Grey Moose: Essays on the Ecologies and Mythologies of Canadian Poetryl 489@Ottawa:
University of Ottawa Press, 1992).

O Harold Innis The Fur Trade in Canada: An Introduction to Galian Economic History(Toronto: University of
Toronto Press, 1930).
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Lawrencet hat contri but & @& &inhisesshySheBush Gardeféand

Divisions on the Grouné Northrop Frye asserted the uniqueness of the national imagination in

Canadian literature at a time when it was considered to be provincial. His student, Margaret

Atwood, also furthered this thesis in her classic volubugyival: A Thematic Guide to

Canadan Literature which promoted the theme of the primacy of nature and the importance of

community in Canadian settler histaagd identity’*
The consideration of how these dimensions of idgatie communicated prompts
Karen Stanwort httwo aceretrur ioems tih@dand dirans

they aredo and that Athis obsession has

the arts. o I ndeed, for her, fviaabidentitesdrd ur e
poduced an d®QGenaimlg inexpldringiissues of identity, a parallel can be drawn

between artists and geographers as they investighiteal landscapes as originally defined by

Sauer’® and later informed by the significance of the interactiopeafple and plac€.Artists

must respond to the constammgoing transformation of the present complex and evolving

worldwhi |l e geographers go further and explore

k

w

h «

icommunity belongingo is fEnhderiesds, inhistedwoca

particular identities is related evleeFone

"I Donald CreightonThe Commercial Empire of the St. Lawrence, 1¥880.(Toronto: University of Toronto
Press, 1937).

2 Northrop FryeThe Bush Garden: Essays on the Canadian Imaginafloronto: Anansi, 1971).

73 Northrop FryeDivisions on a Ground: Essays on Canadian Cult(f@ronto: Anansi, 1982).

74 Margaret AtwoodSurvival: A Thematic Guide to Canadian Literatf@ronto: Anansi 1972).

5 Karen Stanworthyisibly Canadian: Imaging Visual Identities in the Two Canadas, 1B200 (Montreal:
McGillT Queens University Press, 2014), 2.

76 Carl Ortwin SauerThe Morphology of Landscap@niversity of California Publications in Geographyol. 2,
no. 2, (1925): 1%3.

7" Edward RelphPlace and Placelessnegkpndon: Pion, 1976); Tim Cresswetace: A Short Introduction.
London: WileyBlackwell, 2004).

8 Ryan EdwardsanCanadian Content: Culture and the Quest for Nationh¢®dronto: University of Toronto

Press, 2008)va MackeyThe House of Difference: Canadian Politics and National Identity in Candamonto:

University of Toronto Press, 1999).
® OsbornefiCanadian Diversity 19.
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John Berger, in this process fA[s]eeing comes
which establishes our place in the surrounding world; we explain that world with words, but
words can never undo the fact that we are surroubgdd The relation between what we see

and what we know is never settled. o

This brings us to Canadasodos AGroup of Seve

wilderness and the North was appropriated as an artistic expressioatafral identity?! Petra
Halkes connects this premisetoth® r k of the i1 conic AGroup of Se
introduced to the works of Scandinavian artists in Buffalo in 1913, became influsnttesl
idea that Athe mythical uni ty otfe dad paenodp Iteh ewars
representations of northern | andscapes began
nation of r uf FoeRbteriStewknsheir fdcusawassimportant because,

€ [ king their inspiration from the windswept pine treesl tossing waters of

Georgian Bay and Algonquin Park, the Group of Seven was embraced by the Canadian
public for creating distinctive paintings that captured the essence of the country through

by

their style &nd subject matter. o

In time, thisevolvedimt t he fAenduring mytho of the AGreat

éweaves history, geography, aesthetics, sc
i maginary that invokes a metaphor of natur
The double meaning of thewoiidwhi t e 6 paral l el s a doubl e mo

cultural history both to assert the dominance of whiteness as a cultural norm and to build
a sense of national identity linked closely to nature and wilderffess.

80 John BergerWays of SeeingLondon: BBC), 7.

81 Evenden, 2013; Glickman, 1998/i | son, 1991; O6Brian and White, 2007; O
82 petra HalkesAspiring to the Landscape: On Painting and the Subject of Nafliczonto: University of Toronto

Press, 2006), 10. See also Peter Larisey,g ht f or a Col d Work andiLifei Aralmterpeetatioflar r i s 6 s
(Toronto: Dundurn, 1993); Osborne, AThe I conography of
8%peter Stevens, AA Little Place in the (Next) Country:
Matthew Evendon Beyond the Cultte of Nature: Rethinking Canadian and Environmental Stiidiesirnal of

Canadian Studie3, Vol. 43, 201345.

8%Andrew Bal dwi n, Laura Cameron, and Audrey Kobayashi, [
Spatializing History, Historicizing Whiteness, o0 in Andi
Rethinking the Great White North: Race, Natuand the Historical Geographies of Whiteness in Canada

(Vancouver: Wiversity ofBritish ColumbiaPress, 2011),-15.
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Moreover, some go further and argue that some of the Group advanced a theosophist
perspective that the North prompted a fAspirit
Lawren Harris calling for nativiabing Virgnsi ght s a
Nor °lRo@l d Nasgaard positioned the work of the
symbolisd perspectivavhich became the preemingntat i onal st &Joend i n Canad
O6Brian | abels their perceptihencad | a @af Aixwat ide
image of national identityy an fi dea of | andscapeo that A[Il]il
Canadian writers, [the Group of Sevenb6és] pain
nationalization of nature in Canada, particiylan the development of foundational ideas about
northerness and WRedegnegsng that this idea fihas
nationds dreamwork in recent decades than it
powerful componentfadhe iconography of nationhood. For more than a century, invocations of
rock, water, trees, and mountains have helped to consolidate nationalist ambitions at home,
while underwriting cl ai ms ®6tanwartb adeancesithisthesi nde p e
and makes a specific connection that the culture of nature continues to haunt the historiography
of Canadian visual culture studies bé&cause of

But their role has been critiqued by several scholars in rdegates! and they have been

85 OsbornefiThe Iconography of Landscapel 62-77.

86 Roald Nasgaardihe Mystic North: Symbolist Landscape Painting in Northern Eeiapd North America, 1890

194Q (Toronto: University of Toronto Press, 1984).

8John OO0Bri an an @eydhe Wikearnesa/WhetGeoup(oSSeven, Canadian Identity and Canadian

Art, (Montreal: McGilQueendés Uni ver2dity Press, 2007),

880 6 B randwhite Beyond Wildernesd,

8906Br i an ®&Beydnd Wiklérness 24.

90 Stanworth fiBeyond the Culture of Natube3.

“Jonathan Boritwo) déedaeksPiSnbl i me or the Erasure of the .
Journal of Canadin StudiesVol. 27 (4), (19923): 981 2 8 ; Lynda Jessup, fiBushwhackers
Anti moderni sm and t he Gr ou Antimoderngm ane Artistic Experienicey Policlmg J e s s u p

the Boundaries of ModernityToronto: University of Toront®ress), 13 5 2 ; L y n dTae Glogpso§Seyen fi

and the Tourist Landscape in Western Canada, or The More Things Changd our nal of,v&&hadi an S
(1), (2002): 144179; Lynda Jessup, Erin Morton and KirstglRrison (eds.)Negotiations in a Vacant Land:
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accused of having attained the status afiladespite being accused of beimgsogynists,
racists, liars, charlatans, and regionafitdevertheless, it cannot be denied that since 1915
At heir wor k has poomioenge aneodgstart cptioss durators scholars, other
artists, an@iMdtheowert, mhe keitt. ® criticisms, mos:t
Seven effectively taught Canadians how to see their country; their vision of Canada is rooted
deeph t heir psy®¥he even today. 0

That said, it is clear that others shifted to artistic expressions of Canadian reality that
expressed an anthodernist and sociakalist critique of the new verities of an urbadustrial
world and an increasingly cosmojtah populatior?®> To make this point, Marylin MacKay
guotes the critic, Robert Ayre, who commented
in 1933 as fAmov-homaawhgntisomperand beginning
profounddisturbame s i n human aff airs S\hdeed Bassnatissertss hak er
that lan McKay challenges the assumption that there was such a thing as a concept of Canada
waiting to be recognised and that, rather, it
specific solution t o 9%lntsgblighting the infliende ofthisor i ¢ a | p

intersection of social, cultural, and political history, both Bassnett and McKay are pressing for

Sudying the Visual in Canadaypntreal: McGillQu eendés Uni versity Press 2014), Se
2007; Baldwin et al., 2011.

92 Marilyn McKay, Picturing the Land: Narrating Territories in Canadian Landscape Ar@%95Q

(Montreal/Kingston: McGIHQu een6s Uni ver sintroguctem. ess, 2011) , 13.

93 MacKay, Picturing the Lang13.

% lan Desjardins with Anna Hudson, Katerina Atanassova, Nils Ohlsen and MariettaBaimngéing Canada: Tom

Thomson and the Group oé\&n (London: Phillip Wilson, 201)1 also quoted in Evenden, 2013: 68.

% Joy ParrSensing Changes: Technologies, Environment and the Everyday2@933Vancouver: Wiversity of

British ColumbiaPress2010); Neil S. ForkeyCanadians and the Naturalizironment to the Twenfyirst

Century (Toronto: University of Toronto Press, 2012)icia Boutilier, A Vital Force: The Canadian Group of

Painters (Kingston/Oshawa: Agnes Etherington Art Centre, Robert McLaughlin Gallery, 2013).

9% MacKay, Picturing theLand, 13.

97 Sarah BassnetRicturing Toronto: Photography and the Making of a Modern (ityontreal & Kingston:
McGil-Queenbés University Press, 2016), 5; Il an McKay, AThe
Reconnai ssance oCanaGianrHatdricad Reviddok 81,02000): 622.
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students of art history to move beyond considering the nation as essentially a cultural product

and to consider the rotd liberalism as an unavoidable perspective on the modern world.

Whil e not a member of the AGroup of Sevenc
wi || be demonstrated that T. C. Cummi ngsod art
maintained close contawith several of themHowever, his perception of national and
cosmopolitan identity changed during, and because of, higdite Thus, WileCu mmi ngs 0
nativistoeuvreis clearlyofpar t i cul ar r el evance to posanti onin
of identity construction, also of importance are his contribution to a critique of modern society

and especially the role of military service and sacrifice in national idé&htity.

2.5: Photography and Identity
Following theadventof photography in 1839, this new means of producing and
disseminating images played a special role in the process of nurturing collective identity. The fear
of many was that a mechanical realism was going to displace artistic imagin@admer than mer
artisans and reporters, photographers became commentators, interpneteraceptualisers of the
world around thenFor othersp hot ogr aphy offered new opportuni
way of seeing. It enabled a heightened power of visiohpanduced new experiences of space and

time. éln this way, photography altered perce

9 Jonathan F. Vanc®eath So Noble: Memgy Meaning, and the First World WaiVancouver: Wiversity of

British ColumbiaPress, 1997); Tim CookG| i 06s Warriors: Canadian Historians
Wars (Vancouver: University of British Columbia Press, 2006); Tim C&iky: The Battle and the Legend

(Toronto: Allen Lane, 2017); lan McKay and Jamie Smitkarrior Nation: Rebranding Canada in an Age of

Anxiety,(Toronto: Between The Lines, 2012); IsttKay and J. SwiftThe Vimy Trap: Or How We Learned to Stop

Worrying and Love the Great Waif,¢ronto: Between The Lines, 2018)aria Tippet,Art at the Service of War:

Canada, Art, and the Great Waif, dronto: University of Toronto Press, 2013); Briat08s bor ne, fARef |l ect i n
GreatWar 19142 019: How has it been defined, how has it been
David Harvey and James Wallis (Ed<Qpmmemorating and Remembering the First World War at its Centenary
(London:Routedge, 2017), 20224.
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worl d that were centr al®For®RolandBarthesxphaograpbyn c e o f
provided a powerful insightinont er pr et i ng meanings as they ar
|l eaves cannot be separated without desitr oying
As Schwartz and Ryan el aborate on this point,
engagemet with the world around us. Through photographs, we see, we remember, we imagine, we
6pi ct ur¥Jussimand &iddquistock go further and argue that the power of photography

can shape our perception of o0 ubetweeo natuc,sart,ang @ r e
ideology, o0 although fAthe human i n%leargenet ati on

study of photography, Stanworth has proposed

which social identities are produced andcanmé®a ndd t hat its investigat
complex set of relations between®visual pheno
Of particular relevance for this thesis, E

rhetoricso of phot amg miarg heyv ew o rakn da te xtphoes emarictrhoe t
|l ocal and %sse Paaytnieo naanid oOKunard put it, the fcu
role fAdbwmihdiingnand in the formati offWhdt speci f
Caraffa andserena argufr nation statesvas certainly true for Canada:

Photography was soon placed at the service of the iconic needs of nation states, or of

organizationsnspired by nationalist ideologies but not yet incorporated in a state system.
The photograbpic collections and archives, both public and private, founded between the

9 Sarah Bassnet®icturing Torontq 3.

100 Roland BarthesCamera Lucida(New York: Hill & Wand 1981), 6.

101 Joan M. Schwartz and James R. RyRioturing Place: Photography and the Geographical Imagination
(London: I.B. Tauris, 2003 1.

102 Estelle Jussim and Elizabeth Lindqu@bck, Landscape as PhotograpfNew Haven and London: Yale
University Press, 1985), 28.

103 Stanworth Visibly Canadian 3.

104 Stanworth Visibly Canadian8.

WEl i zabeth Edwar ds, i P hinGostanza €adifsandTiziard Sareman(eBbgibi st or y o
Archives and the Idea of Natip(BerlinrMunich-Boston: De Gruyter, 2015), 325.

106 Carol Payne and Andrea Kunard (Ed$he Cultural Work of Photography in CanadMontreal:
Montreal/Kingston: McGilQue ends Uni versity Press, 2011), xiv.
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second half of the nineteenth century and the beginning of the twentieth century thus had
the function of bringing together the fragmented image of the nifion.

In their introduction Caraffa and Serena quote the work of Joan Schwartz who makes the
pointthatC a n a Histodysshn of t en descri bed as a struggle ov
watchful eye of the camera, 0 andstaanathenkweyg.
Anational i maginaryo in which photographs dfpl
transfo®mation. o

It follows, therefore, that photography has contributed to the construction of

ot

i maginative geogr ap hshapmgcoliecive mempry, anw defitingr i ng p
cul tur al di fferences and si mi | anchiveof e s . Becaus
photographs will also be explored to expose the role they played@anadian art as part bis

creative process as well his artistic creations imis representation of people, place, and social

commentary on society.

2.6: Reprise: Theory

Much of the theory discussed above relates to the work of acclaimed scholars who
address the issues of the creation exyression of identity at the national and global level as
represented in the works of leading artistic and literary figures. However, it is reedgmat the
subject of this thesis, Thomas Clarence Cummings, was unaware of the theoretical literature
propounded by these scholars, and his own artistic represenfatiespite the hyperbole of
some of his admireiisnever achieved the prominence and recognition of the work of the

painters, poets, and writers of international renown referred to abovénaBig the main point

07Constanz&€araffaand Ti zi ana Serena (eds), #Alntroduction: Phot
7.

joan M. Schwartz, f@dAPhotographi cmayinimgs and bnaginednd t he | de a
Community, o0 in Costanza CRhotaArchiees andtde IdEd of NagdBeslin-rSer ena ( e d
Munich-Boston: De Gruyter, 2015), 19.
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of this research. The focus is on the role of Cummings as a cultural provocateur who himself
experienced ththeoretical concepts discussed above, communicated them to his local
community, and in so doing’ created a local awarenesfsthe evolving local, national, and

global culture. How he did this will be discussed in the next section
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Chapter 3: Met hodol ogy and SourlLdees i n
Path

Throughoutmostof his lifetime, T.C. Cummingseflectedon hispersonakxperiences
and the world around him wariousmedia.A principal source for this thesis are sgtten
commentariesonhislfpat h whi ch are referred to througho
the form of notebooks ord d i a Furthersasd i dact i ¢ ar tbsesvatiopnsv€le mmi n g s €
expressed in severatoductsncluding paintingssculpturesphotographs, andreative writings,
all of which need to be interprete@ther sources includeterviews with informed contacts,
archival collectionsCumming®personal library, and newspaper coverage of his exhibitions,
life, and deathTaken togethethese diverseecordsdemonstrat€ u mmi rolg asartist

cultural provocateyrand social comeantatorthroughout his productive life

Theprimary concernis o gain insights into Cummings®é p
world around him antlis communication of his views to his immediate and extended
community. A major theme willbe ho@u mmi ngsd i nter act kinopplacesvi t h  hi
shiftedfrom imagined and constructed images of his community in an idealised Canada to
renderings of discontent with, and criticism of, the realities of a modern society as they
communicatedhemselvs in the world around hinA growing sense alplacelessnegss
expressedh his artisticproductionghatevolvedfrom romantic and impressionistiorksin the
prevailing nationalist traditionto sociale al i st cr i ti gues. Whbritdse i den
and major concerns in this lfgath and social biography, attention will also be diretiidus

Gilencedand@®dmissiong
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3.1 Cu mmLkife-Bash@s SociaBiographer and Ethnographer

Cummings may be considered to be a qualitath@ographicesearcher as labserved
andcommented critically on the wider world around him through his journals, poetry, art, and
photography. T.C. could also be considered to be a social biographaues of this
commentaryepresentetiis evolving values as he assessed aitdjued contemporargociety
and its organization€ummingswas aware of how his artistic perception affedteslprocess

ashe reflected on his choice of pursuits

é if fed enough|artists]are supremely happy creats. They live what they paint and
they live to paint. Sometimes they are mad improvident folk but they have nearly all found
the great secret that nature hides from the mateviiadied crowds.

That iswhat promptedCummingsto observe and comment dmet differencessimilarities and
imponderablesf people as hmteracted witlthem in their everyday environments and habitats.
His investigationsverenot conductedising formal interviews, but through reliable, though

informal, observational analysis and interaction with people.

According to Becker, suafsituated activitgin which the observer 8ocatedmeans that
Aqualitative r es e anaufleseattings,attempting totmake segse oforn t h e i
interpret phenomena in terms of the meanings people bring todfiEmat is, the observer
confronts a changing historical world, and new intellectual posijtimisga widerange of

interpretive practicethat expose the world in different wayi$iese sources will be

Irving Seidman|nterviewing as Qualitative Research: A Guide for Researchers in Edoand the Social
Sciences(New York: Teachers College Press, Columbia University, 1998); Anselm L. Strauss and J. Corbin,
Grounded Theory in Practic§London: Sage, 1997); Anselm L. Strauss and J. Cdaaisics of Qualitative
Research: Techniques aRdocedures for Developing Grounded Thedmhousand Oaks, CA: Sage, 1998).
2Thomas Cl arence CurniheiSohgg(1998jié188der n Art , o
SHoward S. Becker, fdAProblems of | n{I¥TORAmeriean &atidlogifat o o f i n
Associationn.d. Web, (2014): 15 Oct. 3.
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contextualised and interpreted ,iocn anviaspwaloach

iconography that situates Cummingso® oeuvre Wi

Similar to a historiography that outlines thematic relationships within academic literature
on a specific subject, a visiography identifies major themes and iconograpidis. the
visiography not only identifies common iconographies that may have influenced

individual artists and commemorators, but also uncovers important symbols used within a
specific historical context and its impact on interpretation.

Essentially, we onlknow the world through the triangulation of a complex variety of
research materials, and this is best pursued from an ethnographic perspective by the process of
awriting about peopl@in terms of their social life and lived experience in their naturéihget
For Babbie and Benaquisto, while the tethnograph§generally involves the collection of
data and description of societies in their natural setting, it can also irbkiolesener
participatirg in the life of the subjeatommunitie€Cu mmi ngs 6 j ourdariaghss sugge

travelshe was continually probing social life in its natural surroundingsagpdoaching

peopl esd awareness of place and, jpantipgaarti cul a
photographing the | ocal peopl e wisualt heir every
et hnog€ammyngs communicated his interpretatio
experience are i mpl i cat@vertimerthereibashittiolisst r uct i on

observations from objective commentaries and representations in image and word to being
judgemental about changes he was witnessing in the societies with which he was interacting. As
Cummi ngsd6 reacti ons @fohieawn peesdna histody, his jowgnalednd e r v a

artistic imagery constitute what is essentially his own sdmagraphy that is, connecting the

“Brittney Anne Boss, AForging |l conographies and Casting
18502 0 0 Ph.DoThesis( Ki ngst on: Queends University, 2016), 26.
5 Uwe Flick, The SAGE Handbook of Qitative Data Analysis(London: SAGE, 2002) 2.
6 Earl R. Babbie and Lucia Benaquiskundamentals of Social Resear¢foronto: Nelson Education, 2009.)
"Edward Casey, AHow to get from space in a af,adi rilny short
Stephen Feld and Keith Basso (EdSgnses of PlagéSanta Fe: School of American Research Press, 1986),

31



individual, to the local, and world at large. By applying a combination of observational skills and
personalinagination, Cummings locates his life in social, economic, political cultural
contexts that connect himself with the perceived realities in the local worlds and the broader
regional and global contexts of his Iffe.

| ndeed, Cu-pathcomlgrss@bjektivefaralysis with personal perspectines
understanding cultural experience and acknowledges the presence and value of subjectivity,
emotionality, and personal insigh&milar toautoethnographythiscan bea valuable approach
as it combineshte methods and perspectives of ethnography, autobiography, and social
biography and relates maecontexts to individual insighSuch reconstructed likistories,
life-geographies,andlfpat hs const it ut e ingellestualldrpjectorytbas per s on
prompts questions about the fArel ati®Busiihi p bet
the recognition of the power of suitritical biographyin the writing of history is growingt
Doreen Massey arcduosn fodr inmheriowleln st &ries of

This is central to an understanding and inter

3.2: Diaries, Journals, NoteBooks
This thesis directs p aollectiocafseveraperaandl ent i on t
handwritten recordsfor insights into his artistic creations and comments on sqeirtythe

analysis of thestextsis a major dimension of this research. In commerntimghe value of

8N. Salvatore, ABi ography and SabourHistoryiNd. 8% @004)::1818x | nt i ma
® Tony E. Adams, Stacy Holman Jones, and Carolyn Blispethnographytynderstanding Qualitative Reseagch
(Oxford: Oxford University Press, 2014).
10 David Lambert and Alan Lester (Ed€)plonial Lives Across the British Empire: Imperial Careering in the Long
Nineteenth Centyr (Cambridge: @mbridgeUniversity Press 2006), 1718.
111 .E. AmbrosiusWriting biography: Historians and their Craftl.¢ndon: University of Nebraska Press, 2004); T.
Blanning and D. Cannadine (Edk)istory and Biography: Essays in Honour of Derek IBeaCambridge
(Cambridge: Cambridge tiversity Press 1996); D. Bertaux, D. (EdBiography and Society: The life history
approach in the social sciencdkpndon: Sage 1981).
2 Doreen MasseyEor Space (London: Sage 2005), 119.
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di aries as historical document s, Robin and Te
provocatively that #Athe best diaries are writ
e v e r y t2Fheyrfugthepdevelop this theme by quoting Willianatthews on the
comprehensive and inclusive reportage of this

eall other forms of writing envisage reade

interpretation, order, simplification, rationalization, omission, addition, andrttiess

devices of exposition. Although many diaries are written with readers in mind, they are

in general the most immediate truthful, and revealing documents available to the

historian!4

Alaszewski notes that, ideally, thefining characteristics ofiaries go beyond mere

detailedrecords of schedules and routines and constétuter e cor d of fiwhat an i |
considers relevant and important and may include events, activities, interactions, impressions,
and f eleThis wagertainly the case withu mmi pegssnétecordsas he was
particulaty aware of people and their places &gvthey provide insights into what Daniels
and Nash claim constitute Athe interaction of
domains of self and placepgtionality and identity, spatiality and subjectivity: that is, life
hi stories are al so, t é°Amothercontributipniofritteesertsof | i f e ge
particular relevance forths st udyt i st s dadi amai es wuaofthbe treat
creative process and as a product of the creative process having the same status as their other
wr i tiThagis@rti stsoé reflections recorded in diari

commentary on their creative process and also as actual creative products in their own right.

Because of this exposure to the personal creative prdbegare importanbecawse they

BO06 Br i e nRobinSt Hadis dndTerry G. Harris (Ed§))h e EIl don House Diaries: Five
19" Century (Toronto: The Champlain Society, 1994)xix.
14 Matthews cited iHarris and HarrisThe Eldon House Diaries.
15 Andy AlaszewskiUsing Diaries forSocial ReseargiLondon: SAGE, 2006),-2.
%St ephen Daniels, and C. Nas h, Joidmaiof Hisprical Beograpi@®lo3p,r aphy ar
(2004): 450.
17 Alaszewskj Using Diaries for Social Researchs.
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provide i mportant i nsi ght s[o]fialhsbuncesttheyearerie masts o f
spontaneous and unvarnished, revealing both the calculated stratagems and unconscious
assumpti ons oIt fojowbfiom this thaidigriesrae saluadbleesources for
historical research as they chronicle the flow of public and private events considered to be
significant by their authoais observationarecontextualised ipredse momergin time.

Butwh | e Cummi ngs6é journals have been compar
commentary, thegome in different physical formats and, despite theysical diaryformat,
they are best-bookasrd ®d aw® toddEheteatriesa tase vklimes
are not chronologically structured records of activities even wheratieeactually printed in
diary-format This is the case in whatligferredto here a sJoufinal No. b Thie Canadian
Pocket Diary 1928 and init Cu mmi n g s ignore thdchronadogical structurand are
written acrospages with noeference tahe datel pagesThus,sometimeshebreak in the flow
of subject observation is flagged as in one case where gnidantifies a different topic and
notesfiSki p this page t i I?290thgrjownalsae simplywolomesafd of b oc
lined pages providing space f6ru mmi abgesvationand commentariesn his travels,
places, people, and events. In particulae, actual dating of some entrieskabe inferred by
relating references to entries in passports, to occasional dates in the text, allusiokbowe!l
events, and t o c ha fsgesaction 1354, while.théJeurnhlahawk een t i n g
numbered 113 covering the period 1928081, some of them have been assignaegeteral
periods i n -@athnthér thanspecific dafese This is particularly the case with

Journals 34 for the 192741 phase in his lifevhich cotain effusive and insightful

18 Alaszewski,Using Diaries forSocial Researgh0.
19 Cummings bought most of his art supplies from George Maroosis, fellow artist and gallery owner in North Bay.
Maroosis recalled that@nmingsb ought Al i ttl e 40x50 sketchbooks that wol
Maroosis).See Table 3, p. 64.
20 Cummings Journal No 3, 8.
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commentaries on various topics such as people, places, cultures, and politics. These may be
analysed, as in an interview, to seek insights into his artistic, litenadyobservational skills as
they develop and expose dimems of his career that have been neglected hith&ldo, as
surrogate interviews, they will be quoted extensively to captignmonstrate, and analyke C. 6 s

immediate voicand commentargt the time of the entries.

Further, @spite this confusion afates and placedentified abovethe aalysis of
Cu mmi jowgnalsis central to this researcletause thegffer more reflexive commentaries
than routine diariedt was in these small pocketbooks that Cummings entered drafts of poems
andartistic sketches, commett onthem, refleaédon peopleplacesand subjectse visitedto
remember for future reflection. Interestingly, Cumminganly wrote in his journals when he
travelled and there aréew entriesabouthis home community, NortBay. However,Canada
was always his benchmark for comparisamd he frequently compared the places and people he
visited to Canada and Canadiafbis is demonstrated byravealing entry in Journ&o. 11 in
1972 when he visited thbattlefields of the Great Wawhich demonstratehis emotional
associatiorwith a place associated with Canadianidmer Al n Fl ander s Fi el ds
that these fields are part of my home. Canadian soldiers and armies lie there. France is not
forei gft soil . o

The earliestlate in durnalNo. 1is 1929, withthe reference to foreign travel being a
ticket from Montreal on thEmpressf Britain dated14 Jure 1933 along with a British passport
stamped Ottawa, Canad®) April 1933. Successive journals for the following 52 years record
dates and commentary on people and places, personal reactions to influential artists and their

work, and opinions on societiescountere@nd events experiead. The last, Journal No. 13,

2! CummingsJournal No. 1134.Not e t hat

FIl andersd was a region that tr
Bel gium at the time of e AGreat War o @ummithmegs @&l parsti 'o

mle

t
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has no written entries, only watercolours and blac#white sketches of landscapes, including

one,French River dated4 September 1981.

Interestingly, here is no indication théitesgournals were intended to be read by
others While no entries refer to teaching or his students, many entries are didactic in that they
are written as iCummingswere giving a lecture on specific experiences on his trawels
reflections on the futur€ But as well as these impressionistic entriksjournals were
primarily working documents containimgafts of paintings in process, and evolving texts of
poems that often accompanied them. Tisk-book functionis demmstratedn most of his
journals,which contain numerous sketches and po#tasvere revised in response to new
impressions on their themas such, they were active work documeantsd hey hadpersonal
importance to Cummingss indicated by a note inside the cover of JouN@l6, August 1956:
AStudi es T DhisVaRableBookiProgesy Tom Cummings, 353 Aubrey St, North

Bay, Ont ari o. Rew®rd for return. Thanks. 0

3.3:Cu mmi Mmweeld

One of the principatontributions of the journals, however problematic they may be, are
details ofCummingd sonsiderabléravels andheir contribution to his lifgoath.In any ethnographic
study ofpeople and place, fieldiork is essentidior the colletion of dataandthis isusually
effected througtresidence with, and observation of, the way of life and culture of the subjects.

However, in her study divisual ethnography Sarah Pinlalsoprivileges theaipower ofmobilityoin

2t is of interest to note that the pages in Cummings?©d
have numbered the pages in each journal separately, counting any page with graphics or text and omitting blank
pages.
23 Cummings,Journal No. 6 1.
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the observational proces$sr understanding people, places, and culttiféhat is, rather than being
merely a process of moving through space, travel itself plays an important qualitativevisiel
ethnographynd contributesotthe observational proceddis isexperiencedby, and commented on

by Cummings in his jousts.

5F38a 27

Journals and Travels Topics and Themes Headings in Journals: Places, People, Art

Journal No. 1:
1929¢ 1933

2NRGOGSY Ay | ayrft LRO1SG o221 fI
with scrawled script over formal calendar pages. Ticket to Montreal dated
June 14, 1933 oBmpres®f Britain. Italy: Pompeii; Lido Palace. London: Hy
Park; Kew Gardens; Slum Stie@ CNJ y OSY dat F NAa | {
Gallery; Eiffel Tower. Italy: Vatican, Blue Grotto of Capri off Bay of Naples
+SadzAdzaT {G® al Nyl Qa {ljdzt NBd [/ 2y

Journal No. 2;
August 2, 1933 on

Italy: Rome: Pope; Holy Door; Milan: Modern Art Exhibition. France: Parig
Notre Dame Cathedral. Italy: Baldassare Embriachi. Switzerland: Chillon

August 4, 1937

inside cover in Montreaux; National Fete. Italy: Milan: Monastery and Park. Venice: St
al N] Qa / KdzNIeKVBllepo?PbSSQias farmtsf | O

Journal No. 3: Transatlantic voyage: Grand Banks of Newfoundland; Icebergs; Irish coa

July 16, 1936 Scotland and Firth of Clyde, Isles of Arran; London: Liverpool Station, Big
{Gd WFHYSa tFN]T {G@ t I @uitr@Bockof G KS
Gibraltar; Spanish Civil WdRevolution spreading; Trafalgar Bay; Riff farme
[ 2YR2YY ¢ GS DIFffSNE YIFIadSNLIASOS:

Journal No 4: England: Painting with John Park at St. Ives Cornwall. Morocco: Moorish

Chanta. Spanish Rebellion. Switzerland: Montreux. France: Paris. Supers
2F GKS {SI® /2YYSyita 2y awSlfAaYs
Bush Pilot; funeral of Nasgichildren, Eskimo and Indian; Bush Pilot Resc

Journal No 5: Mexico: Midnight mass on Christmas Eve 1957; Morelia market place at |

1945 Canada: Banff storie§anmore Through a Beer GlasslCanmore Log Oper
Housediscussion of muraMan Conquering Spackotes on European artist
¢ Gauguinyan Gogh, Leonardo, Tintoretto, Cezanne, Giorgione, Bellini,
Raphael. Lists of musical compositions.

Journal No 6: Various sketches: Cree Chief Pakan; Peter Welkstesnal skulls; peace pipe

1956 penguins; mountain lion; cougar and grizzly in Banff National Park; Jack

[ S2y3Qa /I FST [/ KdzZNOK 2F { OF NBR | ¢
unknown persons; many blank pages followed by notes on colouring and
cubic sketches.

24 sarah Pink, Doing visual ethnographyLondon: Sage 2007).
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Journal No. 7;
1957

Drafts of poems mainly in the Caribbean, ending with the stografiny and
the Pillwith no schedules to be met.

Journal No. 8:
No dates
written

Various contents, apparently written in the Caribbean, including drafts of
various poems.

Journal No. 9:
19641970

Much of this journal is comprised of notes on sculpturing: firing schedule,
soaking kiln, clay adjustments, stoneware, bronzing process. Travels in T
and the Dominican Republic. First referencdbe NaughtyKnottyPines

Journal No. 10:
19681969

Personal notes and drafts of poems (1 to 22) dated December-G963
Tobago, along with a list of slides 1 to 33 on various topics.

Journal No. 11:
July 1972

France: dinner at Palais Royale; discussion of Flanders Field. Italy: Venig
night; Milano. Discussion of abstract sculptures and geometric shapes,
modern art. Reference to David Alfero Sequeiros and Rufino Tamayo. N¢
on India, W.H.O.

Journal No. 12
1979

{ SOSNI t a]1SGOKSay |y ahft R [/ 2dzydNJ
black and white sketch of a Metis woman, Winnipeg, April 1979; More
sketches of boys, trees, ducks, bears, ducks, bears, dogs, owls, horses,
whooping cranes.

Journal No. 13:
1981

No written entries. Water colours and black and white sketches, including
French Rivercoloured landscapes.

¢-oftS MY {dzYYlFNEB 2F [/ dzY"

Whi | e

t

he basic pattern of the ihdsheener ary

a

constructed from his journaésabove, hioswnpersonaa nal ysi s and comment ar

odyssey isvritten about in detter to Garnet Hewitt, possibly inthe 1986 De a r

gathered the attached chronology using three passports toogtildese travels aferoken

down into four periodsl93345; 195056; 196472; 197478.

25 See lettersitde | e n

Actonds collection
38
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Thefirst period, 193345, is untitled andefers to travels ifrrance Italy, and
Switzerland, his studies at t&&. Ives School of Painterthe SpanishCivil War, followed by his
enlistmentin theR.C.A.F.and commentary on his military servidée second period 950-56,
isentittedin The Banff WestdatnaiClamn a@umnYierag ss@ Banff me as
School of Fine Artandidentifies some ofis paintings in these year&he third periogd1964
72, refersto histravel®fi Car i bbean, Souteh ofmeFrrj@csagdibhndids sEOUTr o p
award of acontract for anural for North Bay Airportthe initiation of his allegorical work, and
more visitsto India, Scandinavia, and British Columbide final periog 197478, has no
overarching title but its focus is again on places vistath as Mexico, Londo,gypt, Italy,
and the Caribbearhe work of sculptors, andemarkablyCumming®reflections on a year
spent athishome in North Bay.

Interestingywh i | e Cummi ngs®é passports record that
there ardew comments in his journals about the Irish people and his ancéSkteslid make a
reference tahe landscape dfeland when he viewed the coast as he passed byeoof dnis
transAt | anti c excursions: Aln the background are
have hedges instead of fences and theaek e a p r e t % Aymoe aultucalyiocussed 0
observation occursiJournal No. 4in a section titlediThe Exiled where @Qimmingsbemmes
personally acquainted with fiman wi t houwha ddeumpt o@elangss t o an
for America. He loves his native Ireland. He hates his adopted land and is bound to it by its

charm. Theytdd ed about | r el 2AdHisdravellBycoropaniothendnoveed t . 0

%Jack Lockhart recalls in an interview that Cummings | i
travelling on tramp steamers rather than commercial lig&sTable 3, p. 64
27According to Helen Acton, h e oneofbiutgphto thedmmeralchidesl hemot her a
Cummings family crest was found in T.C.8s home on Pr emi
28 CummingsJournal No. 343.
29 CummingsJournal No. 489.
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Cummings a beautiful miniature of his Irish motaed T.C. commentsthaeh had @At he
love of beautiful delicate treasures one sees today in those fine old famitganmadi the
gentryi t h e | an & &hey agréed tharonially, the old aristocracy had presenaume
good promptingCummingstocommeno n  t h e t h §l]ifa idifudl of strange
contradictions and he was one of them. As a personality eihigstands far above all that |
have ever met. 0

Such encounters with people, as well as places,itatestthe essential contribigins in
Cummingslife-path and lifeexperienceand assuch,his personally constructed chronology
may becompared with that generatedrr his journals passport recordsind photographas the
basis for his lifepath.When taken togethethey providea valuabldtineraryof Cu mmi ngs 6
travelsandprompt further research in the journaito hisart style, catact with established

artists, andhe role of peopleplacesandideason his evolving social critique.

34: Cu mmi rPegrsomal Library

Il n reconstr uct i ngath Tefe@nce Vdlibenmadetg les@erdonalf e
library for evidence of his cerebral explorations that were often associated with his physical
travels and which also influenced the development of his evolving sensstadtian artist and
commentator on socief§y According to Helen Acton, to whom the library was bequeathed,
while T.C. gave away many of his books to neighbours and friends over the years, he kept the
items that were most meaningful to him. As such, hisgpaidibraryalsocontainsalbums of

classical musicas well as tapes of Irish music demonstrating his continued interest in his Irish

30 CummingsJournal No. 491.
31 CummingsJournal No. 494.
32 See Apendix E
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background. However, most of his collection is made up of art journals, certificates, and a

variety of books on war, countries visited by Cummings, and art and artists, the latter of which
comprised the majority of teareh sourod, theecallecioon és s u
merits attention for it s-pashthrowgh thelfollowingthe fipdus s i nt
of the collectione vi dence of Cummithegaums, thenchrenoleggdftheon wi t h

itemsin the library

3.4.1. Focus

With regard to the focus of the collectignyblicationsonthe practice oart and
biographies ofrtists predominate: Paul Cézanne (28996); Paul Honor®aumier (1808
1879); Edgar Degas (183®17); Raoul Duffy (18711953); Paul Gauguin (184B03);
Francisco Goya (1746828); Henri de Toulouskautrec (18641901); Amadeo Modigliani
(18841920); Camille Pissarro (1831P03); Pablo Ruiz Picass®8811973; Rembrandt
Harmenszoon van Ri (16061669); Pierre Auguste Renoir (184919); Georges Rouault
(18711958), and Vincent van Gogh (18%890)3° These mainly Romantic, Impressionist, and
Postimpressionist painters and sculptors may be taken as ageneralic at i on of Cu mmi

artistic influencesind interests

But while this concentratioan volumes on ait understandable, what is puzzling is the
absence of other tittegvh i | e some omi ssions may be explaine
giving books to frends and colleagues, what he kept was signifitamparticular, gven
Cu mmi oogs&dérable social and political criticism later in his life, therdeawatemsrelated
to theideological critiques that dominated his later ye&tgther, given hiantiwar posture

throughout most of his lifehere ardew titlesreferring tomartial history and war, another major

33 See AppendiE.
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concern in his art and writingEhese noticeable gaps on the shelves suggeshthatajor
influences orC u mmi gignificant social gtiques derived fronmis travels and personigie-

experienceather tharfrom references ihis personal library.

3.4.2 Objects

In terms ofconsidering he books i n Cuesearchioljest® mdstarb r ar y as
well-worn, stained and someontain notes written by those whadgiven them tol.C. as gifts
in recognition of his artistic influenand friendshipA good example is @olume,Modern
European Paintingwith an inscription from his friend and fellow arti®arnetHe wi t t , A To
Tom Cummings. So much you helped to spark my passion for art. Deep admiration, &ayne
Hewitt also gave T.C. two copies of one of his own publicatfoek and the Artic Orchidhe
first edition of which containednother personaledlication dated 28 November 1981

Cummi ngsod | ater year s:

To Tom Cummings: There were very few who influenced me towards the arts, and none
so powerfully and continuously as you for you influenced me at an early age and your
continuing encouragement antehdship became a constant confidence. | always remain
honour;:d to know a man so great in art and humanity. With deep affection, Garnet
Hewitt.3

Such inscriptions transform the volumes in T.
interests into documengsoviding insights into his personal and professional reactions to the

topics and expressions of his relationships with friends and coéeag

One example of a personal inscription that might have influenced a later artistic direction
came fromhis friend and colleague, Don Richardsdhis gift The Family of Mapa major

publication in 1955had a social impact for decaddédased upon aollection of photographs, it

34 Alfredo Colombo Modern European PaintingCastle Books; New York, 1981SeeAppendixE.
35 See AppendiE.
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prompted Richardson to make the comparison wi
Whil e unspeci panandg,s oi om eg haf hyaovuereb @ed n Cuenfme mrgism g
many family pieces produced on his travels, or one of his #legoies Certainly,a quote by

Albert Einsteinin The Family of Manwhich is markedr el at es t o T. C. 6s | at er
role of art and the communication of ideas: i

exists, manifesting i

The Family of Man

photographic exhibition of all time —503 pictures from 68 countries —

created by FEdward Steichen for the Museum of Modern Art

Prologue by ( ‘arl Sandburg

Figure3: A notewritten by Don Richardson in

Figure2: Cummings' copy ofFhe Family of Man
9 g i y Cummings' copy of THeamily of Man.

Also, of interest to this research thatseveralvolumes ontain undetinings and
mar ginalia that ar eactionds iharleantentsA godd@xar@pléonmi n g s 0
demonstratethis s Cummi ngs 6 c digeyrtistid AnaRomyaf Trgame lofeh@ s

earliest in his collectigrwith afocus signaled by iteble ofcontents:Trees Considered in

36 Jerry MasonThe Family of Man: The greatest photographic exhibition of all tB508 pictures from 68ountries
i created by Edward Steichen for the Musefriviodern Art (Maco Magazine Corporation, 1955), 158.
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Relation toPainting The Anatomy of a TreandThe Details of a Tre& The prefaceof this

volumedeclares thait is directed to the

éserious student, whether amateur or profes
aims of a landscape painter wiagaling with trees, to save him time in his studies, and

to guide him as to how to observe, so that with a sure knowledge of what lies behind
appearances he can presently workiou s i n d i[and idinteaded ftlyedstudent

to supplement his teaiciy by a thorough grasp of the construction of forms, and to profit

by the experience of others during years of observation.

Of interestis @ mmi rpartgwarinterestin this text & signaledby his markingemphasizing

a piece orColed s ¢ o mmyenahd adistic philbsophy

Composition, then, means arrangement of colour, of light and shade, of individual objects
and the arrangement of each separate part, so that, through retaining interest of its own it
is still subservient to the main scheme dmah the picture is planned. Selection and
arrangement are the l#good of a picture. Anyone who neglects them is no artist. No

artist could neglect ther.

Anot her section is flagged with ¢thos AMNé Bt e rn ¢,

in theirsearch for means of expressing light andsacrifice all form for a galaxy of colour; this

is chiefly among % Asmildr iaterventionenighdights dnothdiopieee of. 0
Astylistic adVrees8een Anstth€ ki Pattezns Forméd by Sky Apertures

Where the sky breaks through the foliage the patch of light is bordered by countless leaves, some
foreshortened, the tips of others overlapping the mass, some in shadow, others iallight
helpingtomak an uneven bl ur réad dmarj@ihencentrdiofthdre | i ght
largest masses we find the strongest colour, because the surrounding leaves form a background

for its display; they also cut off the light of the sky that would render our egessitive to

3TR.V. Cole,The Artistic Anatomy of Treed,qndon: Seeley, Service & Co., 1925).
38 Cole, The Artistic Anatomy of Treged.
39 Cole, The Artisic Anatomy of Tree23.
40 Cole, The Artistic Anatomy of Treg4.
41 Cole, The Artistic Anatomy of Treg#0.
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c ol our *Hnallg,in Chaptér VThe OutlineofaTree anot her of Col e6s

flagged:

A straight line is the backbone of a landscape. The composition of a picture is regulated
and completed by the straight lines of the frame. All curves are moulded on straight lines.

Curved lines require straight ones to steady them. It is by straightleestimate the
curves 6f others. o

While suchtextualmarkings araot definitiveof theiractual effecon Cu mmi ngs 0
evolving stylejt will be demonstrately reference to his journatisroughout howspecific
comments by T.C. on art and artists retatéhese textuaharkings that express his special
interest.Certainly,this analysis of the volumas n Cu mmi n dosséugdesthatpaaticuiar

artists and their perspectives influenced his own artistic focupraeticeover time

3.4.3. Dates

Apart from titles and authors, tkehr onol ogy of t he v oésumes
indicated by date of publicatiaga alsoprovocative** What is striking is that while the date of
publication of some volumes demonstrate their availaliditymin the early years of his travels
and pursuit of traininghe majority aresolumesrelated to artists and art forrpablishedn the

last decadesf his travels as identified above.

One itemworthy of noteis a tenrpagel968article inLife Magazinec a | ICry of Ariger
Guernica, by Edward Kerrf® The articlediscusses PabB i ¢ a s s osized creatian a |
Guernica,whichrecords thelestruction and horror of the bombing of a Basque village

painting wascompleted in June 193hdexhibited at the Spanish display at the1937 World's

42 Cole, The Artistic Anatomy of Treg#1.

43 Cole The Artistic Anatomy of Treg82.

44 See Appendix E.

“Edward Kern, nCr yLifepd5, né A6g068) Guer ni ca, 0
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Fair in ParisWhat is noteworthy is that while Cummings commented on his experiences in the
SpanishCivil War, and while he was in Paris in 1937, there is no mentidmspowerful anti

war paintingduring his travels at the timélowever,as will be discussed lateéhe presence of

this 1968 article in his library establishes his awarene&ugfrnicaand suggest its influence o

T . Cevdlving artistic style andritique ofmodernity Again, this item was owned, read, and
probablyinfluenced Cumming®own reflectiorsin his emergingllegoriescommenting ontte

struggles of people in their everyday livaexd his critique of modern society.

35 Cu mmi mAdigioCreations: Paintings, Sculpture, and Photbgraphy

&2 -
Figured: The artist's 'toolbox’ still in
Acton'spossession.
While reference wil/l be made to sources re
thar influences ofis evolving artisticmétiers skills, and social sensitivities, attention will also
be directed to specific allusions in his journals and note bfookss reactiongo them

Particular comments will be highlighted on Hiesvelopingartistic perspective, his interest in

sculpture, and hishotography as technique and art form.
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3.5.1. Artistic Influences

First, with reference tthe development of hiatistic focus as demonstrated above his
travels Cummings was familiar with the art and society of France, Italy, Spadchthe
Caribbeanbut his attention tanatters of stylerad perception wilbedemonstrated with
reference to his commerntshis journalon artas a practicandits role insociety Thus, me
insight is prompted by the work tife social realist Mexican artist, David Alfaro Siqueiros,

whose

épassionate message € stems from a burning
of the peon for equality with his master. They are primitive,ahes; sadistic and cruel

in the extremé& but powerful. The most compelling art in the world today. They are

acutely social consciods.

Cummings also appreciated the work of Rufino Tamayw differed from Siqueiros bthe
primitive, poetic qualityof hisart, which wasdivorced from realisnand relied on the
combination of tone and colour in communicating his ideas

He uses colour to tell his story. He does not use too many colours in one piece. Seems to
explore beauty of one coloat a time. He even majors in red (orange, blue) with low key
grey green. Relying upon flat areas of colour and light tone set against dark. Edges are
clean. Often a thread of underpaint, divides one tone from another as in dog barking at
mooni above his [ate of bones. Note the mad pictorial quality. Natural forms are half
distorted, but well enough above reality to give an air of fantasy. | shall play with
individual colours- glazing one over another to achieve vibrant quality of broken colour.
Use blackand enough of complemenivell grayed to provide the jewel on the

garmentt’

But while he learned frorthe ideological impetives of these Mexan artists, he also learned
from their techniques, as he returns to the lessons from Siqueiros:

Design are by dramatization of edgesharp, light edge against dark. Extremely heavy
pigmentation to achieve plasticity. Colours sometimes two inches thick and projecting
that much from the picture plane. Sadistic, ciupleadingi poetici like tortured souk

can one create great art without suffering? He seemed full of resernitiysarningi

hatredi bewilderment groping. See huge open haridsith exaggerated perspective.

46 CummingsJournal No. 116.
47 CummingsJournal No. 1119.
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He relied upon tone more than colour. His forms were graceful in allipikesabstract
sculpturei achieved by modelling in toge*®

Not being simply focussed on his own techniques and objectives, Cummings compared these
Mexicanobservationsvith what was happening in the world of Canadian art at the time and
prompted him to pse the questiomi Have Canadi an painters somethi
men ri se t o*Hgbetiexad thit Ednagiart ast had divorced itself from the lives and
struggles of its peoplenddescribed it gs

€ pleasing decorative amusing and refined but it has no social message. It has been

coddled in the conservative lap of refinement and luxBefted spoiled and possessed. It

is a winsome child of the people of better things. One could not expect it to have a mind

of its owni much less a mingf.
Interestingly, athis stage in his career, Cummingas critical of the absence of the condem
social reform in the woskof contemporary Canadian artisgchasEmily Carr, A.Y. Jackson,
David Milne, Tom Robertor Henry MassoRi! But theongoinge v ol ut i on of Cummi n
style and influences is centralttee theme of his lifgpath as it follows his experience at St. Ives,
his military service in World War I, his years as student and instructor at the Banff School of
FineArts, and his growing involvement with, and appreciation offitter oup of th8eveno
fiCanadian Group of Paintérdn particular, apart from their influence on his representation of
|l andscape, Lawren Harrisbés social lwouhoddi que of

and A. Y. J-wa dettimentd and expréssions must have wetsomed by

Cummings.

48 CummingsJournalNo. 11, 18.
49 CummingsJournal No. 116.
50 CummingsJournal No. 116.
51 CummingsJournalNo.11 7.
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3.5.2 Sculpture

Sculpture and ceramics are otpeoductso f Cummi ngs o6 artistic tal
by pieces in his collection, details of a course in cerare took at the Banff Centre in 1965, in
addition to volumes on these subjects in his personal lidPaagtical Art Anatomyllustrates
his interest in the human body, Pwahieanotherl ar | y

book Constructive Anatomyportrays every bone and movement of the body:

Bones constitute the pressure system of the body. In them are expressed, therefore, laws
of architecture, as in the dome of the head, the arches of the foot, the pillars of the legs
etc.;and laws of mechanics, such as the hinges of the elbows, the levers of the limbs,
etc>®

Figure5: Cummingsperfecting a sculpture.
More practical concerns witlhe process are found Bournal No.9which hasmany pages of
notesdescribing glazes, firing schedules, use of propane torches, recipes for specific colours, and
adjustments for the clay to produce the proper colour, texture, and plastidithough
Cummi ngsd scul ptur es aseemdhely @smgveHinvperspeciwe r ks o f
when producing portraits

His years in the West Indies and Mexico show the greatest influence in his sculptures.
Stark revolutionary reliefs show a mother

2E. G. Lut z, @Th ePra@icabAnt ArmtomyS k(eNeest oYmo,rock : Char |l es-455cri bner 0
See Appendix C.
53 George B. BridgmarConstructive Anatomylondon: John Lane The Bodley Head Limited, 1920), 11.
54 CummingsJournal No. 920-31, 41-49, 6690. Also, see Appendix C.
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The sculpture looks somewhdtdia revolutionary poster. Revolution is a way of life in
Latin America. The Mexicans influenced me greatly. Their love of simplified forms and
bold colours contrasted with the fuzzy academic copies of nature. Strong Tobagan faces
with dreamy eyes and smibgpolished surfaces characterize the rest of the sculpture in
Cummings repertoire’

Figure6: GlzY' Y A ydalpt@es owned by Pat and Peter
Hudson, former neighbours in North Bay.

|
|

There is strong evidence @u mmi jowgralsof his interest in sculpture in the

Figure7: Sculptures anderamics of dzY YAQ &NMIMB y i f &

| St Sy

abundance of photograplssich as thehotas of the sculptureMosegFigure 9) by the
Renaissance artjstlichelangelo Buonarratiand the image of the second century Ba&ved
images in the cavassed as Bddhist prayer hall; India (Figure 10) Clearly, sculpture was

anothersignificantform of, and influence oartisticexpression for Cummings

Aut hor unknown, Photo by Ter esa TKheNdayNorthBuW@oly29ur f ul | i f e
1988, 12.
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Figure9: Photograph byZummingof
of Mosesby Michelangelo. sculptures at Ajanta Caves in India.

3.5.3. Photography

As demonstratedbove, potograply i s i nt egral t o unduetivtyandndi ng
creativity. Approximatelyl,750 negatives have been developado black and white prints

alongwith 250 colousslides Thesephotographs have been organised into eight categories based
onsubjecs. The majority (704) were of his travels to the followpigces Venice, Naples,

Vesuvius, India, Morocco, England, Shanghai, Switzerland, Newfoundland, Egypt and Mexico.

The second category consisted of 378 photos of trees and landscapes, followed by 226 photos of
students he taught or of young boys at sumraemnx The remainder were of sculptures (118),

wildlife and huskies (112), the Indigenous people of Labrador (115), military portraits (61), and
totem poles in B.C. (36). Taken together, thi
camera into hisbservation and representation of the world around him and about which he

wrote and paintedcur t her, there was a relationship betyv
photography, and there are sevevedmples of how he used photographs asesttat final

pieces of artwhichoffer insights into his artistic creative process.
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PHOTOGRAPH FINISHED WORK

Figure D: Photograph and finished work of Naskapi mother in Labrador.

@

Figure 1: Photograph and.JI

'V' ]

S — L

Figure 2: Photograph and finished work of Northern cab
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36:Cu mmi rLitesary Efforts: Poems, Personalised Biographies, and Reflexive
Fiction

Cummings communicatkhis observations on the worlds around himat only inhis
journals art, sculpture, and photograpHyut also in his poetry, autobiographical writings, and
fiction. These diverse ritings must be consulted for the verbal expressions adghments he
was also expressing visuallgummingswas aware of theevarious modes ancbmmented
f{p]ainting and writing are so closely interlated. Whether you use words or paint, you're still
pai nt i n g®Apcordirgly misereative writings arexamined for reflections on his life
experienceandfor expressionsf what he wished to communicaso, it will be demonstrated
thatthisliterary phase becomesostdeveloped in his retirement years and especially in the
1980swith frequent allusion$o possible subjects and titles fiterary projects ranginfom
travelogues to novels. These will be identified and integrated into the appropriate sections of
Cu mmi lfeggmatbwith particular attentiomeingdirected tdhis production of poetry,

autobiography, and fiction.

3.6.1. Poetry

With regard to Cumminggpoetic creationggne commentator qualified the relationship
betweenT.Céart and poetics arguing that fhe insist
or vVvi clut neenheless he concluded that fAhis two artd.i
of eacHCentdintyesr .woi t h his paintings, doaeatgtoof Cumn

his imaging of the northern landscapes.

An interestingmsightinto this focus ofC u mmi n g s ié prqvideebly D.M.R.

Bent kollegtworo f essays on the fAecol ogi espwhishnd @A myt

%Mi ke Weaver, ACummi ngs ThaNonhtBay NpggeNovamber 26, 1883t h wor ds, o
S Angel a Hickman, ATom Cummi nkingstomWhigstandas] Duly 8X200R.i8h gst on ho
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he cal |l s amnewhichpeovestas cordeat fonderstandinge u mmi eagypaetic
productions’ Bentley approachésot h t he physi cal and soci al co
relationship between Canadian poetry and the Canadian landscape can best be approached by the
adopting of an ecological perspective that insists on the intendepce of all things and their
environment¥Tloirs cointt eattisng of #ACanadi an poetr )
environmental contexto goes on to argue that
[s]uch a perspective adds to a critique of modernity: A tolerant and protective
nationalisn, a nationalism rooted in local pride and responsibility, can provide the

wherewithal to counter a multand supranational capitalism that knows no loyalty to
particular places and their inhabitants, be they human ehaoran®®

So, moving beyond thahdscape connectiowhenCumming® p dserdadwith his artistic
imagery in mindit reinforceshis ideas and messagasis combination o¥isual and poetic
communicatiorwhich, when takerogether, providepowerfulinsighsinto his evolvingeritique

of modernsociety.Like his paintings, his poetry shifted from expressions of his attachment to
nature and landscape to others that railed against moderniaatipas irhis artisticallegories
thatbegan to explore the madai of modern society and his anxiety over the pressures of

technology, loss of values, and social erosion of the modern world.

A valuable source for this evolution is a tapeording of Cummings reading more than a
hundred of his poenthatwere later tanscribed, including the following, which were also dated:
Armistice(1945);Flop Housg(1964);Jet Set(August 1968);Child Beggar(1971);Is You
Better? (1971) andTeen Touris{1979)* Ot her s, whi l e undated, captu

the celebration of nature, to his negative insights into educatiorSzhiaol for Crimeacritical

%8 D.M.R Bentley,The Gay Grey Moose: Essays on the Ecdkgjand Mythologies of Canadian Poetih$90
199Q (Ottawa: Ottawa UiversityPress1992), 1.
59 Bentley, The Gay] Grey Moosel-2.
60 Bentley, The Gay] Grey Moos€.
61 Thomas Clarence Cummings, nlégetic Sketche&/npublished manuscript.
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commentary on the elite et Setor a sensitive assessment of the underprivilegétbm

House®? To investigate this transiticirther,

No poetry was found in the earlier Journals No. 1, and6, 12 13 were only sketches. The

emphasis became more diverse in the later journals.

C u mnoumajssvére checked for references.

Journal Number

Poems Included

Newfoundlandpage 109)leslig(page 111)Pete(page 111)Wet May

4 Morning (page 112)
5 Mattawa (page 144)Septembe(page 148)
L asSda uistlineSudtitled, 3 versions; pages 1, 8, 9)2 dzQNX 2 3
7 Too Fastdifferent versions; pages X317, 33) Is You Better@ifferent
versions; pages 28, 34)
Fishing Camp at Nowh@oage 4) Monkey Cagépage 13) Offspring(page 15)
8 Tape Sermofpage 17)The Nine Year Ofgage 19 L a S (i(patyes 23K
25); Old Shoemaker Tobagpage 34)Pollution(page 37)
Child Beggafpage 13)Nancy Greefpage 57) September Songage 58) The
9 Naughty Knotty Pine@ versions; pages 108, 15Q)ctoben(3 versions; pages

162, 167, 169)

10 (196869)

[Aad 2F LRSYa GAGf SR awS@PaSeLIRIS?
poems which followedf { A S NI2 &pages 18 B;¥rateur Prqpage 90)
Granny Glassdpage 93)Facts of Lif¢page 95) Tobago Fishermafpage 96)
Toplesgpage 98)Pee Wee Skiépage 99) October(4™ version; page 101)
Carion(page 102)Military Hospitapages 10&7); Old Shoemaker Tobago
(page 109)The Tramp Shipr Old Saltypage 110)Jet(page 112)Sitzmarks
(page 116)My Funny Hafpage 120)Gramp the Chamfpage 122)

11

Spring- Damn!(page 26)

¢-otS HY t2S8SYa NAGGSY Ay |/

Thepointisthatwini | e some attention has been

and creative literature, his poetry has been negl&&fHuere have been two exceptions. In 19609,

T. C. 6s

collectionentitledPoets of Canad& One reviewenf this collectioncommented on Cummings

S 0 me vebobgicalwdatiomThe Nawghty KnottiPines was selected for the

52Thomas Clagnce Cummings, n.dPoetic SketchetJnpublished manuscript.
63 This is now being addressed by Helen Acteoems by Thomas Clarence Cummjraggmanuscriphot yet

published.

64 JamesPenmarRae (ed.)Poets of CanadgOttawa, RaéArt Ltd, 1969.
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witty approach and also hadility to transport visual images onto the p#geugh his poetic
allusions

The poet describes the tpihes of Northern Ontario as though they were virile males
reaching out to clasp seductive clouds, handling his subjects so adroitly that a veritable
mating of these natural elemepotcurs. From the manner of its writing, the poem
convinces you not onlghat such a mating takelace but that Mr. Cummings was

present in his canoe to witnes&it.

The Naughty Knotty Pines

The old white pines I '

That fringe Temagami 1
Are off-beat personalities. PODF’;TS i
They scribble ribald ballads - CANADA

On the windy sky.
They cross their arms
And bow their heads,
In Mock reverence.
One gay old rogue,
The great grandfather
Of them all,

Stretches a piney arm
To pinch the buttocks
Of a buxom cloud.
And as wepass
Canoe and I,

Splitting their image
In the quiet lake

Their torsos undulate
And rows of knotty bellies shake.

1969

o A
,'-‘ 1
r
%

{ Edited by X {;-—'r

" James Penman Rnefi

Figure B: Cover oPoets of Canade

Ten years | ater, the other publication of Cum
Due North: An Anthology of Northern Pogetwwhi ch i ncl uded tTWWeNowf T. C. 0
GeneratiorandAn Homageéo an Old Painte®® These t wo creations refl e

into his increasingly critical perspective of modern society while celebrating his continued

commitmentto hisnelwestabl s hed t al ent as an Aoodised pai nt er .

55 James Penman Rae (edPets of CanadgOttawa, RaeArt Ltd, 1969), 6.
8 Jim Aldred,Due North: An Anthology of Northern Poet(gobalt, Ontario: Highway Book Shop, 1979
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poetic creations were moving away from idyllic representations and becoming more focused on
the threats of modernity and commercial exploitgtaminLogging Machines oDominica
where letells the logger$o go back to their countryito the smoke and grime of their sordid
city, to the poverty, greed aride crimeo
Logging Machines on Dominica

In the rain cloud

High on the Mountain,

Through the valley, and

Down to the sea,

Machines make

Roads in the forest

For taking the jungle tree.
Theyodore whacking and
And cutting and slashing.
Theyodore wheeling and
And legally stealing

What always belong to me.
Stranger go back to your country
Go back tohe smoke and the grime;
Go back to your sordid city,

To the poverty, greed and the crime.
Go crawl like an ant in a subway,
Through canyons of glass and steel,
Through the jungle you created,
And leaveuntouched what is real.
Go far from my tropical island

Stop cutting mahogany trees

In trust | would keep for my children,
The Island God gave to nié

Figure #: Cumming§8Mahogany Trees.

Similar concernsvith modernityare expressed in his poeBigns by a Fishing Camprhich
draws attention to the transformation of a former caitgto a tourist facility and the associated

impact of modern science on the environment.

67 Acton, Poemsby Thomas Clarence Cummin(@ysss).
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Signs By A Fishing Camp

Night crawlers, frogs and leeches,

New flush toilets, sandyeaches.

All the newest fishing gear.

Fill your tackle boxes here.

Kosy Kabins. Sleep at night.

Never any flies to bite.

Sprayed the forest from a plane.

Not a trace of them remain.

Insecticides killed every pest.

Songbirds died with all the rest.

Fireflies and honey bees,

Tiny insects in the trees,

Kosy Kabins. Sleep at night

Not a blackfly to bite.

No mosquitoes flies or fish

But all the luxury you wisi{®
Throughout Cummingsdé journals, versions of va
illustrating the evolution of his style and focus prompted by his travels and experiences and so
merit attention as another dimension of his creative profile. Certaielye thoetic creations must
al so be included i n veuwreespecklly asst betoenestassociatedT . C. 0 s
with his other modes of interpretation in later stages of higpath. While much attention has
been directed tsomh<poetrythahhg sexpresaes his persohal perspective on

the world in which he lived.

3.6.2.Gopher Hills

Anothersi gni fi cant | iterary dife-pathisdisessentiallye x a mi n i

autobiographicahovel Gopher Hills whichwaspublished in 198 and rerintedin 2004 It

68 Acton, Poems by ThomaSlarence Cumming8nss).
89T.C. CummingsGopher Hills (Regina: Western Producer Prairie Bodkd83; 2004).
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may bereferred to for insights intd . Cper@eptions of several stagefshis life-pathas

perceived retrospectively in the last decades of hisAiidmaginative, fictive constructiofiom

his birth onl Decembefl904 in Deloraine, Manitobantil his parents retued to their family
home in Pittsburgh, Ontatio 1907./° First published in 1983 when Cummings was 79 years of
age, it provides an interesting and informatteenmentaryon rural life in the early twentieth
century, seen through the eyasl imaginatiorof a 18yearold boy.Perhaps prompted by a visit
to his family back irDeloraine the novel is a collection of accounts and illustrations of the
experience o& young boy, Tommy, over four seasons on a prairie farm in #9it4s an

exercise in imaginative qualitati®mmentaryn its recordof the regimen of prairie farmers,
their animals and crops, family life, harbingers of changing seasons, education and teachers,
religion and society, and the impact of the Great War. Indeed, the 2004 ediGoploér Hills
marking the centenary of thethiof t hi s r emar kabl e and talent e

highlighted his rural roots from the perspective of his{fsburgh lifepath

According to AT. C. 6s 0 GaphenHillstransppsed hisdbayt of t h
hood farm experience in the E&s the setting of the west: another exerasartistic

flights of fantasyAs a man in his seventies, Tom Cummings here recreates the world of

a tenyear old boy with a curiosity, and zest for, rural life, whether it be in Pittsburgh
Township, Manibba, or elewhere’?

And some of the commentary and evaluations of rurality also relate tathisyears in northern

Ontario)As such, this exercise in remembrances al s
observations and reflections on his kfeperience, grounded as it was in his early bucolic
surroundings. This is what W. L. Morton ident.

Canadian identity: AThe | ine which marks off

0 Library and Archives of CanadaOf f i cer 6 s Appl i c &Royal€Canadian Air FReeSewiced Sheet |,
No. Allotted C8533, September 15, 194.
> Cummings Gopher Hills,8.
72 Cummings Gopher Hills v.
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from the baseland, he hi nterl and from the metrop®lis, rt
When asked biXorth Bay Nuggestaff reporter, Mike Weaver, Gopher Hillswas a true story,
T.C. answereavith an insightful respons@&@ Not entirel y6, dishgm its aui
0 | t darath with alittle bit of humdsicland | magi nati on thrown i n. D
s er i o'tiBut, ag detnonstratetiroughaut the text and by the illustrations such as the one

below (Figure 17) it should be.

Figure 5: Lithograph fromGopher Hills: Men, Horses, and Steam.

3.6.3.Fire on the Sea

Ironically, perhaps the most valualiterary contributionto understanding one of
Cumming®most powerfulaterlife ideological beliefsvas reverpublished Theseveral
versionsoff . C. 6 s Freoethd Semralased on Cummingso6é6 militar)
War Il and povide muchrib aut obi ographi cal i nsighvedi nt o an
experienceMoreover, the communications betweam@ningsandthe proposed publisher

reveal the authorodés rationale for t hemes i n t

73 Quoted inBentley, The Gay] Grey Moosé.
“Mi ke Weaver, ACummi ngs ThaNomhtBay NpggaeNovamber26, 1883t h wor ds, 0
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in thenarrativethatexpress his anivar perspectiveThesemayalsob e r el at ed t o Cu mi

artistic and poetic allegoricalpeesentations at the same pergsddiscussed above

Fire on the Se# a dramatization of a German submarine penetrating the shipping lines
of the lower St. Lawrencehich was submitted tdohnFloodin 1979 publisher of Penumbra
Press, of Manotick, Ontaril8Cu mmi ngs®é papers contain asgver al
evolved,as well as considerable correspondence between Cummings and Flood in ti88%79
periodApart from stylistic and editori adtualmatter s
war-time experience as Senior Flying Control Officer at Goose Bay base, Newfoundland, as well
as what he wished to communicate to his intended readers$l@yariouditles considered
include his favouriteFire on the Segas well as others such &S PatchesandRescue in the
Ice. But, as will be discussed latehe content oéll of theseproposed manuscripoffer insight
i nt o CuthomghtsogtheGmpact of his literary exercises on tasgetedstudent and
public readership, ethnographic details of lthéigenous people of Labrador, and his
commentary on hi s a ®ther digcussonssgdierred ¢oathdr titlesmndt o war
subjects Cummings was working on and considering submissiomhelsIn this way, an
analysis of the creative process for, and the teXicé on the Seaontributes insights into
anot her di mens.i oattenpts at @ liteGary exgrassiand, m gastiularis

wartime experiencand hispacifist views

>Thomas Clarence Cummings, nEireontheSead mss) i n Hel en Actonds possessior
Presswhick peci al i zes in books on Canadian art and design a
and legends.
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Figure B: Sketches fronfrire on the Sea

3.7: Interviews

A fundamental dimensiomthe®@ nst ruct i on of -pathighased®o mmi ngs
interviews withthose who interacted with, and who had knowledge of, hiekfeeriences
during his travels, evolving career as an artist, and his role in hisifivaammunities’® To this
end, sever al of Cummi ngsod nei ghbaksralengwitht udent
his second cousin, Acton, have been interviewegursuing tlse interviewsStacey
Zembr zycki 6s sBettiontHattk hor ahevparauit of fAshared
Acaptures the essenc eistayedergise pyhmaldngitanbeeal of t h
democrati r o chasbean to the fofé Rather than structuradterrogations, my interviews
have attempted to uncover substantive issues
of relevance to the togs of this researcH.In doing so, therocesss also guided bthe

perspective that or al hi story is a fisoci al mo

6 Stephen Daniels ard . Nash, fALifepat hs: JoGreaba HisopcalyseograpdywoB80p gr ap hy ,
(2004): 449458; Roberts Perks and Alistair Thoms®he Oral History Reade(New York: Routledge, [1998]
2004); Donald A. RitchieDoing Oral History (Oxford: Oxfad University Press, [2000] 2015); Paul Thompson,
The Voice of the PasDxford: Oxford University Press [1978] 2000).
" Stacey Zembrzyckhccor di ng to Baba: A Collaborative Or al Hi st o
(Vancouver: University of BritisiColumbia Press, 2014);8&.
8 paul ten HaveDoing Conversation Analysis: A Practical Gujdeondon: Sage, 2007).
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inclusivity makes it fAa powerful t ohistoryt o enga
and in the critical as s es s médFurtheo, fivemsome obtheo r i e s
apparent silences and omissions in Cummings®é
attention to Ronal d Gr eitleeEhwlopagdofrBoumdhatioraln i n hi s
history must turn its attention to groups formerly ignored such as the lives and experiences of the
working class, racial and ethnic minorities, women, and other mindfitigsat is, to focus

attention on groups ofteexcluded from traditional historical narratiieand certainly so in

Cu mmi jowgrelé and aiit to seekout explanation$or the focuson, andexclusim, of

knowledgeabléndividuals and groups in hommunications

By following thesanformativeapproaches and pursuing ithebjectives, these
essentiallyethnographi@nd biographienethodologiegncourage conversaions withthose
closely connected with Cummings for personal insights that reinforce ane@mivancd the

findings from traditional evidentiary research.

7 Kristina Llewellyn, Alexander Freund, and Nolan Reilly (Ed$he Canadian Oral History ReadeZarleton

Library Series, No. 231, (Morgal & Kingston: McGilQue endés U. P., 2015), 3.

80 Ronald GreleEnvelopes of Sound: The Art of Oral HistoW(gstport, Conn: Greenwood Pub|IShII1@,91)
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RELATIONSHIP T PLACE OF
NAME INTERVIEWATE TC. INTERVIEW
Pat & Peter Hudson 18 June 2016 N(.)rth Bay North Bay, ON
neighbours
Stella Sinclair 18 June 2016 Widow qf _famlly North Bay, ON
physician
Bonnie Sheppard & Sue 24 July 2016 Students Kingston, ON
Harper
Ingelore Bruse 13 August 2016 quth Bay North Bay, ON
neighbour
Jack & Bea Lockhart 13 August 2016 FeIIowa';Ezfsher ang Callander, ON
George Maroosis 14 August 2016 Artlstoivnr:jegr:jallery North Bay, ON
Helen Acton 1 November 2016 Seconr:jucr:;l;sm ang Kingston, ON
- E-malil
Greg Humbert 5 May 2017 North Bay archivist
Correspondencs
Robert Little 5 September 2018 Student and Kingston, ON

neighbour

Table 3interviews.

Taken together and individuallyhése family membei@ndstudentsfriends and

neighbours, colleagues, and community figures constitute a valuable source of insight into

Cummings the man, the artist, and community figure.

3.8: Reprise Methods and Sources

These

sever al

sources all

ow an

anal ysis

lived-in places in his lifgpath. Thisessentiallybiographcal approactwill addressT . Cshié s

from

t

he

0i maginedo

of

aemationdochis reisderings of discontent ancha g e s

criticism of the realities of the wider world around h#®ome indications of his growing sense of

Opl acel essnessod i s

rendered in

his i

expressionism. Hiormer production of images that fitted the prevailing nationalist tradition

t hat

strove to

capture

C a n aahlsstic sritigeies sféha spatio | n

temporal revolutionsThesebecame his dominant theme as he moved awayliismarly tropes
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of a mythic Canadian O0me mor Yhiswithbe cevealetimaught i ci s e
thefus on of t he anal y scdreativeoartsyadausnmiingsgabdsconvarsatiorns | s ,

with those who knew him well.
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Chapter 4: The Life-Path of an Artist: Cummi ngs 6 Communi cati o
Ideas, and Identity

Who was Thomas Clarence Cummings and what were his contributions as an artist,
photographer, writer and social commentator to a better understanding of pladenditylin
Canada? The development of Cutheworldgreuddhenx per i en
were marked by several stages in hisfiégh and a critical exploration of his evolving sense of
identity will be an important theme in understanding©oC.ss ever al arti stic con
social critiqus. He viewed the world through his talented imagination and produced art and
literary commentary to inform others about whaeRperienced He spent great part ofis life
inspiring his students andlfow citizens to be good Canadiaaadhe achieved acclaim in
North Bay as an educat@rominent member of his communigndas an artistpoet and
writer.

During his |l ong career, three the€anadian t h e me s
landscapgpeople and places throughout much ofwteeld; and allegorical critiqueof
contemporaryCanadian society. By studying his works of art and his reflectiorescan share
with him the changes in the Canadian identity as it evolved in thegtury and as he
predicted how it mightlevelopin thefuture Helaboured awaytahis interpretation over his
entire life, eager to enlightgreopleabout who Canadiarngerein relation to others around the
world. The following sections will follow chronological stages of his-hgh fromPittsburghto
the northcountry, though his travels around the world, his stiare experiencehen backo his

life in North Bay and his final days there.
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4.1 Pittsburgh Township Beginnings: Formative Years19041922

Whil e much of this thes extensiwdwordtrdvelsaddihsect ed
life in North Bay, his early years in Pittsburgh Township, in s@atst Ontariphad a profound
effect on T.C.06s I|ife. Not only is this demon
reminiscences of people witthom heinteracted in his youth aritley arereinforced by his own
biographical constructions in his later lifa.particular, it is argued that these formative years
imbuead in Cummings values that might be regarded as parochial, but may have been tfog basis

his comparisons with other societies in his wdrldzels, and influential in his search for a better

future in hisallegories

4.1.1. Foundation Years

Cummi ngs 6 mo b irly. Ele was bora odDecambed®@ indaloraine,
Manitoba! His parents, Thomas and Sara Seline [Donaldson] Cummings had moved to this
western prairie settlement from Pittsburgh, Ontario, to join his seven brothers who were
established there as prosperous farrh@ist whilethe early 1900s wer@propitious timefor
Deloraine the new location was nt be the family home for the Cummings because, soon after
his arrival, in 1907 Thomas Sr. injured himself and the family returned to Pittshu@ghdition,
Selinehadpr evai l ed upon her tabsinyanotder ¢hildinto the wollde de s i
on t he | on eaml as wishedtd hedomesreunited with her Donaltsmily. On

28June 1911, Thomas Sr. purchased an old log house on Lot 31 Concession 5 on the Woodburn

IPAC,iOf ficer 6 san dApReé d araRbyalfaremdian AioForceService NoAllotted C8533,

September 15, 1941, 1.

2Doug Mackey, AExhi bition c el eHentagd Rerspedtiefugust?7,200pm AT. C. 0

www.Facebook.com/pastforwardheritagecesse8 Sept . 2016; Brian Osborne and Dc

Clarence Cummings: The KingstétttsburgiNo r t h B ay Historio Kngston \woh 530200559%80;

Brian S. Osborne and Dougl as P-298: The Pitfsbuly@ameangque C| ar ence Ci

C o n n e cRittsbargh, Township Historical Society: A Collection of Talks of Historical Inte2€5, 516.

SAusten CummingDr . Thomas Cl arence Cu mimnsBrother, AdsfEn (159,998 A’ Ret r osp
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Road from his siblings to whorhé parental homestead had been bequeétfied.new family
home was approximately one mile from the-ooem schoolhouse at 11 Woodburn Road but, in
1921, the family moved next to the store and post office on the Finley StationlRaades

west of Ganaoque. Cummings established his raatthese places, whickiere to have a strong

influence on his later works ims interpretations of Canada in our modern world.

Woodburn Road and its immediate vicinity had a personal influence on T.C. and was a
real 6pl aced i°Thihisrendefedin armh exevcise iry pictgrapbign
cartography by.C.6 brother, Austen, in 199€éntitled,A Small Piece of Counti§ide with Fond
MemoriesCirca. 19208 It liststhe locations of neighbours armiehds as well as predominant
features in rural life such as the cheese factory and its tahkyschools, churches, the railway
station, and the Orange Lodg€hen it shifsto a personal impressi@nd specifisthe special
pl aces best known to wandering rur al chil dren
on Arbor Day rocks, turkeys, and grasshoppers and @At he mountain where

forever. o

4 Canada Registry Records, DivisiSireet, Kingston
5 For a comprehensive overview of the history of Pittsburgh Township see: William Pattélsmsand
Limestone: An illustrated History of Pittsburgh Township, 27887, (Kingston: Pittsburgh Historical Society,
1989).
6 Osborne and Pettyistoric KingstonVol. 53, 2005, 60.
"SeeHel en Actond6s collection.
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Figurel7: ApictographcumOF NIi 2 AN} LK o6& ¢ &/ &y
Circa192@OdzNNBy it & Ay ! Oliz2yQa Lkaa

Woodburn School House | : @) e e |

Finley Station

| dZY YAy 34!

Woods, Rocks, Bugs
Birds and Flowers

Figurel8: 9 ytt I N
cartograph.

In particular, Woodburn Public School played an important roteerives ofboth of
the Cummings brotherand Austen remirgced how thgattended the sana#d schoolhose on
a hill i w hhadcattendsaand héwethteyvadked to school with shoes in spring and
fall, bare feet in summeand moccasins in wintéThe small, woodframe structurevaslater
enlarged, andeconstructed with stone quarried from the side of the hill where it was lptated
accommodatéhe growing populationThe normal academic year was punctuated by such

perenni al c er e mo n Bighday and Reghantmamce Day, astwellras fipd s

8 CummingsA Retrospect by his BrotheAusten (mss)1.
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in the countryside around the school on AnbDay? Interestingly, as important as it was in
Cummi ngs 6 f oActoracommerted yhat eegretfully he could not p#iet school
becaus®f his emotional association with However, Helen Acto captured some of his
emotions on the presence and influenceanintry schools in rural society in general in her
poem,Along a Country Roadedcated to Austen Cummings in memory of his brother Tibm,
is anappreciatiorof their contributios to their family, the community, the naticend the world
Its centrakeference ighe oldoneroom schoolhouse as a testament to yesterigadir by their

fforefatherg, nowa cuitural heritagg@bandonedo, fAas b6t crumbl es

Along a Country Road

Deserted a sk béckonimgaoomajar, i t 6 s
Surrounded only with the beauty of tiger lilies, tall grasses
And thesounds of birds as they flit in and out

The open windows.

Stalwart it stands in silhouette, silent, along a country road.
A testament to yesteryears, at least six generations.

Built by the strong hands and minds of our forefathers

To educate their sonsé@uaughters.

Here all the children stopped to learn. To read, to draw,

To write and do their math. To study and to play.

To develop Integrity, Honour and Valour.

To go forth into the world as men and women of their times.

Forsaken by the tillers of thei§ builders of other times
And the voices of their children,

It stands in silence as the now generation

Passes by with hardly a glance.

9 School Log Book, Frontenac County Schools Museum
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A haunting [sidavnity all it 6s
A reminder of our past, present and our future.

Our culturalheritage abandoned,

As it crumbles in the dust.

Do our cultural values, and moral fibre
Disintegrate as well?

With hardly a thought of yesteryears
Or of our tomorrows.

T h e s c hsacpTruth, Integriby @and Dignity,
There for all to see,

Still stand steadfast, silent and uncaring for,
A testament of yesteryears.

Along a country road?

Teacher

Thomas

Austen

Figurel9: Woodburn School Class photo (1914). From the collection of Helen Acton.

As the poem suggests;hools such as Woodburn Elementary were more than physical
structuresTheywere also agencies for the transmissioficoftural values, and moral fibb@nd

moreBut t here were earl y si,andfasten femehbenstheirn gs 6 ar

PHel en Acton. @Al ong a Codrawnghip Firemallp Apdl 89, 19%7Bresentation onKi ngst on
Woodburn School S.S. No. 11 to the Pittsburgh Historical Society.
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mother giving his brother his first set of craypwith which he used to colour the walldn
enteringprimary schoolthe youngfomwas alreadgxploringand practing his art
4.1.2. Helen Richards Campbell: Reminiscences

In doing so, on¢éeacher at Woodburn, Helen Richateismpbel] deserves particular
attention as she was a formative influence on Cummings in his early $bhaveas the first to
help him nurturehis emerging talents as an artist, afetencouraged him to observe naturela
to sketch trees and scenes from surrounding rural landsdages later autobiographical
reflections on her career as a teachetten in 1975 From Chalk to Haysee@ampbell
declaredf[t] his book is frankly and unapologeticallyam v i t at i o nandtembarksooat al gi
a series of reminiscences of her school life in which the yaling is mentionedrequently*!
Commenting on the role of chalk and the blackboard in instruction in those early days, Campbell
recalls that a corner of the blackboard was i
adding fifh]e is now a leading Canadian artistOther memoriesecall how Campbell wouldet
Tom leave theclasstoeach art to the younger students be
shadingouthe knows mora bout ar t t h a nt®She resdledthe am®unteoftim& n o w. 0
he spentin 1917 on a cluster of de&ves to obtain the proper shading, caland texture, a
piece she kept as she knew it was the work of a potentially professionalkartigter
contribution to t hdeveloping tmargii mgatd fonCuvemien gCsadmp b e
lessons wherehe transporteter students around the world in their imagions: camel rides
around the pramids buffalo hunts withilndians living in Inuit igloos andtravelling withdog

teams in Labradotater, when Cummings began his own teaching cate=igo brought the

1 Helen Richards Campbefrom Chalk Dust to Haysee(Belleville: Mika Publishing, 1975), 156.

12 Campbell,From Chalk Dust to Haysegti3.

13 Arnie Hakala,The North Bay Nugget fi Cu nohmi ensgns6t dance with sl olw ones, 0 Fe
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world into his classroom with imagegs hadphotographed or painteds he hadirst

experienced wittnis former teachetHelen Campbell

C a mp b ewn te€psct for Torts reciprocated itner reminiscence in a latpublication
inwhichs he adds further refl ect iessayKeepan Writingpds ear |
An Open Letter to Tom Cummingrompted byhis visit in her later yearshe opens this
epistle with ADear Tomo andpkeirsosnabdbtmmenteseon
few grey hairs, and perhaps a slower step than when you romped about the schoolyard at
Woodburn. 6 But this prompted her to make a co
and said, O0Keewpwhowo hWriemitmige ds arme mesol ute gl e
heard the same determined tone of your voteehen the young Tom had defended children
who had been accused of playing on the railway tracks in front of an approaching train. Helen
Campbell remeanacbiomr ed Tombs r e

€ how, leading your classmates, you marched up the centre aisle of the old stone school,

and standing tall in solemn but controlled vigour, you demanded (that is the word, Tom,

the exact word) vy o totell themave WeeedNOT ranyidack ahd\ V E

forthoé but were cros®%ing the track to pick
She recalls doing what he askeden as a young mabnecaus@f her absolute confidence in
him and, alluding to BHarryL a u d e r 0Tdie Qldd_ampljghterTom Cummings was
Campbeld & @ Lamplighteo:

He made the night a little brighter

Wherever he would go

The old lamplighter
Of long, long agd”’

14 Helen CampbelliKeep on Writing: An Open Letter to Tom Cumming&l982), 207-210.
15 Campbell,fiKeep on Writingg 207-210.
16 Campbell,fiKeep on Writing 207.
17 Campbell fiKeep on Writing 207.
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For CampbellCummingshadspent his entire lif@lighting lamp® through hisseveraimedia
andhemrticlebds final sent enretospectvdhssescsement Heolfe T
earliest school days and later influeniGehis 85yearold pupil [Helen] has learned a lesson
from a kindly an®# wise Mentor [Tom]. 0
4.1.3.Gopher Hills Fictive Remembrances

Such was Cammaei Vésrole in Cumminage® |ife -
Cumming®imaginative ancutobiographicateconstructionGGopher Hills asfEtheb, an

inspirational albeit fictional,teacher. Considdf t h adviéedo her young rural charges:

You must get out into the big world and study. Then come back and help if you wish, but
you cannot stay here always. You are young and important and you must see what is
beyond these fields. lime big cities young people like you are learning and building. Go
out and study too. Then come back to the land that will be yours one day. It will need you
after peace has come again. But remember, you must go for a time into the world beyond
these whediields, to where colleges are teaching the new generations, to where there is
great music, great art, science, and medicine. The West is growing like you and changing
fast. This is the age of men, horses, and
Prepae for it1°

This reconstructedreations e ems t o be an echo of Hel ee Campb

senior Cumminggnagined it half a century later.

But what also appears in this reconstruction of his teenage years, if decades later and
informedby his own lived watime experiences, are his negative reactions to war as expressed
by a young boy ithis fictive exercise oplacecreation Consider his comments in the chapter,
Men, Horses, and Steam wher e he used the role of horses :;
history, national heroes, and monuments of War: i put daily bread on countless tables. For

them there were no wild cavalry charges, no pounding hoofs, no bugles, flashing lamess, sa

18 Campbell,fiKeep on Writing 210.
19 CummingsGopher Hills 67.
74



glory, or conquest ?°ThemQuymings sitcHes hisattentioritie of t o i |
young Tombés experience of conscription in Wor
t e a ¢ h e rcuniiHelenreattsito the news of the death néghbour,Ldl i e Jones, fa
young boy, only in his teens, a good worker, always kind and respectful of his father and
mot her o who was @ mi ¢Shewenoreacerprephreradacidoftye dead. 0
newsto the students:

This is a bad, bad war. Hundreds of thousands of young men like him are facing one

another. Death rides his pale horse across Europe these days. Disease will follow. New

machines are killing men on land and sea and even in the air.

For the young Tom,theesson was that the Awars glorified

and s e /ha latershmpted entitledl Young Soldier t he focus is on Juneé
very young soldier, 0 Rolfe, fAa sensaskdvinge boy
for the war, and famil y an dadlitle greup, diainginékothe | e f t

night long after the running lights of his train had melted into the darkness and the uncertainty of
the troubl ed wo? Laterthat geart résponding te & quastion fros hed young
class, ADo young soldiers really kil each ot

themégupsnare mad at each other ¥ver money an

Creative though they may be, andeefive of the lifeexperience of the senior

Cummings decades later, the reflexive commentaGuapher Hillscapturel the essence of the

20 CummingsGopher Hills 22.
21 CummingsGopher Hills 50.
22 Cummings Gopher Hills 50-51.
23 Cummings Gopher Hills 96-97.
24 Cummings Gopher Hills 108-109.
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experience of the young T.C. in his school years in Pittsbamgradd to his ownpersonalater

actualencounter with war and its effect on people.

4.1.4. Gananoque High School Days

Building on these influentiddeginningsat Woodburn Elementary, the next step in Tom
Cummi n g s 6-pathaas Gananbquef. Both Helen Campbellanochb s mot her had
encouragd him to attend higbchool thereo further his educatigranotheincentivebeinghis
aunt, Elizabeth DonaldsofiAunt Lizzy0), who also taught theré poet herselfshe cultivated
in her young prodigy a love of poetry that was to prove anathibet for his considerable
talents. Another teacher, Agnes Johnson, taught classes in literature and introduced Tom to the
works of such poets as Keats, Shelwyd Coleridge, works that Tom and his other classmates
were required to memorize. Interegfiyy Johnson travelled extensively in Europe during the
summer months, and she also prompted T.C. 06s i

important future dimension in his lifé.

As Austen described i€ u mmi Ganandéque High Schoekperienceavasa marked
contrast to his rural background as theeestory brickschoolbuilding wassituated on what was
then known as thBmarketplaced with playgrounds at the sid# the fire statio, aRoman
Catholic churcmearby anda clock tower close tothe entrance. Tik constituted a newvorld for
the young man from the farms of Woodburn Raad] apart from contributing new images for
his developing imagination, Gananoque offered new opportunities. Hipdnstnakxploration
of the worldof art was a displagf one of his early works in the window bfo n e vhardware
store on the main street in Gananoque. Apparently, Mr. Donevan, the store owner, preferred

original art tomassproduced calendapicturesto bedisplayed in his storeindows and Tom

25 Austen CummingsA Retrospect by his Brothehusten(mss)4.
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would ride by on his bicycle to admire tfws/nwork of art. The image of the young boy and dog
contemplating the Gananoque rivegis painted by T.C. on the inside covepné ofhis school

textbools and is reported to have sold for oradlar.?®

Figure20: Young boy with dog, Pete, at thel@&noqueRiverin
1 0G2yQa LlraasSaarzy

Anot her expansion of T.C.6s horizons took
Gananoque High School in the summer of 1919 when he took up employment as a Weaater at
lvy Lea Resort on the St. Lawrence Riveast of Gananoqifé It was owned and operatog
the Lisgar family and was a mulével building with a dining room on the first floor and
bedrooms on the upper levels for guests. Neavhg a harbour for storing motorboats and
sailing vessels, with an adjacent sandy beAftler one summerTomwas promoted to head
waiter because of his f 1l ai r-boyTomhvaspneauycédeo. Ther
the beauties of the Thousand I slands and bega
landscape$ and also the realities of its imteational role. At this time} Lguor Prohibitio had
been repealed in Canada, but continued in the United States and, one day, while working in the

garden, young dmunearthed a bottle of liquor beneath the strawberry plants. The owner

%®See Helen Actonds collection.
27 Austen CummingsA Retrospect biis Brother Austen(mss)2.
77



explained they had a little business on the,sidd Tom was intrduced to the world of rum
running and the underside of the local econéfhis career was cut abruptly when his parents
became aware of this illegal business ventimeugh @mmingswas beginning to be exposed to

new horizons.

4.2: T . CFirét &£ncounter with the North: North Bay, Eau Claire, and
Mattawa, 19221927

Cu mmi firg experience with being awdsom his home in eastern Ontai@shis
five years in northern Ontario as a student, teacher, dexepingartist. While still in Ontario
and Canada, the North Bay experience was the first step in what was to Herglii@velpath
and exposure to new peoplebani albeit smaHltown - society,freshlandscapes, andhis first

introduction totheir artistic representation.

4.2.1. North Bay Normal School

After graduating from high school, Cummingasurgedby his motheto pursue a
career in teaching. She learned of a programme initiated by the Ontario government to improve
education in rural areas by establishing Normal Schools to train teachers, and ¢#tone
had been opened in NorthBayh e r e s t u d wault Ise Bubdidizediif théy nvere
prepared to stay and®T&enmledadNarth Bay BornfaBobhaoltinh ¢ o u n

1922, and graduated two years later.

28 Austen CummingsA Retrospect biis Brother,Austen (mss)2-3.
®See Mackey, Doug. 2009. fANorth Ba¥erimgelPerdpectvégge s 100 Yearl
Februarywww.Facebook.cm/pastforwardheritagéAccessed 3 Sept. 2016. Opened in 190@, North Bay
Nor mal School continued as the North Bay Teacherds Col |
into Nipissing College as the Faculty of Education.
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[Figure 2: North ByNomaI School. Figure 2: North Bay Normal School st1f922)

Given the coverage of Tomés early years ir
there is little commentary abohis time at the Normal Schoot his personalevelopment®
Perhaps he was intimidated by the new and challenging environment. Led by Principal A. C.
Casselman, th8chooloffered a diverserogramme that might have overwhelmed the teenager:
Reading, Spelling, Mathematics, Science of Education, Science of Agreuttygiene, Nature,
Composition, School Management, Literature, History, Physical Training, Writing, and Music.
Further, the North Bay Normal School was experiencing boom years. Principal Casselmen
reported that the class of 1923 was At hei anlositn itnlié ukkingt ory of t

ifitwo hundr-edreedl atti esyand fifty gentl emeno b

session so far in the school 6s history. Aware
responsibilities of graduatést o pr epar e your pupils to become
and, further, A1 ]t may be your extreme privi

you work. o But he | ookedCllhesyornd tl9e 4l16cc alt,t ean
that A[t] here never was a time in the history

|l eaders were more needed than the present. o A

30 What follows is deved from theNorth Bay Normal School Year Bqdl©231924, Nipissing University

Archives.
79



responsibility of helping to calm the great unrest in thddviarday. | know of no better way

than to try to inculcate those great ideals of freedom, justice and truth, which are the outstanding

characteristics o the British inheritance. o
This was the ideol ogi cal cont eatNorttoBay T. C. C

Normal School, but there is no indication of the extent to which he was personally engaged. In

the school yearbogkhe Literary Society includes articles on poetry on the north, images of

northern landscapes, and an array of school actyitteich may have been of interest to T-.C.

but there are no contributions by hinCu mmi ngs, Th o mappear€itheclaboycevi |

list of 192324 and is turedherestandingn the light suit in the last row in the imalgdelled

iGrou@? Si x

GROUP SIX (a)
Back Row W. J. Lyons, J, Horton, W. H. Dinsmore, A. R. Kirk 7.0
. A. D. Clement, G. R. Elliott, G. H. Brodie, W. P. Agar, W. J. Ford
Middle Row-—~R. Kerr, 8. A. Casson, D. J. Garvey, C. A. Bell, C. H. Blowes
. W. A, Bowerman, M. K, Hinton, G. D. Kirk. . .
Front Row-—B, Kelly, R, Bangs. . V. Brown. H B Bierworth, R, T
G. E. Luxton, G. A. Hills, '

. Cummings,

.\n«l--r\un.

Figure 3: dass photo from the North Bay Normal Schobll924

SIA. C. Cassel man, @AStudent s NorthBay NemaNschodl YearBapf. Nor ma | Sc h
32 Casselmaniorth Bay Normal School Year Bodl9231924 56.
80



ThefiNorth Bay Normal School Yearbookvas written by the studentisemselvesnd in
it they declared their ideological missionfasit ur e t eachers in Canada: 7
character is above reproach i $Theseweregheeat est p
professional directives, rhetorical though they may have beenwhitth Cummings embarked
on his teaching career.
4.2.2. Eau Claire and Mattawa

On graduating in 1924, T.C. began his teaching career in-eooneschool in Eau
Claire, a small hamlet located between Mattawa and North Bay. Eau Claire was located south of
the roadwith a railway station on the C.N. line between Ottawa and Winnipeg. While there, he
alsost udi ed cl assi cal | i t er at ur eduaation Qoegam,rads Uni
another connection with his world to the south were his regudds Yiome to Pittsburgh for

Christmas when he was met by his father with horse and wagon at Findley 3tation.

Cummi ngsd® new career and new home at Eau CI
landscapes of the Canadian Shield, the Ottawa Valley, andehistdi f i cat i on wi t h t |
Il i fe 1 n the woaAAastes quoted Tdh inbhsetrdspectiveiéhen,l came here as
a boy of 17 or 18, | became a real northerner. I love the country, the lakes and the bush and the
life here. Thenorthhas e e n v e r y g biolave andexperEncd of the north was
especiallynurtured by his friend and wellinown northern, regional artist, Gordon Dufafe
nearby Mattawawvho was an important influence in these formative artistic years. As Jim
Lindsaynotesinthe 199 Ret r ospecti veo on T. C. 6s work, Duf

sketching and painting oif$ Also, it was not long befor€ummingsbecame interesteahd

33 Casselmaniorth Bay Normal School Year Book, 192324 6.

34 Austen CummingsA Retrospecby his Brother,Austen (mss)7.

35 Bill Fitsell, Kingston WhigStandard 16 Jan.1979. 15.

%Jim Lindsey, AT. C. CumrkennegySall®g NorttoBay @290),i4ve, 0 W. K. P.
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proficient inthe ways of the wood$irough his interaction witkau Clairé® kggersand

trappers

" A S - - ,.-% z |
Figure 2: Duchesnay Fallsy Gordon Dufoe Figure 3: Spring Sugar Shack in Mattawa (1989)Cummings
for neighbours David and Elonie Palangio

But while surrounded by the landscape of the north with which Cummings was beginning
to identifythrough his association with Dufoe, Alsobecame closely associated with the small,

but thriving community oMattawa Again, the reality of Mattawwould later be rendered the

imagined townscape @opher Hills A But though we were small , we
all our part¢ We Hhatdela, a station, a general store,
p | a¥ Below is a actualsketchof Mattawaby T.C. indicatingorominentplaces in the

vilage: theMat t awa Ri ver, Bisset and Fifth Streets,

neighbours.

37 Cummings Gopher Hills 50.
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TOM CUMMINGS wc
Pt AV ﬁ‘muq 193

Figure 3: Cummings' sketch of Mattawa.

In 1909 and 1950n hisMattawa Our Timeless Tow@erard Therrieaptureghe
essential elements of tkteo mmu n enseyobpkacasd stability reflecteth thedominant
social architecturand functionsas the Transcontinental Hotel, the hospdaklthe corner store
on Main Street® Only the lone pine in the 1909 imagrasgone by 1950, but thieaurentians
still stoodsilently watching over the town, as they hadfiibre past thousands of yearAs
Therrien writes, fi[w]e the guardi@ns of this
understanding i s wh3Cunemiaaagysyéars inhesk onorthera plagesr e . 0
of Eau Clair and Mattawserved ashe first prompts for hinto start aking similar questionsut

with adifferentfocus n Whaor e we and who wi | | we become?0

.uwd‘“ U

Figure27: Main Street in Mattawa (left: 1909, and right: 1950).

38 Gerard N.Therrien,Mattawa, Our Timeless Tow(The Canadian Millennium Partnership Programa the
Mattawa Historical Society1,999).
39 Gerard N. Therrieriylattawa, Our Timeless TowB4.
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4.3:North Bay, 19271941: A Young Teacher, Aspiring Artist, and Young
Traveller

During these four years at Eau Clair, Cummihgd conducted himsedbwell in what
was to become his lifng career thaheNorth Bay School Board invited him to teach at one
of their larger public schoof$.In 1927, Cummings accepted a teaching position at King Edward
V Public School on Mcintyre Street in North Bay where he became Principal and, in 1929, he
moved from there to Dr. Carruthers Public School on McPhail Stre#835, he was appointed
Principal of King George Public School on Harvey StrEstablished as a teacher in North Bay,
theyears19241 saw t he c¢commenc e meavetsduring scloal vacation gs 6 wo
time, but higeachingdutiesgroundechim in North Bayduring the academic yeand he
became part of the satifabricof this growing urban centre.

The towndés economy was dominated by the sul
enterprises, and the community was served by thengssttcontinental railaysi the Canadian
Pacific,andthe Canadian Nationéland was also the southern terminus of the Temiskaming and
NorthernOntario Railway**| r oni cal |y, given Cummingsd initie
landscaped\orth Bay was incorporated as a cityli®25, but its location allowed him to further
appreciate northern rural environmemsstory of one of his early works and recognition is
recorded in an anecdote Bysten Apparently, e of Tombés early paintini
of a deep blue lake with hills and trees, typical of a scene aroundwikome irNorth Bay.

Tomwas not proud of it as he considereiibhemico but since his mother loved it, she hung it
in the living room Then, as recalled by Austen years later, something happened:
The Governor General of Canada, then a titled Englishman, was due to visit North Bay

sometime in the 1930s and Tom had acquired his first cadré¥e down to our home in
Gananoque, pickeduwpur mot her and returned for the o

“Lindsay, AT.C. Cummings Retrospective, 0o 4.
41 Therrien, MattawaQur Timeless Town
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paintings of the North, one was presented to His Excellency with our mother introduced
as Mother of the Artist. It was a highlight of her life.

After this early recognitigrthe celebragdpi ece hung i n Tomds mother os

death.

Ironically, the period in whiclummingscreated thisocal piecewas dso the timehe
embarked on his international travels and developed his expanding worldViaware focused
on in this stage in his lifpath arenis early years as a school teachenanthern Ontario andlso
his travek during his annual vacationSummingsavailed himself of thisopportunity topursue
the first steps in his formal education as an adistl also to engage in his own sgilfected
AGrand Tour 0 of t he.Whathetlearned &nd expeniendeettteen of Eur op

introduced to his students to supplemantd expand on theiand hispookknowledge.

4.3.1. Early Travels

In hislaterlife personal recollection of his first foreign travels (198),** Cummings
refers to Switzerladgingriamgeesaindni stasg,i [ B;
student at ASt. Ives School of Painterso, bei
St. Peters. St. Marks Venice. Florence, 0 with
entryfor1938e cor ding his A[f]inal trip to Europe on
friend. @aréithiee years di @lance until 1941 when a new phabes lifeis marked
by the entry, 0 Ednrbnolegyof hisearRRtra@elsA. Bu@ pdhited by T

early passport records and his journal com@igran hisreactions to the architecture, museums,

42 Austen CummingsA Retrospect by his Brothekusten (mss)6.
BCummi ngs o0 | tedewite Actort Golleclienr n e
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and culturen these places visitedndalso his reaons tothe new worlds he wasneountering

and periencing

Art and culture werat the forefront icCumming$early travels and first encounters with
the work of the artists that he hedrlierrevered academically in his studies and teaching. This
comes through i n his ,whesihd endounteredofaor theofirsttime tieat e G
actuawor k ocddr mMmnpai nterso such as 1{me@oghsCezaRnes sarr o
Monet, Seurat, Sa fpyctures are like old friends.ryodu amd gladltoaneet d i
t hem &dhey, and dthers he encountered throughout his trgwelsipted TC. to reflect
onstyles uc h as ,d@Remsider its impact on Canadian practitiortdéesthen referred
toLawren Harriswh o fApai nt s n dsicduurte i adse ai tofi,andth&wodkfgf t he
of the @Al mpr es600nwalolmopiiicnt ugreense raarl. & Cummihgse ct i o n

comments furtheon his owndefinition of Impressionism as

éan unreal i ma g & scheine ferconeeyiny something ® eihd of
someone of something they have not seen. Ice they hageett [but?] it matters not
whether the image be a true and accurate record. The artist is conveying to the one who
studies his picture his impressén®

Hi s conclusion is thatf an Al mpressionisto is

€t hrough | ong hour sonshig with realitylhas bacorde awdryo s e r e |

selective individual. He has | earned how t
is someone who] takes imperfect parts and using his imagination builds up perfect
wholes?

44 CummingsJournal No. 3120.
45 CummingsJournal No. 4 98-99.
46 CummingsJournal No. 4 99.
47 CummingsJournal No. 4 99.
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Comments, assessments,andcoinclosns such as this demonstrate
building on his experience as a teacher as he was at last standing before the actual work of the
masters and being inspireg, and learning fromthem.
4.3.2. Cummings at St. lves

One welldocumented place and learning experiegroeountered by Cummingsrly in
his career in August 1937 is recorded in Journal No.hs description of his visit to St. Ives
School of Art in Cornwall, EnglandVhile thereT . C. 6 s pr i mar y tutnledbgct i ve
several prestigious artists of the daythis eye for distinctive placesptured his impression of

St. Ives a$ie views, the harbour and streets suctiaS| oop | nnobagdLa@Peaddi ng

Figure28: CummingsA Study, St. Ives Harboury” ! C

possession. Figure29: CummingsPuddingbag

Lanelnal NO | SgAidcC

As was his increasi ngl ygeswegacdorapaniedbyact i c e,
contextuakcomments in his journaln this caseT.C.recordedhereactiors of the St. Ives
community toa strangerrecognising that, ile thecharacteof the placevasintellectually
stimulating, it couldalsobe personally challengingHe notedthai t he t ownspeopl e woc
you in the quay if you triedto paintut of doors Sundayo and where

a housewife throwing a®Bptahis humordusosidl commeentary er y o u

48 CummingsJournal No. 44-5.
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asideCummi ngsd ecumeni cal religious beliefs ar
in St.Ives as he listens to the Salvation Army band and the effect of beautiful voices expressing
their faith: fAThe people are a simple |iving
something that we in America have |lost sincere reverence for dewwial services and the

si mpl e f &iEven inthese ganygears of travel, T.C. was developing a critique of

western society and its material values.

Cu mmi rcangd with thenovel context ofSt. Ives introduced him to new techniques
and perceponsof place filt is impossible to apply any conventional rules of perspective in
drawing place. Buildings lean against each other in a most intimate and neighborly way. No lines
i vertical or horizontal are parallel®But these experiential influences on his artistic perception
were accompanied by a formal learnaxperience in St. lveghe first ofwhat were to bais
several subsequent exposures to professiondatrsurprisingly, Cummingsas initially

intimidated by it and hs reaction on his first meeting with the class is revealing:

A red letter day. They introduced me as the artist from Canada. Needless to say | do not
deserve the title. John Park is a good teadhedly and very sympathetic. He is ralyid
putting me on the right track. He is the greatest colouristinEngldandut never mi

e

col our ,ifpsaaynst e ghts and dar k$andiedasbol d an

given me a confidence and a boldness that | have never used®efore.

A

Cummirg s 0 i sponsdo thisoverwdelmingexpertise was depression and a sense of failure,
but he appreciated that he was learning from the best as he recorded one major creative epiphany
at the hands of John Park:

He took my pallet & brushCummingsi i 1 wi | | do this ihem a bru
painted swiftly in a wide range that contrasted brillianthe sounded as if he was doing

t 1

something cruél Cummingsi 61 am doi ng t h-iWhenhechadWimisheln y o u

he gave me the sketthAfter a brief rest | went down to the quay and pedna harbour

49 Cummings Journal No. 454.
50 Cummings, durnal No. 4, 5.
51 CummingsJournal No. 4 3.
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scene in about three hours using the same style as he did. The result was amazing in the
improvement it showed. | feel very confident that | could go on and do even better work.
Tomorrow may bring more failure and disappointment but notainl help i©?

Cummings wasnuchinfluenced by Parkwho helped him overcome his perceived

inadequacies and who introduced him to new artistic techaiqhés isexpresse in one ofhis
interactions withParkwho had instructed T.Gon composition and the use of colour:

In painting the deepest shadows use PrussianRalue amberi Burnt sienna to

produce a beautiful array aw value and colours. Use maduveiolet deep for the

darker shadows and plenty of Prussian blue. The plasg@aiated in warm sunlight

about the middle of the day. The use of Prussianiblagr ambei& burnt sienna for

greenssa valuable pint.>3
Cummingsalsoconsidered Park to be a great artist becaaysa&rt from his contributions on
technique and stylée too was continually studying nature in all its subtteds and made a
del i berate attempt to tr BonexdmpleParkinstauttedr@ 6s col o
thatifwhen painting light, taka position looking into the sun, make the sky a warm light colour
of contrast, to paint a strong picture by contrasting cool and warm colours for strength and
harmony %6

Park alsoimpressagpo n Cummi ngs t hat he stidenil d not be
composing a pictureo and should simply paint
common things, even dark alleys and slag heaps, and the artist is a pidnesmswer to the
guery, fAShould a person comptodeta Mimpue £LIi00 P

arguing thatheformem pai nt s nat ur e a sfiseizés essential chavatiaridties oft h e |

52 CummingsJournal No. 4 3-4.
53 CummingsJournalNo. 4 5.
Note the similarities in these comments with the highl
R.V. Cole,The Artistic Anatomy of Trees
5 Cummings Journal No4, 7.
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hissubjeci st resses them by | eaving all el se out.

Essentials are obscured by detaifs.

This early groundi nhg waorksartiftd soch aséMsreti Remoir, ant 0
Pi ssarro, as welnpressisistd h 8 uwhb r gwoolCmmiimidon &
developi n Cummi ngs 6 influentessome pfdia later creatios.
4.3.3. Music and Creativity

During these early travel§ummings also comments on the role of music in stimulating

his creative imagination. This interest is suggested by the considerable collection of classical
music records in his personal library, but it is actually demonstrated by his reactions to the
soundscapes of particular places. Consider his commetiie prevailing sounds and music of

Venice:

It is noon in Venice, the rest hour. The air is filled with miisieal music that drifts

along the canals from the little restaurants where people are resting. A boy went by the
terrace singing freely & lustily as he pushed his gondola over the blusswidig young
tenor voice had not yet developed but gave promise of rich soft beauty. But what was
more he sang naturally freely and happily because he loved to sing. That is the way all
Venice singsg as if it wants to sing. And that is the way all muans play for the love of
art>®

and

Cummi ngs continues with observations on the V

When they played the square was a sea of upturned faces that stood and silently listened

to the end as beautiful movement from Mart & Litz [sic] were interpreted. The

people & musicians all stood it seemed indifference & respect as they listened to Mozart

& Litz [sic]. There was no restraifif.

Interestingly, he goes further and associates music with beausgasé oplace inhis

comments on the ASwiss Mountain Rail wayso

56 CummingsJournal No. 4 98.
As will be ar gGadPlayesgiroebra, b ICe ziannfnleubesnced one of T. C.
59 CummingsJournal No. 192-93.
60 CummingsJournal No. 194.
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into the clouds aboard a train?o0 and conclude
for Balanced Livingo is fAafter MoPedateeeatrywi t h m
on his experiences in Switzerland prompts T.C. to make another connection between music and
the quality of | ife of pefophsae n Ahkeiidyammdedf | ect s
thatha ni ght wi nd stweanepasea eriticalcosnsction heéveen bfatyle

and cultureiAh Montreuxi how lonely am | here. America is young and strong but full of lust

for wealth and power. Chason [sic] Triste dear melody | hear thy sad sweet duanmaonyi

and with it memod? es of Al pine waysé

Then there are entries making precise eations between places, sounds, deir
effect on the art of painting:

In St. Ives there is beauty without the music. Here there is a beautiful blend of harmony

in sights & sounds that makes painting easy. Every morning | go at nine to the edge of

the lake to paint away at the castle in the hazy blue light of earl§°day.
Referring again to his favourites, Liszt, Brahms, and Mozart, he returns to the stimulus of
Switzerland with the questi on,i whatWteadsnore s mor e
perfectly with the colf3.Crcenclundsthghbreismoread | e mo un
declares that A[ i ] n inthatiflsubgcted to some arrangemént®alth y s o u n
be pl &aPseirmrhga.pis prompted by the recent product.i
Sui teo, T,ake Grant @anyomn canto if all sounds of mule train recorded

orchestraaffect terrifying. Musician left out those that could not be subjected to musisabla

soundi resulti pleasing harmonyor der out of chaos. o0 With this,

61 CummingsJournal No. 4 73.
52 CummingsJournal No. 4102103.
63 CummingsJournal No. 473-74.
64 CummingsJournal No. 498.
65 CummingsJournal No. 4100.
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conclusion that A[p]lainting [is] subjected
approach of musicians and artists:

Before a painter sits down weork from nature he must have a background of training in
designi colour harmony. With these tools he takes the wild confusion that is before him
and organizes it into a (perfect) picture that is more real than reality. He does this by
planning his effect®

Cummingswas reactingo these early years of travel aexperiences dEuropean
culture and places he had only previowstgounteredh school textbooks and his personal
musiccollection Clearlys ounds of place and t heievolvimusi c

artistic imaginationand sensitivity

4.3.4. Travel, Tourism, and Tourists

For someone whose background had hitherto been essentially limidewvigplaces in
ruralandsmalttown Ontario,C u mmi exgosude to the process of travel and the psychic

impact of the experience provoked a reflective comment:

To feel keenly one must travel. It stirs to the depths. Joy is unrestrained and soars to
heights that never were experienced before. Tiomesome is to feel a deep sad feeling
that goes down to the very depths. The dull dead level of those who stay at home is
broken. One feels that sophistication is being broken up and that he will be able to
experience real joy or feel real sadness agachddren do. The stability is gone. A
traveller is not a hardened individual. His thoughts grow keanérthe leagues of sea
between an English garden grow widiye sailors thoughts grow neafér.

ForT.C.,the essence of the experience was morenkansights, it was new contexts and new
people:

It is strange that a travelemiles from home among strangers feels at home in a certain
city. Venice makes you feel like that. You do not know anyone yet you feel you know
everyone. Perhaps it is the smile & instant natural friendship that you feel when a
particular individual met yo. Perhaps it is general; the air about the place is one of
freedom & ease. But the minute you step out into the little narrow streets of Venice &

66 CummingsJournal No. 4100-101.
67 CummingsJournal No. 1104-105.
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pass the smiling people you feel that you are at home; as if you were on your own main
street and knew the pple in the corner grocery stdi®.

The essential experience of travel was meeting the local people, the creators of the distinctive
sense of plagdout this was threatened by visitors who are so insensitive to the effect of their
presence. Onentering™Mar k6s Church in Veni ovaspommedoSunday

comment that

€lylou enter the building slowly with the cr
bewilderingg The building is filled with people who are moving slowly about talking
quietytooneanot her é Ger mans, great heavy, strong

Italians and one can hardly suppose that they have come to worship by the way they
discuss the mosaics on the floor directly in front of the high Hltar.

Thisleads to higj u e s t i erenare th Winshipp&® which spurs an answer in the form of

another question, albeit rhetorical this ti me

worship by those who havé& come to satisfy the

It becomes clear th&tom his very first years of travels to the cultural centres of

Europe, Cummings is a critic of tourism as a challenge to the ambience of place and because of

its underlying rationale:
Just another attempt of money to buy cultueed a very vain attempt. What can the
tourist who rushes from pl acieabsbrbotiel ace and
cul ture. Hi s feet are s oifibyMelheklameldhlrepsdls ands
out his watch and asks his guide how many nptaiees he will do before dinnét.

Il n a particularly provocative entry, entitled

the Pontiff himself, arguing that

[the Pope had an eye to business perhaps when he proclaimed that 1933 would be a holy
year and with great pomp & ceremony opened a holy door in the Vatican. Millions of

58 CummingsJournal No. 278.
69 CummingsJournalNo. 4 83-84.
70 CummingsJournal No.2, 84.
7 CummingsJournal No. 279-80.
93



pilgrims from all parts of the world faithfully and humbly accepted his invitatiarotoe
and pass the sacred threshold. This summer Italy is crowded with visitors.

The consequences were thiaotels areifledo trdins arealsoloadedtocapacity and fAso it
that Italy is crowded with foreigners who for no other reason thanae$igievotion are pouring
their riches into the lap of Italy and reviving the two great basic industries agriculture and the

rai | wa’yB ura nf. odone iF broGght, to wonder if the Pope may not sometime put too

great a test upon the sincerityofthe vot i on of “t hose pilgrims. o

From these early days asmmangsgxpressddisvdaderadi an
at the diversity of people and places but his
species and differentiates between thperthapften revealing an ethrieationalprejudiced
focus.This comes through in his commentarytba variousvisitors to the galleries of the
Louvre:

The world is represented here. Three clever Chinese of the better class are gazing at a

giant mural. A little swarthy Italian priest in wide brimmed black hat and long black coat

buttoned to his chinral touching the floor with a swaying motion as he strides along. A

round faced expressionless Rumanian Jew boy go€s by.

These are followed by several otldaservation®n, whatmust have beefor Cummings, his
first encounter with exotic niaal cultures and their preferences:

A dark heavy Germam lady from Siam Several weldressed East Africans are

following. An American lady dressed in white coat dress hat & gloves is delicately apart

from the crowd, studying her guide book. Three schochia are pretending they

know all about everything. Each is telling the other about the pictures and neither is
l i sténing. o
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On his first visit to Paris, Cummings had expressed his national comparisons and preferences:
AEngl i sh and Coaaldaisaraynwayeof enjgpyi@gpqpiétuzle amdilife. They dislike
the folly of rushing about to see things. Cooks tourists for exaimg#eing so much that they
see nothing. English people teach "Bumtenet o see
national touristtypeat t r act s Cu mmi n.¢sdaedypieacAmaricansaatethe nt i o n
target for much of T. C. 6s centitled qiiWwafEbAnde monst
American in Pari so, -dtdinadrandie ltoteldobbées. He aiwpys fales i s n
about his country. He always is talking about the price of things. Nothing is too cheap of
¢ o u r'®His national sensitivity comes to the fore whnenis taken for an American in
London:
When | asked a fiCash Chemisto for a near b
tavern across frdmhitsdbyHAmdrdcaodb. sahycoul

AThirsty Amer i c ake mefor BruAmérican. Dbes @anaald nheant a
nothing to thero™

Building on this premise. T.C. offers directionan entryin his journal entited i Wh a t
Americans Could Learn From the English

ébecause there is a real d aAmgrieandthey]collda n adi a
learn a great deal about livingin the EnglishThe English on the whole know more

about how to live. Living is not making money. Making money kills the enjoyment of

living. If you set the people of the nation to the task of beangrthie richest & most

powerful nation you take away from the privilege of living. They become a great

machine organized in all its parts to run smoothly with an accurate efficiency to produce
wealth®°

ApparentlyCu mmi ngs 6 early travels throughout th

him to place this artistic excellence in a so@alitical and economicontext. Commenting on

7 CummingsJournal No. 157.
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the souvenir trade in Venice, he observed that it was the only city in the world thgoedl
souvenirs that were not trinkedad that early everything was handade and artisticThe
closing of a large glass factory and the loss of skilled workers proraptede s say on AAr t
Productionodo rel ati ng tohagisticceativity amdindus@nd i nc omp a
capitalism
To produce a real work of art requires the infinite patience of a workman who loves his
art. He must work slowly forgetting time and that is why there are no artists or sculptors
in America the country of timetableshgxlules and@harts Art cannot be put to work on a
timetable. A true artist is essentially a lazy person in the American sense of the word
because he must dream. In America there are too many men working for someone else.

There is too much money to prodwa#ists. A true artist mgibe close to nature whose
moods he interprets. A true artist must be as free as thé®ind.

In these assessments of tourism and tourists, Cummings was identifying the association of
societiesd values and priorities with their e
prominent in later years in halegoricalcomments omodernity.And, in these first years of
travels overseas, and the effect his exposure to different peoples and cultures was having,
Cummingsconsidered his own lifstyleandconcludedhat he would like to be @dazy idler in
beautiful places with time tihinko . | n sstyle thereawouldbBeo hurrying
American® ,  bsiow lazy way to enjoy thingsherethere was no schedubBut T.C.
recognised thaiwe are parts of a great commercial machine perfectly timed and controlled by

the operatofand] the emancipation dheindividual is yet to come®

Of note is thawhile critiquing hisownand hi s c¢ ul dunngl@sGaseigp r i or i t i ¢
travels Cummingsalsooftenreflectedon naturen The new moon is rising t

before me and as | sit and watch it | f eel re

81 CummingsJournal No. 236-37.
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power of Dbeauty i nB8 asarCutnavelledimthesedosniativa years, whief | e c t

developing his sks and talents as an artist, he encountered and reacted to the new worlds

around him, andonstantlyrelated them to his Canadian sense of place.

4.3.5. Encountering New People and Their Cultures

't i s evident i n isfirshvenue Haeyond raral Omasidedadt h a t
an eye, or he was a careful observedifierent people and their way of lifeor a young man
whose contacts thus far had been restricted to ruraraatitown Ontario, hs encountesand
interactiors with unfamiliarpeople and cultures contributemhis evolving artistic
representations as well as his view of the wider wdrteise observations reveal his evolving

skills and insights as an untraindulit perceptive, ethnographer

T.C&inherent crosgultural sensitivity became evident to his cousielen Acton
when shence asked her cousin to paint her a pictuiepdfotograph shbad taken of a boy of
the Bhil ethnic group during her years in IndfaAfter various attempts, he said he could not
paint the boy because he had never looked into hisagykthat gists tend to look into the eyes
of people to study who they are and where they have®Bdds statement explains why

Cummingsonly painted f he hada meaningful relationship with the subject

83 CummingsJournal No. 261.
84 The photograph of the Aboriginal Tribal Bhil bagi n A ccollectiod. s
%See Helen Actonds collection.
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Figure30: Acton's photograph of a
Bhil boy in India.

But this sensitivity did not prevent Cummings using photography in his collection of
images as material for future avbrk, though he did become aware of Muslim sensitivities to
the process. A particular learning experience occwiteeh he took a photogph of a snak
charmer with a bag full of snakese of thesnakegyot excitedslithered off into a pile of
melons and scared the women who were seated néa@ymmingsnoted in his journathat
while he got a good picturée had to leaveeally quickly becausBArabs hate cameraand
thatlslam teachethat if a Muslimdies and g@sto the next worldand leaves amageof
himselfbehindt h e i n dsowis tebubled addswanderem place to place in the aftife.
Cummi ngsdé6 somewhat cynical, i f practical reac
the hundreds of souls that | had disturbed with my camera and began to wonder if their spirits

woul d ever cross th® great waters to America.

86 CummingsJournal No. 4 34.
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4 .K-.'Is .

Figure 3: Cummings' photograph of
andArabic Snake Charmigrc. 1937.

This encounter with a Muslim world must have been impressive for a young man whose
experience thus far had been twen background in, and travels through, a Ju@éwistian
world. Perhapshis isbest demonstrat byCu mmi rdetaslgdlcomments othe people and
genre de vief thefArabs of Moroccq and of the Riffs in particuladuring hisvisit to Tangier
in1936.Fr om Cummi n g s 6, anpdavarksntadersdearthai hbwasnotya
particularly religious or politically minded individdibut,obviously he was fascinated by the

Muslim religion and its effect on the lives of the people:

The Koranwhich is theirbible forbids them to drink or gamble. They go to church very
often and one sees devote people going into their churchidiates of the day. They
always put the shoes from off their feet when they enter the mosque and walk in in their
bare feet. It is absolutelynpossible for a visitor who is not a Mohamedan [sic] to get

into one of their churches. It is very hard to sdnat they would do to him if he were
caught®®

After being fAjostled and pushed by°héfaund Ber be

himself in a narrow street looking up at the slender white tower of a mosque:

88 CummingsJournal No. 326.
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e from above came the voice of thel whusician calling the city to prayer. As | paused
and listened | wondered how that city could turn from its wickedness for a moment
even to pray. The voice of the old man rose above the city tumultuous angkeaftiing
i come and pray there is no brd but Allah®

In hisincreasinglycomprehensive coveragé difference and the exoti€ummings went
beyond religion angrovided adetaileddescriptionand analysi®f the Moorish society
including their economy and homes, theatment of the poor and women, and the Riff society in
particular.T . Cacdéusnt opens withis first visual impressionfia]t midnight it began that
endless stream of donkeys, camels, mulesand hatseRi f f s ar e coming to
descri bed as fdbl ack Imoughemugd to keepsfiftylthousdnd ng f el
Foreign Legionnaires very bus$:His first encounter with the Riffs focusses on their
external appearance and reghain:

We studied individuig as they passed along the wide sandy beach whilséiiis

road to town and the highway to their market.... Their long white roledlying

in the dark vind that comes from the ocean. The chaps in brown capes walking
beside the donkeys are tta@mers- too old perhaps to fight. Their skins are

every shade of brown and black. Beards are popular. Some of the blackest are
descendants of the black slaves from the Congo. Many of their big buck Negroes
arethe largest and perhaps the strongest mdsaaoth but they do not enjoy a

fight as much as the real R#.

This is followed by @irther detailof theirimage and cultural practice:

The strangest thing about the Moexs the Berbers and Arabsand the

hardest for Europeans to understand is thiey dress themselves so heavily.
A white man sheds most of his clothing in the heat. The Moor relies upon
clothing for protection from the hedthatis why thewomenin particularwrap
themselves in cloak aftetoakuntil they resemble an untidy shapeless bundle
of cloth - whentheMoorish horseman goesutinto thesunhe puts on éong
flowing robeover his ordinary clothes.Thatis whatgives him a talsweeping
graceful appearance when he motnigdhorse®®

Cummingsthendescribes how he followed the crowdsto the market place in central

90 CummingsJournal No. 421.
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Tangiersandcommented on the activity there. Watded the womespreadout their waresof
poultry, vegetablesfruit, andmelansfion thegroundin the shadeof the palmtree® |,
c o mme nt itmeigeadefaceswerdthin, brown and bloodless having skangeror
perhaps starvati@an, retn d gow @agerly their skinny hands clutched the sew@ith as
t h enyrsedheirinfantswhereand when it wapossibl® a n dondlesechdwthesdittle
brown-eyed strangersada chance to livé®* Turning his attentiorio fia cooler spotvherethe
larger palm trees grew, he f oun dpadsddiee tinmeplayingvdhiokermand
dominoe® a n dapparéntdyi onsidered it woman's lot to wavk, s omeourdei ng As
asleep.® T.C. thendescribe the money changers who had gatherealdorner of the
marketand wondering how thekept track of the values skverakurrencieshe
concluded thathe advantage isn the side of the changas"the confused bewildered
generous tourist is frightened at #tack of coins representing a dozen countries and takes
what he is given®

But, nore than ethnographic curiositytime exernal features adnexotic andunfamiliar

culture the quality of life of its peoplar o us e d Cu moommentargFor&xampleahle

noticedt hat the people who worked the hardest i n Mo
people toilingup steepestp s i n the merciless sun under a crue
verybadly and ranked very |l ow in the social scale
iwater of an inferior quality unfise®Bod drinkin

Cummings, they were

éthe humblest of the humble people on earth
the world beyond their reward should be greatest of allen passed small children
carryingheavyburdens ortheirheads in baskets. One little brown boy was carrying two

pails ofwater.He was so small that his employer had fitted two pails into a wooden frame

to keep them from scratching his littkegis

94 CummingsJournal No. 430-31.
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He ¢ oncl u dimitve anth intivjlizedigdegplpaveno regardor the weak. One seesthis
plainly in Morocco.o™

As well as his social commentary, Cummings also turned his attention to the art of
the Moorswh o h e ¢ on svergagtistiemkopieo abhed fvas Igbytheimct ed mo s
domestic interiorswhi ¢ h welirwerth Bopying in an American homé&® Theywere
masters of effective lighting which is accentedfisgowwhite ceilings and arches delicately
carved to imitate white lacewith | a m pweingifig from the ceiling by light chains generally
placed behind an arch to outline its beauty as one apprdashea doorway Bor Cummings,
the total effect wathat with their use oivhite ceilingstiled pillars, andcoloured vainscoting
was t hMoors seemhoeaegard the white walls of their halls and living rooms the same as
anartist his canvaé®!

Inthese early years of Cummingsdé travels, no
the AArabsd and Riffs ofMorocca Most of his other exposures to new peoples and cultures in
Europe, while a novelty for a yourmgademidrom Ontario, had been familiar to him through
previous academinterests The Riffs were his first exposuretwajor cultural differenceand
provoa@tive encountergo otherwise unfamiliar cultureshich contributed to hisleveloping
world view.

4.3.6. A Troubled World

Apart from commenting on his own artistic development as he immersed himself in the
rich and exciting art worldnd cultureshis travelsalsoexposedCummingsto increasingly
threatening current eveniBhe Treaty of Versailles in 1919 might have ended the First World

War, but the following decades were to experience much political unrest throughout Ethvepe

9 Cummings Journd No. 4, 40.
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192741 periodo f  C u mmi-patt briags him ih eontact with two major piéorld War II
conflicts that were to affect him deeply: the rise of Benito Mussolini and the Italian Fascist Party
andFrancisco Franco and the Spanish Civil Wa€ T.jownalsare full of his observations on

these escalating threats that would eventually materialize into World Waigkther, these
experiences of war in Europe in the 198re areinforcement of his personal memories of the

Great War and prelude to Cummings own participation in, and re

4.3.6.a. Italy

While his first journad referto his encounters with the architectural wonders and heritage
of Italy in Rome, Venice, and Naples, Cummingsld notignore the current events unfolding
there in the 19305 hus, following a series of virtually unintelligible observasion the history
of Rome and Constantinople, he interjects a series of staccato and ungrammatical comments on
Mussolini:

Like a bolt from the blue came Revolution and a dicta@man who cared. A man with
something more thamerepolitical ambition. Mussolini always felt that he should
awaken his country to its poveiiyfilth i and callousnes$?

But while the general intgssion in this first assessment appears to be positive, the fear of war
disturbed himCummings returned to the theme of Fascist Italy in Journal No. 4 in a long essay,
writing extensively about his experiences in ltahdtittedd Wh at do Idfw1d ans t hi

The gqgquest i on habtareghe ttaliabsemage uotthink ofdis7or they do no
thinking for themselves in that country. The Il Poplo de ltaly [sie]ls them what to
think. In the sense that we use the tetiis not anewspaper. It is a political pamphlet
with one purpose onlly that of publicizing its party policy [colonial expansion] and
justifying it... Mussolini cals himself the founder of the Second Roman Empiites
Second mark the impudence of that term. It iegthat heis thar Caesar reincarnated.
He prides himselbn a personal similarity and $ieevived the old Roman salute and the
Roman emblenof the axe in the faggot of wod&®

102 CummingsJournal No. 4 78.
103 CummingsJournal No. 4 76.
103



Cummi ngs noted that Mus slbHopolo dltals, bruiteciabroad that st i ¢
the rising politiciarwas certainly responsible for awakening and reconstructingqiassiVorld
War Italy, which included the building of roads, bridges, demolition of slum areas, and other
populist projectsHe observed thathe consequences of the rise of Mussolini were generally
positive, if somewhainsightful intohis own ethnic generalisan of Italian culture:

Until the rise of the Fascist party in Italy after the war the nation was sleeping. All

industry was moving at a slow paicéhere was abject poverty in Naples Milan and

Veniceé Briefly there wasinguegiektd gleepingie done
the suri that thousands were dying mattered 16t.

A

But | ater, Cummings commented on Mussolinids
thoughts abroad and the Apolicy thatm. s being
While Il Popolo d'ltaliaagain deceived the people into thinking that Britain and France were
anttMu s s o | i n i ,ethricstereotyping &l&over againand he attributes the success of
the propaganda to the assumed national character:

The Italians must be aroused. They are a temperamental pgugesionate in their zeal

when they have beestirred to an ideal or a great challerigeut lazyi pensiveand

carefreg with an innate love for music poetry and colour. Such people need a 1&ader.
Such were the reaction$ the young traveller from Ontario to the political landscapé society
of Italy in this time of growing tensions
4.3.6.b. Spain

Cummings second exposure to European conflict, the Spanish Civil War, is first alluded
to in Journal No. 3 whilen board th&S. Chitra leaving London for Bombay. A dramatically

underlined entryiiSpecial News) r e (dtpthe rebellion it Spain is becoming widespread and

there has been fighting in Morocco. Rebel Spanish ships are shelling coast towns. Sounds
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interesting. We may see something excitifj.On arrival at Gibraltarthis is updated with the
newsthattrefir e v @lnuti n dpuaisn iéhgi s nto fl ames, everywh
killed and 3000 injured in Barcelonandthat Spanish Morocco and Southern Spain were in

firebel TG guicklsrealized the intensity te revolutiorandprovides detailed

commentary on naval engagements off Gibralfdren,in an entry in Journadllo. 4 entitled
AMorocco and t heCuBmiageonmsnentsRindran thé ris@af Eranco aruh

his journey to Spanish Mor o evatahed theebhaduttonigann g t h a

excellentplacetwat ch devel opments because tffe key to

TheSpani sh Civil War was to play a major ro
his growing antwar sentiment$!® For the most part, h@as a mere passive observer of the
conflict, and of the early years of the war. His journal for July 1936 records the growing tension:
Aféthe wireless reports say that British warsh
Tangier from the rebsl andT.C. recognized the growing intensity of the revolution:
In Madrid rebel armies bombéalo vbaildings for5h our s . Popul ar Govoét
ordering all young men under 30 to fight for Government. Refugees are fleeing into

Gibraltar where we will be in a few hours. Starving children being fed by residents of Gib
[sic]. Yesterdayoyal warship bombarded Cunta a@ddi from the sea!!

l ronically, further c o roppositidntowar comegshroaghCu mmi n
in later interactions and reflections on the Spanish Civil War. On®wa$orman Bethune, a

fellow Canadiapwho had been active in the war amdo had a profound influence on T.C.

107 CummingsJournal No. 3 84.
108 Cummings Journal No. 392.
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110 Anthony BeevorThe Spanish Civil WaLondon: The Penguin Group, 2001); Stanley Payhe, Spanish Civil
War (Cambridge: Cambridggniversity Press, 2012); Paul Prestdhe Spanish Civil War: Reaction, Revolution,
and Revengé&\ew York: W.W. Norton & Co., 2006). This war took place from 1936 to 1939 and was fought
between the lefteaning Republicans and the more conservative Naligta who ultimately won. General Francisco
Franco then ruled Spain for the next 36 years until his death in 1975.
11 CummingsJournal No. 392.
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According tohis brother, Austen, Bethune had becom@ilSpain and Cummings accompanied
him to New York by ship and then by train on to Montreal winergvas metbdet hune 6 s
family. T.C.was much impressed by his interaction with the man anchiistable work for the
underprivileged and hi s reemoandcammitnsent toiprovidopgge ner a |
support for those in need had a major effect on Cumnitidsiother refledive insightwas also
promptedonT . Cvoyagehomebylh s encounter-Papsb §ommen fiVvBlat er
Canadawho had served 18 months in combat as part of the International Btigadehe
recordsthis interactionnn or der t o fhdues gfwur Atlantid jdureey they oty me
theirstoryand fdexchangeidand | S}EAinaly,.Canmingd! tlyat er memor
of the Spanish Civil War ere endorsed bihe work of artist, Pablo Picasgeuernica One of
the most powerful antivar paintings in history, the painting was prompted by the Nazi bombing
of a country village in northern Spain and its depiction of the suffering of people is a powerful
critiqgue of war. But, while this classic aitiar piecewas createduring the war ad exhibited in
Parisin 193®duringT . Ctrazels t her e are no references to it
However,as has been mentioned abodey mmi ngs 6 | i brary has several
Picassolt will be argued laterth&® i ¢ a &emibas er ved as a stimulus fo
transition to an allegorical style of painting with images that represented his opposition to war
and his general disillusionment with moderrity.

Il n t hese wa yrectandndineot expagisedto thte verities of war in Italy and

Spain provd influential in his later artistic and critical development. More immediately, his

112 Austen CummingsA Retrospect bigis Brother Austen (mss)
113william C. BeechingCanadian Volunteers: Spain 193®39.Regina: University of Regina, 1989; Victor
Howard with Mac Reynoldslhe Mackenzi®apineau Battalion: The Canadian Contingent in the Spanish Civil
War. Ottawa: Carleton University Press, 1986; Mark Zuehlktee Gallann Cause: Canadians in the Spanish Civil
War, 19361939.Wiley & Sons Canada, 2007.
114 CummingsJournal No. 4 103.
1155eeCu mmi n g s 6 Mik] Medaty and Mem®ried 945),Splitting the Atonf1960), andHumanities
(1971).
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exposure to fascism must have influenced T.C.

War Il against Nazi Germany.

4.4: Military Service in World War Il: Newfoundland and Labrador, 1941 -
1945

Cummi ngs 6 per sincarparatesdib \Warleh\Wwar lbygays in the first phase of
his travels, 19335,mar ked by t he ent Thewarye&areicanmeniehonR. C. A
sparsely by fAWestern Air Labradommal®ddbandtie9 42) , an
provocative comment Aipai nting ,fevéebwpd bgphiébpse Bay. I
Nati onalWhGalld,erfyradm Cummi ngbdbs perspective, the
with new places and peoples, such are the details of these years in his journals that merit

recagnition of a discrete period in Hige-path.

4.4.1. Enlistment and Postings

Thomas Clarence Cummings resigned from teaching in North Bay in October 1941 and
volunteered to serve in the Royal Canadian Air Force. His intention was to make use of his
flying experience acquired at North Bay flying schddldyut, as the 3§earold volunteer was
too old for combat duty, he was posted to Halifax in 1941 as a plotter in Atlantic operations.

When asked why her cousi n e rstedirsthedVdrbecdusethe n b el

felt that it was his obligation as MwWodBdnadi an
War |1 proved to be another major i mbdnuence o
artist, the war offered new perspectivesitsworldvi ew. Whi |l e Cummi ngs6 wa

not expose him directly to the violence and destruction of combat, it did contribute another

118 CummingsJournal No. 4116.
A Il etter from Arnold Parlee dated 7 March 1994 refers
before the warand startingn Air Cadet sd squadron. See Appendi x L.
118 HelenActoninterview, See Table.3
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opportunity to observe the indirect impact of war on many Canadians and introduced him to
more regions and pele in CanadaDetails of his enlistment, service, and discharge from the
military are recorded i€ u mmi MititarydPersonnel Filé!° These records constitute a major
contribution to constructing his biography from 191847, and detail his profile inehl94147

period.

Onl5September 1941, in his Officersd Applica
the37yearol d Cummi ngs decl ared, fAl have the honoul
Special Reserve (NeR | y i n g'?°WHatsdllows i® aecapitulation and expansion of his
personal profile: his birth (Deloraine, Manitoba, 1 December 1904); present address (85
Copeland St., North Bay); nationality (British); race (Scottigh); religion (Protestant, United
Church}?%; paents (Thomas and Lisa Cummings, Garden St., Gananoque); araf-kext
(Austen Cummings, brother, engineer). His statement of qualifications provides further details on
his interests and education (matriculation, Gananoque HS;2818orth Bay TeachéFraining
School, 19224, First Class Teachers Certificate); employment (Public School Board41924
club memberships (North Bay Lions Club); technical knowledge (theory of mechanics and
electricity); sports (skiing, rugby, sailing, baseball); and hedkoil painting and photography).

Whil e his | anguage proficiency was decl ared t

decl are under AO0Other remar ks o0 |vwisitedtFraricdjlialye t r av

119] ibrary and Archives of CanagdRoyal Canadian Airforce Certificate of Service. Issued to Officers. March 16,

1945.

120 Library and Archives of Canada, Military Records, Thomas Clarence Cummings, Military Personnel File. Royall
Canadian Air Force. Off i c eervibesNo. Alpiet C8633.tSeptembeald,d94Recor d S|
21while T.C. was a Christian of declared Protestant faith, he was extremely ecumenical and studied Islam,

Hinduism, Buddhism and Christianity. He often filled in for the Catholic priest at Eau Claire whemetstavas

unable to say mass and led the congregation in hymns and prayers, according to Helen Acton. He expresses his
tolerance in his poencumenical as he describes the childrenbds reactior
that thifseddesamone, it was built upon a.dhumorous stor

108



Spain, Morocco, England+Scathd . 6 The profile concluded with
PublicSchooBoar d admini strators who were fAable to
candidateds suitability for commissioned rank
ofSe viceo issued to Cummings (Service No.: €85
March 1945 recorded that he had served as a C
NonFl ying Listo in the B0Octgberdadl vGtbhetvas&t r Bcanoho
Strendl6Maor com 1945, Aby reason of Retirement or
service during an emergency and was transferred to class E. of the General Section of the

Reserve. o

The fAParticulars of Se@eAdeberd®dtdéMarciCladbada wer
including ATemp Dutyo i n4Maeln 942 ddsdanuarMEdf oundl a
His early service qualifications welisted & R.C.A.F. Pilot Officer with Flying Control fror80
October 1941 td October 1943 attachedt t he Roy al Canadian Navy at
Victoria, B.C., Dartmouth N.S., and Goose Bay (Birsh Rescue). During these years of
service, T.C. was awardedveral decorationghe Canadian Volunteer Service Medal and Clasp
(for service outsidefdCanada)the Atlantic Medaland he received a citation for his role in the
rescue of akcrew following a crash in the Labrador bush. By the end of his military service, the
highest rank Cummings attained was Flight Lieutenanhatacquired approxintaly 200
hours flying time, and performed his other duties, including service in Jasper, Alberta as advisor

to the R.C.A.F. winter mountain rescue group.
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Figure 2: Cummings in uniform.

4.4.2. Goose Bay, Labrador

An important phase in the developmentofi mmi artisisc &kills and personal values
was his assignment to Goose Bay, Labradog8 Septembel943as Senior Flying Control
Officer. Because of his pt@ar skiing and dogledding skills and wilderness experience, he was
directed to-Buhr ResconedpheninfAir Theonkrestueowi ng i s
recorded by T.C. 6s brother, Austen:

The aircraft carrying ferry pilots back went down in the wilderness a considerable
distance from the airport. A meeting of airport officials ensued, who conciudest be
within a range of sixty miles, although air surveys did not locate the wreckage. Tom
objected stating that it must be beyond that limit. It was filattgted about seventy

miles away and Tom was given the job of rescue. He recruitethtvits [sic] as guides,

a dog team of about six Huskies and a toboggan, which was loaded wighdirst
equipment, food and a couple of tents. Radio contact was made with the base and the
aircraft they were seeking. Tom followed on his snowshoes. Aftert dlwee days they
reached the wrecked plane. Tom radioed the exact location and a helicopter was sent in.
The slzizghtly wounded and the air pilots were loaded in, including Tom, and returned to
Base!

T.C. recorded his role inhis rescugalong with tke challenges pilots faced if they crashed in

Canada's northern wildernegidactic as ever,ehprdacedh i s j our nal entry wi't

122 Austen CummingsA Retrospect by his Brothehusten (mss)5-6.
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thisto save a lifé® possibly youré*?®and dfered a list of items pilots needed when they
travelled overthebls i n Canadads Nort h:

These supplies are vital. In order of importaneeatches axei tenti stovei sleeping
bagi snowshoe$ light rifle i ammunitioni Foodi oatmeal coffeei corn syrug
bacon cured or salted poildried bean$ flour i sugari salti peppeli heavy hunting
knife T frying pani tea pofi kettlei cupsi platesi knifei forksi spoons candles
dish clothi first aid supplies. Too heavytheir gross weight is 40lsall are cheajp
indispensablée d on 6t s ub st ifanaytitgideas®y of your

Cummingsexplained in further detail the significance of these #ankeeping pilots alive in

the unfortunate case they crash in the North. He pointed out that a fire is the first thing on which

one would focus in order to stay\ale . He even offered a tip

o

n c¢h

tree that is bone dry and start to chop...A pine stump that has plenty of resin and gum in it will

start a Wrandefmseof. 6o0oo0oking, T.C. ¥%at ed

recmmended bringing honey pails or empty jam tins and storing food items wweighttins

t ha

instead of glassware, which can break easily. He emphasized the importance for pilots to bring a

stove when they travel through the North, nothing fancy, just a small tiny tin one, which he

consi der ed 0 ViRefaring te sieeping aranments, d.C. felt that pilots should

al so bring sleeping bags. AThey provide a com
bedti me, will absorb s‘%Healsoovaradpilote nowaleavettheir of t h
snowshoes outside theterg,peci al l'y i f the pilots have huski

deer ski n t ho#f\Wheniwonesto firearms, betrecammended-aalibre rifle,

which could carry more rounds of ammunition per pound of weigdfiit will be handy in

22Cummi ngs, fANort h JBuwa KMo. 44| ot Rescue, 0O
124 CummingsJournal No. 4 147-148.

125 Cummirgs, Journal No. 4 148.

126 CummingsJournal No. 4 14,

127 CummingsJournal No. 4 151.

128 CummingsJournal No. 4 132,

129 CummingsJournal No. 4 13,
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gettingPt ar mi gan or r ab b %0ns thetapic of eandies, T.C. @xplained thas t e w .
while they might not seem vital for survival, they are absolutely necessary if the pilot wants to
remain optimistic through hisordedlCand |l es s e e my, bubysuwil belivingc e s s ar

indoors and the north nights ®re Ilong. They a

Cummi ngsd prowess as a teacher shines thro
knowl edge of | i Bad hdaweverBGalated dabréder Sihumingsiwas aware
he couldnot escape the realities of war. This is underscored by his commentary on the flights
|l eaving Labrador, fieastward across the North
Africao, and t he t ringantivear viewsae bxpresbed im hiereactibhi s gr o
AThus was written the terrible story and the

Australian a%d a Canadian. o

4.4.3. Artistic Exposure in the North: Photography and Art

Cummings vas postedo Goose Bay 0828 Septembefl943 and was granted permission
to be Ain possession of a camera $HYdandgmamyt t o t
photographs document his service activities thereséigotographs also served as studies for
his atistic representations of the people and their lives in the North, which Cummings illustrated
with his brush and easel during his-dfity hours at the Goose Bay post. The people of Labrador

and their huskies become a subject for a series of severdeexpaintings.

130 CummingsJournal No. 4 1.

131 CummingsJournal No. 4 1.

132 Cummings Journal No 4 159-160.

133C.8533 F/O Cummings T.QR.C.A.F Station, Labrador: Helen Acton's Archives), September 28, 1943.
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A noteworthy example of this process is Geeenland Flightwhich he painted in 1944
and which demonstrates his evolving style and use of photography in his creative process. The
final product was anil-on-canvas painting, which was derived from a painted study based on a
photograph of Pet evidermessguidest When Ciimniirgys Wwas isvited o i
enter a piece of his work in a competition for an exhibition onaraby R.C.A.F. artists at the

National Gallery of Canada, he changed his original painting by adding an airplane in the sky

Ton Gy,

Figue 36: Photograph, sketch and fshedwork of Naskapi guide, Pete, The Greenland Flagintently in
1 QlizyQa O2fttSOGAZ2Yy D

It wasfor the first exhibition ofwvar paintings and drawings consisting of 127 works selected

from more than 700 entriesfromallanks. The pri mary purpose was
constructive recreational activities of over 450 professional and amateur artists in the R.C.A.F.
stations in CafAda sudmOssereesasweére said to b
A b a s difd on@amd off the station. There is a refreshing directness, vigour, spontaneity,

imagination and technicabmpetence in many of the works. It is hoped that the exhibition will

stimulate others to become interested in this fascinating creative aotivigntry No. 23 The

Greenland Flight(oil), wasattributed toFlight Lieutenant T. Cummings, of Goose Bay,

B4N.L.A.C., RG 24, Vol. 17,676, 043: R.C.A.F., Air Historian, (R.C.A.F.: R.C.A.F. Exhibition of Paintings and
Drawings).
BSN.L.A.C., RG 24
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Labrador, and while it was not selecteddor t r avel |l ing show, it was in
Official openingon 28 April1944. r oni cal | y, g iwarestanceés,the objestivet at e r
of this programme were declared to be Afavour
recruiting i nt &¥Howeved aparofrom thenhenodk bei@g displalyed in the

Natioral Galleryin Ottawaandther e cogni ti on of the prize, anoth
career was his interaction with one of the judges, A.Y. Jackson, a contact that was to prove

significant for his future career.

4.4.4. Indigenous People of Labraor

The representation dhidigenoup e opl e i n Cummi n g s, andjeurnalwo r k ,
comments reflected his close association witlr t@mmunites and his respect for their local
knowledge, skillsreligious beliefsintegrityand honesty. Cummings6 amat

insightsc ome t hrough in an entry, dAaDifference in T

The Nascopig¢sic] Indianis very sensitive and has practically no sense of humour. One
must be very careful that their quiet personal pride is not hurt. They are quick to feel that
they are being laughed at. Ridicule is strong punishment. The eskimo is exactly the
opposite. Theyre always poking fun at each other and their sense of humour bridges
many tragic experiencég’

Perhaps his pride in his artistic talents is to the fore in his account of hoteteetedvith the

native peoples:

| had been living close to a tribe of $&mpie Indians for the better part of the winter and
being extremely anxious to learn something of their native tongue made friends with the
children of the tribe. The elders were most reticent about speaking even the smallest word
in English but the chiléén on the other hand delighted in the pictures | drew in the wet
sand and gave me the word in Indian immediately. In this way | picked up a simple but
fine working vocabulary?®

16N.L.A.C., RG24
137 CummingsJournal No. 4 131.
138 CummingsJournal No. 412.
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Ot her observations follow, including an accou

An amazing thing about the Eskimo is his ability as a mechanic. This poor fellow who
lives on the dark cold rim of civilization and has only the crudest native Knhispsars

with which to earn his daily bread is a skilled chap when given half a chancedie ha
machinery. These fellows who live far from the centwvhere cars aeroplanes and other
intricate machines are in daily use finds a keen delight in anything that is mechanical and
will show the utmost ingenuity in repairing a motdt.

Another quality hat intriguelCu mmi ngs i s why A Es K itheyoveuldwie | | not
rather than tell an untruth. o Expl ofutherbe At he
comes up with moral and ideological answers:

TheMountie said that first thelyad not come in contact with the whites and secondly

their social customs were partly religious. In their severe struggle for life it was all for

one and one for all. The pure communism re
according to their strengthschappetites. The eskimo has absolutely no desire for

possessions beyond his immedia¢eds. He is the antithesis of the capitalist

individualist14°

Essentially, Cummings concludesthata fAway of | i vi inlgnesteandi nnocent
kindlyo andthat if religion, if needed at all, might be good for these pedplef it wer e pr e
more simply and clearly with | ess mysticismo:

An eskimo when he has learned to read at a mission school often goes back to his lonely
shelter and during the long longilight hours of dead winter reads and readhis

lonely igloo by the light of a seal lamp from the Bible only. He may from sheer loneliness
begin to dream that he is the Christ himself and do some harm if he cannot force his
people to follow himt#t

These remarks suggest thagspite his own Christian upbringing and religious training,
Cummingsquestioned theelevance gfand affect onmissionary teachings dndigenous

peoples4?

139 CummingsJournal No. 4 134-135,
140 CummingsJournal No 4 136-137.
141 Cummings Journal No. 4138 & 163.
Y2Among Cummingsd certificates were two receipts from t
certifying that he had passed the requiredSexaminati on
AppendixG.

116



Another insightful account of life in the North is revealed in the text of an expansive
|l etter that opens, fADear Steve: I wi || recoun
before the impressions thegvema d e o n  my **mihat fdllowsia a detailéd account
of how the fARev. Fat her dwvoyoungNaskapichidrareveho acr os s
had died from the suffering that followed the failure of the caribou hunt, and the journey to take
the bodies for burial at@atholic missim chapel. The journal entry records Cummings and the
Father entering one of the tents where a young mother was sitting on the floor laid deep with
fragrant cedar spruce bows, rocking a tiny infant. Father Gervais informed the mother in a soft
authoritativevoice thatherlittle ones would be buried, and Cummings photographed the Naskapi
men carrying the coffins on their shoulders along a path bordered by snow laden spruce trees.
Eventually, Father Gervais parted from the families and proceeded on to ddathsion

chapel about 40 miles away where the two young ones were to be buried.

Figure37: Photographs from the funeral of the Naskapi childre|

143 CummingsJournal No. 4139.
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Cummi ngs recorded Father Gervaisod simple but
voice in the feeble candlelight #e twodeceasedhildrenlay at thefoot of the altar awaiting

burial. As the group left the Naskapi Indiamcampment they knelt in the snow and received the
Fat herd6s bl essing

For a while we stood before the altar with our caps off but the cold was too intense and
we were forced to replace them. What a fine picture father Gervais made before this
simplelittle altar. | can still see him reading the service in the feeble light of the two bits

of altar candles his big fur caphis soft voice' the breath from his lips making white

vapour in the frosty air. Beside the two little boxes The Indian and Ralykaredt
respectfully We found the drifted snow had packed too hard to find a vacant space and
the ground frozen too hard to break so when the service was done we left them there and
closed the door with the bit of wire softly as we went away into th&.n@f course our

work was not done. Another tribe of Naskapi lived beyond the point. They would
complete the task when a warmer day caffie.

But T.C.wascontent at the outcom&Tomorrow the little ones shall have food. Tonight the sick
ones shallbeimte ho&9i tal . o

Why did Cummings feel it necessary to communicate this sad story with his words and
photographs? He gave meaning to the story because he was a part of it. He smelled the scents, he
felt the pain, and he empathized with the challenges expedeby the Naskapi people in
Labrador. Il n doing so, these expetoiothenmces cont

cultures.

144 CummingsJournal No. 4 144-145.
145 CummingsJournal No. 4 147.
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Figure38: Naskapi mother whose Figure39: Naskapi mother and children.
OK A f RNB yCodmingsaat@ded

4.4.5. Reflections n War

During these years of military service, Cummings contracted a respiratory ailment that,
ironically, was to prove to have positive repercussions odévslopment as an artist. First, in
1945, he was sent west to Jasper, Alberta, to recuperate from his illness and also to serve as
advisor to the R.C.A.F. mountain rescue group there. This first introduction to the dramatic
scenery of the Rocky Mountaingpressed him, and he devoted much time to capturing the
landscapes there on canvas. The second influence was that a recurrence of his illness resulted in
his admission to Sunnybrook Hospital i n Toron
Hisexposu e to the injuries and suffering of the h
abhorrence of watt later resulted in his production of a stutjilitary Hospital, which now

hangs in the hall of Sunnybrook Hospital in Torotffo.

sally Fur, ASunnybr oo |GiivgeBack to Sumrs/bradlegustr2@0),4t Ho me, 0
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Figure40: Study- Military Hospital Figure 4: Finished Work; Milk, Medals and
Memories

As the painting evolved, the man on the left in the study was replaced in the final work by a set
of military ribbons suggesting the man had passed away, but that his military record was
remembered. These were Cummi nggndledhislatert t wo
development of this style and missidine Military Hospital eventually became a finished

painting,Milk, Medals and Memorigsvhich is currently displayed in the Ontario Legislative

Building in Toronto!4’

147 The work is currently on display in the public area on the 2nd floor of the Eastaldimg with a grouping of
Canadian ArtworksSee AppendiN.
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| dzY' Y A wokk,aMik,
Medals and Memories'

Figure Y / dzYYAy3aQ LI AydAy3a 2y GKS gl f¢t.

't i s interesting t owiththeraptavarart o€CQitonbviandg s 6 de p
Fernand Legeboth of whom are noteir their explicit depictions of survivors of World War I.
These artists communicated their disdain for war through their depiction of the realities and
human consequences of conflict. Although Cummings had not fought in their war, the Great
War, he sharktheirperspectives, and how these experiences affected their view of humankind
and their nations. While they were worlds apart, there is proof that Cummings was influenced by
these artist*® CummingsJike Otto Dix andFernand Legerepresentetheimage of card
playing veterans as allegorical symbofsvartime and posivar suffering, the boredom of war
andsuggestedhatwar, like cards,is a game of chance.

Certainly,D i xSkad Playerg1920) is a more graphic and grotesque approach than
Cummirg s 6 i n i dfwar vetergnsvith theirovounds and mutilations amongst the war
cripples: a loss of limbs, leg and arm prostheses, head injuries, and loss of hearing aAddsight

L e g €ubistsimagas even more symbolic in itdepicton of a mas of robotic figuresand

YCumming®d per sonal [|matked and gnnatatesltme refersing o these artisBernard S. Myers
The German Expressionists: A Generation in RegWoktderick A. Praeger: New York956).
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tubular and cylindrical machidée forms represeirig the mechanical nature of war. The card
playesb bodi es a relements otha indesdrial famdscape, including smokestack arms
and grillwork hands, providing commentary on the industrial factories, which were vital to
wartime ammunition production. Cummings, like Leger, explores the potential for humanity to

use technology to baestructive or productive.

Figure &: Fernand LegeGard players (1917 Figure 4: Otto Dix Skat Player§l920). Gallerie der Stadt, Stuttgart, Germany

These profound critiques of war werecalse nder ed in T. C. 6s fApaint
whichreinforced his artistic images with his reflections in verse on his war years. Consider his
poemMilitary Hospital in which Cummings further documents his reaction to the brutality of
war:

Is there any glorjere?

All | see is death and fear.
Medals, crosses, strangely mixed;
Pale boy leaning on his sticks.

Sterile couches, gleaming white;
Tortured bodies toss at night;
Youth now stripped of love and life
Pressed into a greedy strife.
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Love sits silent by aot,

Cools a fever, raging hot.

Pale death draw a sheet for me
Quench the flame and set me fté.

Understandably, there is a more positive tone in his paenistice 1945vhich comments on

the end of hostiltesan@u mmi ngs 6 expression of hope

Barbed wire, all neatly coiled;
Fevered dreams of conquest foiled;
Gone the sentry from the gate.
Flames of war abate, abate.

Battle weary, bruised me
Homeward turn to kee again.

Bars broke, pity spoken;

God be willing no more killing.

Salt tears, pallid cheek;

Enter gently. Lift the weak.

Now our cruel task is done,
Youth rebuild the world we wot?

for

These poetic reflections were produced in the years soon after World War 1l, but were

to influence Cummings in future decades as his critique of the modern world continued to

evolve. Apart f r cenwviceonthe AHanmtdduringgwasdirmewasTate®. 0 s

prompt a potential novekire on the Seaa dramatization of his own experiences. Like many

Canadians, € mmi nAgprdd®Var Il years were to beith him for the rest of his life anare

reflected inmuch ofhis work

149 Acton, Poemsby Thomas Clarence Cummin@sss).
150 Acton, Poemsby Thomas Clarence Cummin@sss).
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45: A Continued Search for Inspiration: North Bay, Banff, the World , 1946
1964

After his dischargérom theR.C.A.F. and his time out Wes€ummingsreturned to
North Bayin 1947 andcontinued higeaching career @&&incipal of Dr. Carruthei@Public
Schoolon MacPhail Street, a position he would retain until his retirement in 1964 .drater
his career, he reflected on the transition and his return to his profession, teaching, and the
opportunities it allowed him to pursies art and his preferrddestyle: fil was a weekend
painter but after the war (193%) | came back from overseas [and] made the plunge (into full
time painting). | obtained a diploma from the Banff School of Fine Arésd.have managed to
keep the wolf from the do@*>'T. C. 6 s post war n ewereexpanded updni ves ai
by his br ot her offisesateerant smfluenses e s s me n't
Tomdés professional painting cSewenro skuwtr tleids
landscape style was similar and influencedh®gyrs. He started in the woods around his
home in North Bay with the brilliant colours of Autumn. He bought a small car and
started travelling, sometimes in Summer all the way to Banff, where he attended the
Banff Schoolof Fine Arts, first as a studenh@ subsequently as a teacher. He studied
with and taught with some of Canadabds fine:
W.J. Phillips, A.Y. Jackson, A. Casson and Dr. Pepper. He met and became friends with
Emily Carr, a painter and specialist aft€ém Poles>?
This summary by Austen encapsulates the places and people that were to have a major influence
on T.C. over th@exttwo decads d his life-path.
4.51. The Banff Experience

Of particular influence o msunmer€studyingatthd i st i c

Banff School of Fine Art$> Cummings was enrolled in the art programmes at Banff from 1949

BIBrian S. Osborne and Dougl as P-2996: The Pitfshulg@amansqueC| ar enc e
C o n n e chittsbargh. Township Historical Society: A Collection of Talks of Historical InteP&&5,65.
152 AustenCummings A Retrospect bigis Brother,Austen (mss)5.
153The Banff Centre for Continuing Education located in Banff, Alberta was established in 1933 as the Banff School
of Drama. On June 23, 2016, it was given a new brand identity called Banff Centre for Arts and Creativity, and its
new missia is to inspire artists and leaders to make their unique contributions to society.
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to 1954, graduated in 1955, returned in 1958 and 1965, and, throughout these years, he benefitted

from the acquisition of new skills, percepts, and contact3.he following table demonstrates

the courses he completed in further developing his artistic talents.

Year Course Name Grade Instructor
1949 | Art General 80 H.G. Glyde, M.W.
MacDonald, A.Y.
Jackson
1949 | Faculty of Education & Arts & 94
Science
1950 | Art ll, Design and Pictorial 94
1951 | Artll 75 J.W.G. MacDonald,
H.G. Glyde, M.W.
MacDonald
1954 | Art 78, Advance Landscape W.S. Phillips
Painting in Watercolours and Oll
1955 | Art 40, Elementary Principles of 80 H.G. Glyde
Drawing
1956 | Art 63, Painting Techniqué&:he 70 Charles Slegeman
Theory of Painting and Historical
Evaluation, Materials of the
Painterodés Craft
Underpainting and Glazing,
Textures and Paint Configuration,
Practice of Life Drawing, Partial
Painting, Landscape andilSlife
1958 | Art 68, Advanced Landscape 82 George PeppdiThe
Canadian Group of
Painters and official
Canadian World War |
Artist)
1965 | Fundamentals of Pottery Charles R. Seyfort

Table4: Banff Education

There, healsomet and was influenced authorities on or by severaf the established

Canadi an

Hall artists®* At this time, he moved closer to the core of the contemporary Canadian artists

artistic 0gr €anadiald Graup of Palerg anGtheoBegver o f

B4Wwal ford Reeves,
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https://en.wikipedia.org/wiki/Canadian_Group_of_Painters

who influenced him, first as a student, and later as a colleague. Such was his development and
expertise that, on one occasion, T.C. wasé@avio replace A.Y. Jackson as instructor in one of

t he «c ent rFariher recogniian sams in September 1955 with a $25 cheque from the

School of Fine Arts for his paintingyestern Town whi ch was purchased for
0 Per manent an€momihaged ly the jurypto go on tour for one year as part of the

iBanff School of Finé&® Ar tAuQruave l119i58g RExoit thietri
Opera House, Canmore was al so purchased for the Centrec
$251% These modest sums were less important to Cummings thaectsgnition of his talent

by the Banff School.

Interestingly, there are only twemtrieson Banff and Canmoria his journalsCanmore
Through a Beer Glas¥ andThe Story of th€anmore Opera Hous&® They focused on his
perception of the West and the character and human dimension of these places and were
prompted by the visit to Canmore by Princess Elizabeth on her tour of Canada in 1951. At that
time, Cummings was engaged in faig a scene of the early West on the lawtheffiBanff
Centré&when one of the Banff School instructors invited him to continue the act of painting
there to impress the Princess when ¥°%HT&. visite
considerd the suggestion and chose instead to go to the saloon where he made a toast to its
fivulgar refinement andll the tramps and low brows in the worf@® In this journal, he expands

on his reactions and provides his insights into this western community he captures in his story,

155 University Cheque No. 10665. These paintings went on a tour of the WEsteadla Art Circuit as well as a
number of other undesignated points that was completed in the spring of 1957. See Appendix
%¢25 was the fee agreed upon by the art staff as the p
Centre, the faner painting could not be found initially, but we discovered it later piled among other paintings
behind a door! It now hangs in Walter Phillips Gallery, BaGfe Appendix J
157 CummingsJournal No. 530-34.
158 CummingsJournal No. 53641.
159 CummingsJournal No. 5 31.
160 CummingsJournal No. 5 34.
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Canmore Through a Beer Glagsrst, he comments on the particular distinction of the place
with its beer tables andthe meninduma d ed west ern Al bertan Stetsor

from its pedestal. Art swihyl ed with the dust

Figure &: aor Log Operch;l:s. | ‘ Figure46: The Night Visitor, Canmore.

But T.C.d6s ethnographic commentary on Canr
The Story of the Canmore Opera Houséoasted the construction and early history of
Canmorebs fALog Opera Houseodo and praised Mr. R
whose affection for fAthe old | ady®Ashens as dee
paintedThe Opera House, @aore fibayeghtboys and girl sdéo and fiq
briefly on your tired way to suppero gathered
that Al have tried to save a | i tnhsowaWwayyour p
Cummi ngs ensured that these emotional remembr

history andJournal No. 6consists mainly of working sketches of such prominent features as

161 CummingsJournal No. 5 30.
162The Opera House in Canmore, built in 1898, was the only log opera house in the world. Canmore was once a
coalmining community of 2,000 predominantynglish andNelsh miners. Lovers of music, they contributed the
labour and material to build the Operaude. Cummings]ournal No. 540.
163 CummingsJournal No. 541.
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i) ac k L e oontlei@Canm@re Ch@ch of Sacred Heqdnd the dommant local mountain

system, thedo idiThree Sisters
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Figure47: Three Sisters Canmasketch. Figure48:/ dzY Y A Thae Sisters Mountains
4.52. North Bay

Reunited with his beloved NortlE,u mmi firg engagemenwvaswith the distinctive
landscape of rivers, lakes, and forestaafthern Ontaripa life hereflected onn his poem
Homage to An Old Paintéf*First, the poem establishkis ownimage and perspective of the
artist whose personal presence reflected the combination of kesyliéeand the environment.
He ASmell ed as armCy nxeaiadteadr bemewlthd a e dmr tre
among the rocksh e d fromanold-timepai nt ea68gbonkbe range of <co
fivermillion, Ochre, CobaltBlué. Af t er At he noisy interludeodo fr
mo o d 0 paintetwerkefd in soltude and focussed attention on t

his mate,andabeavenu i | a bumbl e bee interrupted his r

164 Acton, Poems By Thomas Clarence Cummi@gss. In an interview, Robert Little remembers spending many
hours as a boy watching T.C. painting in his cottage on Lake Nipissing with clasagia playing in the
background. Little kept in touch over the years and he
3, p. 65
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c o | o u rstsinned phd codild not #yclimbed straight up the Colbaltsky of t he pai nt.i
Amused, he old marficaught the bae ,setfifre®,a nd t h e n pickiegtbeedrékofiomn i
theskpy of his piece of creation. The ecol ogical
piece captures t he f oc,aswelbatall@mgrnonvhatpeshéd lemarned at

aboutcolourand applyingt in his work

Homageto An Old Painter

His jacket warm, a littlevet,

Stung by leafy mould and sweat,
Particles of gummy pine,
Linseed oil and turpentine,
Bacon fat and cedar wood,
Smelled as any painter should.
Concealed beneath a cedar tree,
Canoe asravel worn as he;

Five old ribs all badly cracked,
Bulging where his gear was stacked,;
Seven more all slightly loose,
Lashed by fibre from the spruce.

He settled down among the rocks
And from an ol d ti
A gentle range of colour drew;
Vermillion, Ochre, Cobalt Blue.

The Crow in watchful angry mood,
Shouted insults; raucous, rude.

An Otter heard the forest lout

And shyly poked his black nose out.

After the noisy interlude,

The painter worked in solitude.

The wild duck gathered her little fleet,
Sailed to the wild rice near his feet.
The Loon and his mate forgot their fear,
Resumed their fishing, ventured near.
A Beaver drifted a sweet green log
Along his channel and down the bog.

A Bumble bee who ventured near
Sighted the colours, bold and clear.
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He wandered in and with a crash
Within the painting made a splash.

A little stunned, he could not fly

But climbed straight up the Colbalt sky.

The old man laughed and caught the bee,
Lifted it gently, set it free,

Returned to his painting with a sigh,

Sat picking bee tracks from tisky16°

ButC u mmi artistsc depresentation of natural landscapesmaging beyond these
simple allusions andvolving increasingly into a deeper philosophy of the role of nature in
society and the lessons to be learned from it as he expressed as &8d¢ @ his article in the

journal, The School

The study of all pictures, whether classic or modern, is but a means to dmermhd is

the outof-doors. There one meets the living art that finds such quick response in young
hearts: real trees, reaktbs, cedar smoke, a campfire, a ski slope, a windy lake. Pictures
are dead things compared with these... The end | repeat is to get your girt@mglooyut

and build a campfire, smell the smoke and listen to the autumn wind growling across a
stormy lale.166

Secontl, like many others of his generation, T.C. turned tatured for spiritual renewal and as

an antidote for modern ills:
In other wordghe study of art should lead everyone toward that simpler, more wholesome
life that is away from the cities and closer to nature. Artists, if fed enough, are supremely
happy creatures. They live what they paint ang tive to paint Sometimes they aread

improvident folk but they have nearly all found the great secret that nature hides from the
material minded crowd$’

This was an early expression of Cummings®é con

that was to develop into a major theme of his art and poetry in future years.

165 Acton, Poemsby Thomas Clarence Cummin@sss).

¥Cummings, nABIFH8er n Art o,

¥7Cummingsi Modern Arto, 618.
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Apart from renewing his contact wittorthern OntarioC u mmi retgra @ teaching
allowed himthe opportunityto resumeravel during his summer vacations gndsue his artistic
training and encounterew artistic subject#\s his brother Austen commented in his tribute to
T.C., he was

e selfprofessedrestless tramjthe obsessive traveller and acute observer [who]
explored the world for 50 years, searching for inspiration in the placabafates he
encountered along the walhroughout this prolific career, he continued his dedicated
work as a teacher, principalpach and instructor in academics, athletics and art, touching
and shaping the lives of generations of students and admirers in and around his North Bay
home!®8
Later, thesummer of 1961 saw Cummings on the British Colunsbastpainting at Prince
Rupert, Kispiox, Hazelton, Victoria, and Vancouver with several canvases of the dramatic
totemic symbolsThis interest would be furthered by his later travels to Norway and éneadic

totemlike structure of Gustave V) a nModddith and isevidenced by his substantial

collection of Canadian totem poles.

168 Austen CummingsA Retrospect biis Brother,Austen (mss)16.
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4.5.3. More Global Observations

While hiswestern Canadiaexperienceontibuted tohis professional development and
artistic imagination, over the next decadésmming® t r avel s t gandfeimdadc o, J a1
andTobago contributed exotic and multiculturahlitiesthathada majorimpact on hin,
injected new life intdnis work, and contributed to a new stpthat contrasted markedly with his
Northern Ontario impressionistic landscapes. They affeCtednmi mggsnétion and what he

thought to be the role of art in society.

Particdar stimulation came from his trips to the Caribbean where, as his brother explains,
fithe Afro-American faces with their dark skin, strong features and tightly curled black hair
intrigued himo!®® Throughout his world travelsgrphotograpeédand painted seees of local
people, community activities, and everyday |Aéso, because mgling with the localsvas his
normal practice and purspit T. C. 6 S | 0 u textumletsnogaaphéc dedadls ag hisc h i n
imagesApart from his brilliant use afolour, his focus on people and their wayoduced work
mar ked by an fan dsoneaitctobsaniedniptl iics tyviamus t hat
simplicity of these people appeals to Mr. Cummings and the result on canvas is a direct an

honest oné!’®

169 AustenCummings A Retrospect bigis Brother,Austen (mss)7.
"Bobbi Eberle, fADisplay of nort he NorthBay Nugdefl99®,s, pottery
December 1AustenCummings A Retrospect biiis Brother, Austen(mss)7.
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l\ L NS |
Figure 3: Tobagan woman Figure 2: Caribbean Study.

Increasinglyethnographic detasland cultural practicbecamdrequentpresegesin
Cumming®art, as he focussed @treetlife, cooking, markets, and peoptethe places he
visited For Cummings, the people of Mexico and the Caribbeaeivero p hi st i cat ed

pr i mi ¥'bsubjecs wh inspired highotography andrt for years.

Figure B: Photographs of the life on the streets of the Mexiqaople.

1 Comments such as these were meant by Cummings to be complimentaryehamehe 21 century they could

be construed as derogatory.
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Figure 3: More of

In Mexico, his journals and cameecorded thepectacle and drama of the bullfigHe
was even scorted out of the arena by two young men in unifdreausdnewas cheering for
the bul! 12 In a finished work in that grouthe matador is given a look of pridend Cummings
the educator, artist, poemndsocial commentator, was pleased with his image because it
captured h e madpidatdloaraétes andlthough he would not say it, talent. Moreover, by
placing him in the foreground, T.C. daast seem to be critical of the matador as he came to
undersand his commitment, and also what bullfights meant to the culture of Mexico, especially

when he found out that the slaughtered bulls were given to charities to feed the poor.

Figure 5:/ dzY YA y 34 Q LIABxicanBuNifhtsIK

2Arni e Hakala, ACummi ngs Thederth Ba§y NuggeEebreagy 26, 1984. 88 | ow ones, 0
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Figure56: Mexican Matador

4.5.4. New Atrtistic Directions
Because of hisxposure to new artistic perspectives at Banff, and probably stimulated by
thenew subjectéie encountered in his traveSBummings was alsexperimenting witmew

styles of artistic representation. As one cri

The viewer is escorted around the canvass usually with pathways of warm and cool
colours. As well, the line, value, and form create a rhythmical movement, emipbasi

the primary and secondary shapes throughout the painting. His forms becoeme two
dimensional shapes, varying in size, providing variety and harmony throughout the
balanced composition. His palette took on the bold colours of the early Fauves; painters
like Henri Matisse, Paul Gaugin, Paul Cezanne, George Rouault, and Emilé Nolde.

As much as he was excited by his experimentation in colour and new visual symbology,
Cummingsrecognised that his shift from Canadian nativist landscapes into more abstnaes th
was not well received by the publithis bothered him, as he putiit:go back to the academic

painting (the landscapes). People likaritl they buy it. | shouldh | paint to please myself more

Quoted in Osborne and Petty-19®B4omas Clarence Cumming
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than for other peopl&.’* This personal assessment was to come to the fore increasingly in the

next stage o-pathCummi ngsod | ife

4.6: An Accomplished Artist and Social Commentator: Final Travels and
North Bay, 19641989

Cummi ngsod early retireme nadf60fmarketha maprliehi n g
style change and he entered the most productive and innovative period inpagHif§Vvhile his
professional life as an educator had come to an end, it allowed him more time for further travels.
For several winters, he lived s¢a as a passenger on cargo ships that plied between Halifax,
Central America, and the Caribbeangdhis new routine allowed him to devote his time back at

his home in North Bay to sculpture, painting, and writing.

Figure57: Cummings in his Northa studio, overlooking
Lake Nipissing.

A Co |l ouer ffuolr |Tiofm TheNeaniNortg Stai28 July 1988), 143, 109.
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4.6.1. World Traveler

Apart frommerelylisting places on higinerary,Cumming® per sonaHlis account
travelsin his summarypreparedor Garnet Hewitaddedcommens, suchasfi Ser i ous pai nt |
Portraits, o which is r epe.aad®WhietheCaribb@shsandas a G
South America focus of his travels and art continued in these years, the entry in 1967 referred to
a new project to, nuaforDept. of Transporhasid NothdBay c er ami ¢
Airport. o This must have kept Cummi ngendusy a
reference to the APacific West Coast of Canad
with fABackl @o. Thaiemt lipargssnglys referenoegsemade ¢o a new artistic
focus, fiBegin a series against violence, atom
University College. 0 Al so, as wetiohsaads t hi s ma
messages, this period also refers to new horizons beyond Europe, Latin America, and the
Caribbean. In 1971, Austen Cummings was honored by the Indian Government for his role in the
establishment of a penicillin plant in Pirnhidia,and T.C. traelled with him herevia Egypt,
Damascus, and Beirut, with a s tConmingstesoiedhens i
to go back to Egypt, his travels in 1972 were to the north to Denmark, Sweden, and.Niorway
particular he was impressed by tieess| pt ur e of Gustav Vigel and, wh
contempor ary \Wiuge |liMonutitideshishiis\vi@s2 féet in heightandis
composed of 121 human figurdhisi nf |l uenced T. C. 6s interest in
poles of British Columbiarad also demonstrated the powéithe communication of social

messages by artist&

What follows are taken fHemeGuAntogds kelilectionHewit
176 Benjamin ParkinVigeland: Humanity IThe Wor | d6s Largest Sc@@2bog)t ure Par k.
https://theculturetrip.com/europe/norway/articles/vigeland humamitiie-world-s-largestsculpturepark.
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Figure58: Photographs front dzY YAQA@RIQS Ol A2y 2F DdzalGlr @ +A3StFyYyRQA

The final period (1974 8 ) i n Cenmmnméemcesstlis 196489 stage of his
life-pathhas no overarching title but its focus is again on places visited and his brief comments
on his reactions to thenhis stagepens in 1974nh Mexicowh er e he was fAstunnec
form and patistsreceiving particular mention: Rufino Tayo, the painter and
sculptor andDavid Alfaro Sequeiros, the social realist painter and producer of large fresco
muralsCummi ngs was al so i mpressed by Mexicobs cu
APyramids and st r on g xtimearipdrtanse targgyptiaisi Resblvesac ul pt ur

r e t uThat same year, he visited London, Malaga, Tenerife, and Md&i8 finds him in the

Canary |Islands at Tenerife again, a dlazy pai
travelisrecordedfo t he next year, a year spentiniSailin
1977 he is back on the road, to fiLondon and |
art again. Venice revisited, 0 withsesind37® wi ng
with a quizzical fALondoné?0 and a pplPanocative

entry likely added later.

"O0f interest for understanding Cummihavglsénauenteyadidd hi s | o
|l ater as his hero, the fAgreato Sequeiros, had died in |
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By 1989 and t he c-lomygsdyssay &and €iltunanandrethrdographia f e
expeditions, he had accumulated hundreds of photographs, some of which served as studies for
his art, while others were prompts for his evolving critique of modern socatg-wide. As
travelsand direct observations diminished, the books and articles in his library demonstrate that
he maintained an interest in other analyses of current events, some of which were directly related

to his new genre of att®

Figure60: Photographs from dzY' Y A tya#eB @ Dehli, India.

178 See Appendix E.
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Figure &: Cairo, Egypt

4. 6.2. Cumming®eéer€pecicak Sodi @Al |l egorical o F
During this 196489 period in hislifepat h, Cummi ngs o6 predil ecti o

landscapes and images inspired by his foreign travels was accompanied by an increased

production of artistic and poetic critiques of the human condition and the state ofityuidan
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called this new focus his fAallegorical series
modernity, industrialization, and what he perceived to be a growing social malaise in general.
Whereas most art and photography are sulpeetssed,t e obvi ous O6surface st
allegory is intended to communicate a hidden message relating to complex subjects such as
morals, religionor politics. In the later stages of his Hath,Cummingsturned totheseartistic
allegoriesto conveysymbolicdly messages that he considered to be crémialnderstanding
Canadian identity and lived experieriée.
Cummings had already demonstrated the first steps in this transition in his representation

of hospitalised veterans in his wartime critighfiljtary Hospital which eventually became a
finished paintingMilk, Medals and Memorie$° Two decades latethisincreasingshift to a
more reflexive engagement with Ifeasdisplayedn hisonema n s how at -Tass ont o0
Gallery in 19688 As noted by one commentator on the exhibition, rather than focussing on his
traditional landscape workKjummingsdisplayed work from his international travels, his growing
interestin Cubism andhis emerging allegorical mission:

The painting style wagnce again influenced by Cezanne and the early Fauves

but they also included a story in which people, animals, and events have a

symbolic meaning in each painting. And they are also commentaries on what he
saw to be the human condition of the day and #ezlrfor changé®?

Apart from theseommentsostyle, t hi s review recognised tha
brought him into contact with social inequality, poverty, and the failings of modern society
throughout the world anthatthese influenced his artistmessaging in hiallegories This

evaluation was endorsed in another reflection omltegoricalwork which argued that T.C.

Cambri dge Advanced ,Becarner &s Dattiegonayyo

®sally Fur, @ASunnybr oo |GiivgeBack to Sumrs/balC(@ugustr2@0),4t Ho me, 0

BlaThe Life and Ti mes of thibrhasdasescec@imingseonc e Cummi ngs, 0

http://thomasclarencecummings.com/recogniagist/ (Januaryp, 2016).

¥23The Life and Times ofo Thomas Clarence Cummings
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Aili ked to express his vision of social truths

peopl ed who, af"tuesruasldeyi ncgonhei sawaoyr ki t h t he san

4.6.2.a. Man Conquering Space

Any examination of this new Cummipublglg 6 per s
acclaimed and insightful allegorical wotdan Conquering Spacé”*In 1965, Cummings was
awarded a commission by the Federal Department of Transport and the City of North Bay for a

mosaic mural at North Bay's new Jack Garland Airport to commemorate centennial year, 1967.

Figure @: North Bay Airportural: Man Conquering Space.

A metre high by thremetres long, thismosaicmural of ceamic tile depicts the technological
evolution of transportation from societyods re

with which it had conquered spacseilf. Cummingsmulled over his plans for the mural in his

183 Cotton, RobThe NorthBay Ngget A T. C. Cummi ngs The maaJunetlhE90t eacher €
184 This mural now hangs in the North Bagity Hall.
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journals and they document his shifting artistic mission and address his motivation and evolving
philosophy at the timédisreflectionsr e cor d hi s questioning of the
€ a pretty col ogpebdpledspirtstamarhing sumrese lifag i v e
meaningless yellow red production, a wall decoration in aingwartly appointed
Airport. A pleasing mural with nothing to say, or something prophetic, a comment on
our times something arresting that would make people turn and think a mural like a
good headling®
Cummi ngs al so gave thought to hisibdddatsmynce: i
enjoy itT will not be professional artists but they will be intelligent reasoning sophisticated
travellers who have seen the big airports ef thw o'f®l d . o
We can see here how Tosutodhe woekaditheriaristswhor av el s
had expressed their strong social comments on spafétgted hs choice of aheme for this
mur al . Al t h oawthavel@xpeariencas grenot directly evident in his final
depiction of the failings of modern society, the imagery and very title of the North Bay mural,
Man Conquering Spacegflected critically on a half cemty of technological progress in the
western worl d. I n it , Cu mmntal @l moral degetopment e d wh e
would catch up with its technolg@nd whether thisultural lagwould be corrected in time
These werghecentralconcerns he wanted fishout abouwii n  hi s fiog uainedt TmuQ.a |

pondered whether it shoul d bershouldatrefletterasi ng mu

contemporary moral decline, and the need to nurture ethics, religion, law, philosophy, medicine,

and good gW¥WVvVe€Cnmagoriozed over these issues, Wi
and moral developmefiwould]jc at ch up wi t h hi s'®inaddrassingthss | skil
fundament al guestion, Cummi ngs i eweamrt iyfeiaerds ot:h e

18 CummingsJournal No. 5 136.
186 CummingsJournal No. 5 136-137.
187 Cummings Journal No. 5 140.
188 CummingsJournal No. 5 138.
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et wo political ideol ogies each devel opi
potential, each yelling at each other threatening to blow the woddill to hell,
both employing overwhelming numbers of workers, each preparing to destroy the
other if need be, afraid of peace in our times that would close down defense
industriest®®
While this focus on evolution of transportMan Conquering Spaaeet theterms of the
airportédés commission, Cummingso6 sontle pleofy was a
modernity in this conquest of time and space. This is expressedconiisents in higournal
before producing this final piece and, in particularhi s record of fa chato
Pettapeur , a&%Thay debatetl whiether theknext fiftydyears would match the
scientific progress and technology that they had seen in their lifetimes: phones; the Model T Ford
chugging along at 35 m.p;tcrude radios with wires, dials, and headphones; World War Il
military aircraft; rockets, guided missiles, jet flights and radar; the splitting of the atom and the
blast of nuclear energy that destroyed a city in a few seconds; television; flightan& sp
control of diabetes and polio vaccine; the Telstar satellite and putting a man i€arbrhings
wrote how he considered himself privileged to have experienced these changes, but the two men
commented that they now saw the world divided into twoileostmps, each developing a
colossal military scientific power of destruction. Ironically, and perhaps cynitalyever, they
expressed the fear that peace would cause unemploymentpButt mi st i cal |l y, the
meno bel i ev e diftytyearg, young mentwbud tumeoxhte humanities, ethics,
philosophy,andgood government for advances in law, religion, medicine, and food. They feared

that if they did not embrace a religion or code of ethics that taught them to live as brothers,

science would not be the answer.

189 CummingsJournal No. 5141
190 CummingsJournal No. 5133142 Cummings did not describe his relationship with this individual. Spelling of
last name may be incorrect.
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As he worked through the message he originally wanted to communicate and, in a
description of his workn-progress, Cummings commented on what should be included:
éeéall the symbols of manosockkis,abol i cal cl
blockbustersBuchenwald supersonic flight, splitting the atom, the destruction of
cities in 15 seconds. In the centre, the humanities: a thin grey old scholar, naked,
defenceless, a slow turtle crawling out of the symbols of the pastdraliy

where fuzzy morals let sharp scientific thinking [bring] us to the brink of atomic
war 191

While, this agonized view of the world did not appear in the final versidaof Conquering

Spaceoneof T . Cdrajtgersions had the imageafigr ey ol d schol ar o sitti
crawling out of the symbols of the pasthale nt ur yo as symbolic of soci
backwardness. This was to be inserted into the bottorhadef corner of the mural but, in the

final version Cummings replaced it with another image of the past, adraxge carriage.

Figure &: Symbols of Past Half Centufy.
Nipissing University.

What finally emerged itMan Conquering Spads a visudl renderecchronology of the

technological evolution of transport through the ages. It offers a pictorial history of travel from
the first globe travellers, the wild geese, to moeag airplanes superimposed upon a
cartographic rendering of the northern hemisplaakfeaturing ancient Egyptian symbols of the

sky, stars, and infinity.

91 CummingsJournal No. 5141
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These philosophical, even emotional, commen

critiqgue of the conquest of time and space by science and the solution to be found in a humanistic
approach to the future. It should be noted, however, that while the finadrvefdan

Conquering Spacpresentan historical, heroic narrative of transport over the ages)mings
expressed a more positive view of possible scientific contribut&pigting the Atoma

preliminary sketchhat was never developed into a finisheatk, anda ppem of the same title,
stronglysuggests ci enc e 6 s technologidal lprogressdout offers lithepe for the

i d e h u ma uturednetdadmarf sits reflecting on modern science and technology symbolised
by a scientist conteplating destruction and death as represented in the symbols of the skull and
the dark abyss that surrounds the scholar. The image calls for a renewal of human truths and
ideals andsuggestshat there istill hope for positive renewal and change, while poem
asserts t hatTurhtothenhurean geritieshGheed lfram the pastor they alone

can lasg!®?

Splitting the Atom

Man split the atom,
Reached into space
And would computerize
Dehumanize, the race.

Leaders make haste,

Ere halfthis world

Is broken waste

Turn to the human verities
Gleaned from the past. Figure66: Splitting the Atonby CummingsAt
For they alone can last® Nipissing University

192 gplitting the Atom see Acta, Poemsby Thomas Clarence Cummingmss.).
193 Acton, Poem$y Thomas Clarence Cummingds)ss)
146



4.6.2.b. The Humanities

Cummi ngs closed his personal <critique of t
agonised over his representatiorMd n 6 s C o n g uwatlsatpersomnal r&lecaon: e
Al't has been an exciting fiftylke®wbheaooundtd/hat wi
see it. A nuclear war? Per hap & Thischope forlafutunee t ur
in which new values would be driven bthics, religion, law, philosophgndgood government
was representad Cu mmi n gs 6 Pplallegoncdl pidceTHe HumanitiesAnother
example and powerful demonstration of T.C.O0s
view of modern life commented on the human condition of the day and the need for change in a
futuretransnational and pestdustrial society. In an interview with Jim Lindsay in 1990 when
he was 85 years old, Cummings commented that
i mp o r!t°Again, théuse of colour and symbols demonstrate the influence of Fauhidm
this exercise in didactic criticism seems to reflect the moral mission and symbolic structure of
Pi c as s o0 swarpeaBueraicaghat T.C. had encountered later in his i®.
Cummings appended a block of capitalised comments at therbettihis work to lead the
viewer through this composition and to translate what appears to be a chaotic accumulation of

symbols:

194 CummingsJournal No. 5141

195T.C. Cummings Exhibition at the W.K.P. Kennedy Gallery, 198. Lindsay, cable T.V intervievihe W.K.P.
Kennedy Gallery Presents T.C. Cummings.

19 See section 3.4.
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THE ALLEGORY
THE HANDST REASONiT TURN THE NEW ORIENTATION TO THE
HUMANITIES T AWAY FROM RED AND BLACK T COLOURS OF WAR. THE
TEN COMMANDMENTS, A CROSS, THE LOTUS, SYMBOL OF THE
FLOWERING OF THE HUMAN SPIRITI Chinesé THE SYMBOL OF THE
HIGHEST WISDOMi Moslemi THE ARTS, MEDICINE AND OTHERS ARE SET
IN THE COMPOSTION.

Figure67: Humanitieg1971).At Nipissing University.

But there is more. The central image is of a kneeling woman, suppbyreaddan 6 s hand,
looking away from dark world of black imagery dominated by theisgibsed agony of enan
surrounded by symbols of death and suffering. She is rendered in a light tone and is gazing over
a bright and promising world before her represented by the instruments of science and the
symbols of Christianity, Buddhism, Hinduism, and Islam. Whils¢herosscultural allusions
might have emanated from Cummidgsokknowledge, several represented his lived

experience. Certainly, in his travels along the Nile must have encountered the ubiquitous
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representations of the lotustime architecture ohe ancient templefroughoutEgypt and its

association with creation, rebirth, and regeneration fitted the central message Hifimanities

1| Vot I

| ir ¥ L I - :
Figure68: An engraving of Sekhmet smelling the Blt Figure69: Temple of Sobek and Horus near Aswan, Eg
Lotus on the Temple of Mué / dzY YA Yy 33 Q 0/ dzYYAyYy3aQ LIK2G23INI LIKAO

4.6.2.c. School for Crime

While his focus on macrglobal issues preocccupietbst ofhis allegorcal imagesand
accompanying poems, Cummings did not ignore nioreediate and ubiquitous concerns in
contemporay society. Having devoted much of his career to the eduction of thehjisung,
concern for their lived experience comes through in his alle§atypol for Crimeboth inhis

pictorial representatioand, again, in his poetic expression ofdwslvingsocialcritique.

A powerfulindictmentof violence on the increasinggominantmedium of television,
the visual i maSrhool for Grimeoveysan iartisticall§ rendered collage of
crime, violence, and sex, all framed by a dominant television screen. A gun, a knife, a noose, a
syringe, a dice, a sexually provocative woman, and the predictable skull all combine to construct

a profoundly negtive commentary on modern sociétyhile these vivid impressions are left to

theviewe 6 s I magiConami ogsd own critique is present
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allegorical poemSchool for Crimeln acomment accompanyingracordingof his poetryhe
observedhatthiswas probably one of the angriest pieces he had ever whitten.
School for Crime

His mind prowls like an alley cat,

Pi c k sid way thmuglp trash and crime.
Offcast, outcast, pimp and prostitute,
Prowl for his pleasure,

On abright wide TV screen.

Surely gunmen stalk and slay,

In savage bar room brawls.

His motor bike,

Hates, fAcopso, discretely breaks the
And gets away with it;

Takes what he wants; is never caught,

Because hebdés cool, and sharp;

This rider in black boots.

Youth, innocence; traded for cash,
On the money markets of our times;
Bartered for sales,

In savage competition.

Why pick the sick, sad, sordid,
Trash heaps of our times,
To sell and entertain with crimes?

Figure70: School foCrime At Nipissing University.

197 Acton, Poems by Thomas Clarence Cummin(gsss.).
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Certainly, both the poem and painting communibtéeerception of changes@anadian
society and the effect on youth of the ubiqui i
pimp and prostitute Prowl for hisela s 4°® Whiledthe entertainment through renderings of
seductive ATrash heaps inade amawarse, tthe undeslying @ause is i d e n
attacked, whetdi Yout h, innocence; traded for *ash, On

This theme iechoed iranother poenQffspring whereagain, thecritiqueis directed
against televisiomand its influence onthdGr andson, grandson, heaven s
brewd of the fimodern bed t i me?Ehe principal questioaw! i ng
i s whether the AGrandson of a sturdy breed, 0
muchandi Wi | | you ri,Aegirowiinmechal I“2age to your r

Offspring

Grandson, grandson, heaven sent;
Are youstill on pleasure bent?
Sprawled upon my costly mat,
Peevish, portly, petulant;

Coloured T.V. Channel Two;
Viewing all the sorry brew.

What a modern bed time story!
Brawling crooks in battles gory.

Grandson of a sturdy breed

Are you soft? Take hele Take heed.
Put aside your comic books,
Tundra crime and silly crooks.

You have everything you need.
Turn and face the crime and greed.

Grandson of a pioneer,

Sprawled upon my costly rug,

Are you growing slightly smug?
Will you rise in time to fae

A growing challenge to your race?

198 Acton, Poems by Thomas Clarence Cummir(gsss).
199 Acton, Poems by Thomas ClarenGammings (mss.)
200 Acton, Poems by Thomas Clarence Cummir(gsss.)
201 Acton, Poems by Thomas Clarence Cummir(gsss.).
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Have | given you too much
Coloured T.V. sets and such?
Interestingly, a journal entry goes beyond Cummmiagsstic and poetic symbohs
andcontainsa specificaccusation of the ffct of modern technology on the moral behaviaiur
Anerican youth:
I have an unpleasant thing to say. It 6s wi
which Americans are raising does not compare well with children of good families reared
abroad. When set in comparison with their French English Scottish and Italian Swiss &
German cousins the differences are sharp. Moviesdio and television have led our
children into thinking that smart thoughtless repartee is proper coffduct.
While pehapsjustan ot her de monst r a+Amesicanismfhis dbsemationn g s & a nt
closes with an afitoution of amajorcase of t he mal ai sEiedaimnmMmoeser n s o
set the fashion in this rudevestern world of freedorhlicencei radios soap jperasi
televisiono?®®
After a lifetime of observing the modern world and its increasing dependence on new
medi a, especiall y b ylongrissionyas ateagher, cQubimed withdpis 6 | 1 f
diversetalent as an artist, contributed to these allegorical critigndgrognostications for the

future of Canadian and global society.

4.6.3. A Struggling Author

As Cummingsé6é travels decreased in this | at
direct hs attention to his painting and sculpture, he also embarked on a new initiative, creative
writing. While the notes and observations in his journals had been interspersed with essays and

ideas for books, and while much of his art had been accompaniedtiyip@gery, in this

202 Cummings Journal No. 1145.
203 Cummings Journal No. 1145.
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phase of his lifeT.C. produced two essentially autobiograjphimlumes. As such, they too

constitute a valuable contribution to his {gath, as he perceived it.

4.6.3.a. Gopher Hills

The first,Gopher Hills waspublished in1983by a79yearold Cummings and reissued
in 20040n the anniversary of his birfA* As an imaginative and fictive piece located in his
birthplace Deloraine, Manitobgit has been referred to throughout the early phasésoC . 6 s
life-path foritsingg ht s i nt o percepton®ohrgral lfep rurél societyand rural
places, as well dor its reaction to the First World War. As such, it also demonstrates
Cummi ngsd new r egi meashisddrmet yparsof golaldargvel werd  hi s | i
replaced by a more sedentary existence in North Bay and time to reminisast @xperiences
personalitiesand influencesn his evolving philosophy of lifaVhile focussed on an imamary

past, itrecordsnany of Cummi ngsdé views of peodte and s

4.6.3.b. Fire on the Sea

The second literary exerciby CummingsFire on the Seaofferseven more insigist
into a significant phase in his lifAlthough it was never publishgdt r el at es to T. C.
experience on the Atlantic and astibmarine defences the Second World WaAgain,
Cummi ngbs personal |l i br ary [latioss asit cantainoseacdpy o n e
of the 16 Octoberl1939edition ofLife which has an image of a Germsuibbmarine Thismaybe

related to gainting he produced for his neighbour and frié®iegfried Brusegbut with the

204T.C. Cummings, T.CGopher Hills (Regina: Western Producer PraiBooks. 1983; 2004).
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swastika removeé It is similar to other images submitted féire on the Seas the concept

evolved as a fictive account of naval warfare and the human experience of it.

Life Magazine Oct 16,1939 - German U-

. ; " n— Figure 2: LifeMagazine, Oct.
Figure 1: German U35 Submarine painted f8iegfried Bruse. 16. 1939.

Several iterations of theovel as avork in progresxist in submissions to, and
exchanges witfthe proposed publishefphn Floodf Penumbra Pres8® Records of the
exchanges between Cummings and Fledate not only to practical editorial mattdosit alsoto
discussions fosubstantive issues of overall plot, characters portrayed, and proposed readership.
Thus, h November 1979, Flood respondedto @umn gs 6 s ub mi gariDeam, t hen t
North, andadvisechimt hat A [ a] s.s.reguires & latofdesvritihghoemaka it suitable
for publicatiord, butadded,il t hi nk t hat the main idea of the
potential, especi &Hey e nfc otureaagteedd raess uab mihsrsiilad ne

natural story telling technigue®h at s houl d HéOver theenexsfancyearsftiec e d . 0

20%Although the Bruse hung the painting in their den, they later took it down, because they did not want to be called
Nazis His wife, Ingelore, said there was a distinction between Germans and Nazis and was conceustbrow
would perceive thenRecently, Rénhard Hardegen, a leading German submarine commander of the Second World
Warinvolved inU-boat warfare to the east coast of North America in the winter of 1942, died on 2018 %t the
age of 105. Itisofiner est t hat he felt | i ke ThehAdant® Jourrmosstitutibni was no
inal999interviewil di d my duty for. amyRtobatdyGohdst & b-BoatHi Gé e ma
t o Nor t h The @lebe and Majllune20, 2018, B19.
2%penumbra Press specializes in books on Canadian art a
myths, and legends.
207 Cummings/Flood Correspondend®, November 1979, Flood to Cummings.
208 CummingsFlood Correspondencd 0 November 1979, Flood to Cummings.
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ensuing correspondence details the critical exchanges on the events and stress of war, the role of

the invented oactualcharacters involved, and the relationships between young and old-in war

time. But, as Cummings pointed out to Flood, thc¢
the elements provide; the ice, the treacherous flying, the haunting loédlueyawesome

L abr ad o?°Thispranspted nduch discussion between Cummingd$owt on the most

appropriate titlewith T.C. arguing constantly, and somewhat mischievously, for one that

actually communicatethe dramaof the narrative:

| shall try to be explicit. The Title; Fire on tl@ea, where a tanker spills her oil and the

flames spread and burn on the surface of the water is a sad and well documented fact,
where sailors are involved. | think there is a description of that somewhere in me. Fire at
sea is more like a fire in the ordinary sense. But a wicked thought comes tcSerisyal.

the title AFire on the Seaodo or at sea and
airmen called the Camsos and Catalinas. (Among other unprintable things). The title is
of f beat, has a faint sexy omparisdnsoardbkat i t
another triller [sic]; ordinary®

The following March, Cummingagainquestiors the suitability of the titleFire on the Seand,

in an interactive exchangeffers several suggestioaad comments on them

Is the titleFire on theSeaacceptablePatches in the Pack I¢&ounds well) Too long?;

Down North To LabradorThe termDownis used by Newfoundlanders. Original?

Perhaps notPatched on the Labradpfale of an Old TankeAir Sea Rescyd\ir, Sea

and Labrador IceComprehensie. Euphony good. Possibly the best; Or back td-tres

ontheSea i tl e. ¢é [it] carries an el ement of su
once the reader realizes the volatile nature of aviation fuel, and the great risk of

transporting it. BUT iis a warlike title that might turn many teachers?ff.

However, after years of exchanges abesevarious titles, illustrations, and readership,
by 1983, Cummings confessed to Flood

Doing the black illustrations was interesting for nearly two years. But that has passed and
| would like nothing better than to forgéire on the Seaompletely. Can we cancel it

209 CummingsFlood Correspondence: 18 February 1980, Cummings to Flood.
210 CummingsFlood Correspondence: 10 November 1979, Cummings to Flood.
211 CummingsFlood Correspondence: 21 March 1982, Flood to Cungsin
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before we go any further? It has been a long time in the works, Johnalnhast ceased
to think about it until your last letter carié

Flood agreed, and after these extended critical interactions over the content of the text and
financi al problems in the publishing industry
with your ms[sic] and | agree that you should probablgetdt somewhere for submissi@i®
While probably disappointed, Cummings was not deterred and advised Flood that he had a lead
on another publisher, that the working title vizegches. Tale of Wartime Tankand he would
like Flood to send him a copy of the maniisprt fias soon .@$Whijjemo can man
reference to this new venture has yet been located, this correspondence refers to other literary
projects pursued by Cummings. Early in March 1983, hesadvrlood that,
|l am putting together what should be a you
companion. Locale is the Goose Bay Labrador area and bits of experience | picked up

[ during] the two winté¥fs | spent up or oODo

Apparenty, this other literary excursion into his northern experience did not mateaalise

another of T.C.06s | it e buahegdvise@FFobdithat\Westedn d s ee |
Producers Publications of Saskdarmeoim f@dare doin
Octobert?1®

Editorial matters aside, the severatxchanges also have social commentary that reveal
Cummi n g sandpvaacliueisst senti ments that relate to h
values of the day:

| finished the last batchf dlustrations today in a very depressed mood; dark as the black

figures enclosed. | put a great deal of thought and time on them. Why? Are they not an
old (?) mandés recollections of an OLD war

212 CummingsFlood Correspondence: 17 July 1983, Flood to Cummings

213 CummingsFlood Correspondence: 20 July 1984, Flood to Cumisiing

214 CummingsFlood Correspondencd 8 January 1985, Cummings to Flood.

215 CummingsFlood Penumbra Correspondence: 10 Mat&83, Cummings to Flood.

216 CummingsFlood Penumbra Correspondence: 10 March 1983, Cummings to Flood.
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antinuclearanti-war sentiment sweeping across Canada. It is a fresh wind, tempered with
reason and serious thoughts about where we are hedding

This allusion aon,obhdd(g@uemgndg oecohlectionso
reactionhe had expressed back in his past hospital experience when he recognitted he
had learned a greatlessécnNo man 1 s an i sl and. The Iigloeat est

find |ife is to |lose it. And the reams of ol d

While he favoured this general reaction to contemporary geopolitical trends, Cummings
was critical of the financial problems that Flood was encountering with the Hamlccised the
bankofial | getting more dictatorial; pressing sh
businesses and at the same time reaping heal't
to theirown relationship as égentlemers agreemend?!® This allusion underscored the contrast
with thedark and heavy hand of contemporary capitalism that he had criticised in his allegorical

art and poetry.

4.7: The End of the Path: T.C. Cummings Returns Home1983 1996

Cummings was aging and, after a series of falls in 1989, he was admitted to a retirement
home and subsequently diagnosed with Parkingis&sase. At this timénis cousin Helen Acton,
a registered nurse, moved to North Bay and assumed the oversightarEfisr thenext six years.
As Austen Cummings recalled, Acton would drive T.C. through his beloved northern landscapes,
often ending up at Sunset Point on Lake Nipissing to watch the sun set &umasngsonce

said, get a fAglimpséegbndhef®gtbeyothar kide. o

217 CummingsFlood Penumbra Correspondence: 17 August 1983, Cummings to Flood.
218 Cummings,Journal No. 5131-132.
219 Cummings/Penumbr@orrespondence, Acton Papers: 17 July 1983, Cummings to Flood.
20SeeHel en Actono6s collection.
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As befits a full and productive | ife, reco
years.On his retirement aRrincipal of Dr. Carruthers Public School in 1964Gommittee of
Friend® paidtribute to thisisoftspoken gentlemarwho hal hadfia wonderful influence on
thousands of young people and who had made such an outstanding contribution to the
educational, cultural and recreational life of their @ Cummings was also recipient of a
special reward of merit by the North Bay District ChamifeCommerce and was given a Life
Membership in the Northern Ontario Art Associatféh.

In June 1990, the substance aedlared missionf Cu mmi lifegleng contributions
prompted the award of an Honorary Doctorate of Letters by Nipigsingersity in recognition
of his artistic and humanitarian achievemef#$At thatconvocatiorceremony, Dr. Robert
Richardson, a member of the National Advisory Board on Science and Technology and a former

student of Cummingseflected on modernifyscience, and the power of educatiblie. remined

2l1See Helen Actonds collection.
222R L iMeemb er shi p Morth Bay Nugget i204n ,Dept . 1962. Newspaper artic
collection.
223 See Appendix D
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the graduatingtudents, as Cummingsd during his caregthat they had a responsibility in
shapi ng Can ad aThisis resortant of the medsage givern by Principal Casselman

at North Bay Nor mal School to T.C.06s graduat.

Figure A: Cummings receiving his Honorary Doctorate of
Letters.

In the fall of 1990athreeweek longretrospectiveand celebratiom f Cu mmiandgs 6 ar
recognition by the communityas mounteet Nor t h Bayos @WKt P Kenne
consisted of 163 itemia total, and while 18 came fron€C u mmi awg saoflection, the majority
were from 49 individual art collectgrgiends and colleaguesuch asGarnet Hewutt. The
exhibition displ ayed .Mostwargaingngsyinoibohcatwasmmi ngs o6 w
masoniteboard,or paper somewerewatercolourscharcoakketches, and pastels. Worthy of
special notavereT . C. 6 s al |, Ehg dumantieddaneg ly Nipisgng University
College and thregieces of sculpturen loan from the Hudson familijo mentionwasmade of

Cu mmi n g smdjor art farme, his poetry, apy of Gopher Hillsand an illustratiorirom it

signaled his literary talentecknowledginghat thisrecognitionwas long overduebennis

2243ee Appendix I.
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Geden, director of the gallery, went on to highlight the didactic and psfhliteddimension of
C u mmi oogtsbdtions to the community:

A great number of people in the area were taught by him and remember an

outstanding instructor in academics, sports and visual art. As early as nineteen

thirty-three, Tom Cummings was spendingsusnmers travelling and would

return to his students in the fall with stories of faraway places and photographs of

great art and architecture. North Bay was relatively isolated in those days and we

have been told by many t balargefwondd®s t al ks op

These accomplishments were recognised beyond North Bay and, in 1994, Cummings
travelled to Toronto to receive the Onptario N
which he received from his wheelchair. Again the tribute encapsWlatedhmi ige har kabl e
|l ifetimeo and his many artistic contributions

In his 91 years, Tom, outstanding educator, poet and artist, avid skier, sailor and

canoeist, and sparkling convetisaalist, had seen, done and recorded it all. From

the tranquility of the Mattawa Woods, the rugged beauty of Banff and the

unshakeable and unmistakeable influence of the Group of Seven, to the hostility of

the Spanish Civil War and a terrifying revolution Tangiers, to the intense light,

texture and colour of South America and the harmonious rhythms of the Caribbean,

the adventures and impressions of a remarkable lifetime are captured in the wealth

of sketches, paintings, sculptures, mosaics, allegor@&ls, essays and poems
that are the work of Tom Cumming.

On22March 1996, Thomas Clarence Cummings passed away in"Hige22.In
keeping withhis methodical habits, he had left detailed instructions of his last wishes. Th
funeral service was hetlat Trinity United Church, North Bayhile the pallbearers were friends
and associates whom he respeétéd, military theme in the burial ceremony reflected the
powerful influenceof hiswar-time experience on his lif€ummingswas laid out in his Air

Force uniform, the church servieeasconducted by the Canadian Legion padre, members from

225 DennisGeden North Bay Retrospectiy&990,Introduction 1.
226 AustenCummingsA Retrospect biis Brother,Austen (mss)16.
227Bud Acton (second cousin), Lloyd McClenahan (owner oMitiéte Owlrestaurant), Kurt Baaifer (Helen
Actonbés friend from Germany), Jim Lindsay (former stud:
CummingsA Retrospecby his Brother, Austen(Montreal Unpublished Manuscripi998), 15.
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the local Legion placed poppies on the casket, then returned to their place and remained at
attention while the bugler playagst Post Following theservice, the body was crematedd
theashes were later taken to Sand Hill Presbyterian Church in Pittsburgimterbed in the
family plot with his parents. His final resting place was to be with his family, back in his
childhood haunitssp,e ra nmgn gp ifntehse. ow h

A memorialserviceheld, appropriatelyat Sandhill on 27 Junel996was attended by
many of his family and friendsind a moving tribute was delivered by his cousin, Helen Acton,
whosummari zed his odyssey:, thdibvanches grewoandtfleurisheel r e i n
in the North Bay area, the leaves fell throughout the world and saplings grew along the roads you

traveled #hrough | ife. o

Figure B: Sand Hill Presbyterian Church aeinetery.

228 HelenActon.
229 HelenActon.

A Far e weJuhe 1996, SahdhithPrésbyterfan Church.
A Farewell to Tomo
161

ot 3D



"W o- . -

Figure76:/ dzY YAy 34 Q NBaidAy13

LA OS AY {FYR 1A

Cu mmi forgner deighbour, fellow Principal, and close friend, Peter Hudson, also
deivered a eulogy for him and refl ahied on T. C.
Hudson retraced and commented on the many stades dtlifeépathin an insightful and
humorous way, he pl acTemd thougl s are, hefpédaistd see tt,en h o w
beauty in nature and to understand people fro
ATom enjoyed writing prose and poetry al most
how throughthe yeareeghad a fis,peci al gi fto

e of dable to see nature and people in an understanding way. While out for short car

rides, he would pick out special trees he liked because of their shapes. He would find them

even along the busy area of Lakeshore Drive. The colours in the fall, interdstiilg c

formations, boats sailing along Lake Nipissing, all gave him special pled$ure.

Hudson then concluded his eulogy with an asse

has enriched the lives of many people, not only in North Bay, but throughout many countries of

2305ee Appendix K.
231 See Appendix K.
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the world, with his humanity, his art and his writing. These qualitiew i | | enrich us f
Whet her or not others shared Peter Hudsonds e

chapter of this thesis.

4.8: Reprise The Life Path

This chapter has presented the core evidence of how T.C. Cummings communicated his
ideas on symbolic places, diverse peoples, and their role in identity at the local, national, and
global level in a changing worl@hecentralapproach has been that afritical biogaphy of
T.C. over hisl9041996life-path Insights into his personal development have been derived
from his commentaries inis journals and the observationstbbse who knew him well.
Particular attention has been directe€ta mmi imtgittvéethnograpte skills as he repcetd
his personal peapectiveon theculturalverities ofothers andvhat helearned from them.
Anot her centr al t-bathwastheideveldpmentrof his gasisartistia nfodes
throughthe observation of the skills of othartistsand his pursuit on instructidrom leaders in
various fields during his lifspan. Driven by aesthetic priorities, tdis mensi on of Cu mmi
life was also motivated by the didactic drive of a professional teacher to apply the power of
culture to communicate essential verities ir@dirical form. This is perhaps best expressed in a
hitherto neglected product of hishleo r k, Cummi ngsd sever al attemp
communication. The degree to which these various dimensidhsiaihmi lifegpmth are

known and appreciated by otherdlwe addressed in the next chapter.
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Chapter 5: Conclusion: Assessing . C. Cu muontribugian® C

The same questions that T.C. Cummings asked throughout his professional career and
life-path about identity still remain today: now that we are here, who are we, where have we
come from, and where are we going? Like Cummings, other Canadian artistgyablo¢os,
and writers haven their creative endeavoucsncerned themselves with these questions, and
attempted to explain the construction of social identities and the broadening of social horizons.
By the end of his career, Cummings had made many bations as an artist, photographer,
poet, author, and sociebmmentatorand it is evident thatn questioning who we are, he was
more concerned about where we are going rather than where we havérbeerks that
attempedto give us a deeper undexsting of our identity, T.C. expladdow our past
experience and present realities promote priorities for a future society. As stated in the

Introduction to this thesis, his success in this endeavour begs the following questions:

1 WhatwereCu mmi ngs 6 contributions to our wunderst
artist, photographer, poet, author, and social commentator?
1 How di d Caeummed cnrgtsréi but e t o his communityés

Canadian identity?

1 What themes did Cummings igre or neglect and wRy
1 Do any of Cummingsd messages relate to con
These are the questions that wildl be addresse

life-path, productivity, and contributions.

5.1: Cummings on Place and Identy

The role of peoplebds identification with p
the visual senses and aesthetic appreciationd i s often expressed in th
| andscapeo:
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Landscape associatpse o pl e and place é | andscape i S ni

composition, or passive backdrop to human
purposefully shapes, the sensual and aesth
has meaning.

But what that meaning of landscape actually is and ffgace® become transformed into

Aistoried groundo is central to its role in id
People have always attached meaning to the world around them, and these meanings have
changed over time. In Europearcsties from the late eighteenth century, the surface of

the earth was increasingly seen, not in material terms, as an economic resource to be
exploited, but also as Ol andscaped, as an

Not only in Europe, but in Canadoo, albeit centuries lateve continue to attribute the same

value to our landscapehis is whatPeter Russell founadhihis analysiefCanadads Ody s s e
overt he | ast 150 vy e awhishcansideedtheraedpkayed by thieespillars of

our society in shaping the nation: French Canada, ErsisakingCanada, Aboriginal Canada.
Having analyzed the Aingredients of civic cul
Russell concludes that whadls been f undament al i's Athe physi
northern country we share and treasure. That is in our songs and in our souls, and more than
anything else “Wahkée thia méghmltes@&em to resona
beliefs of T.C. Cummingshis oeuvrewas much more than the grandeur of northern landscapes

alone and expanded into critiques of modern existence worldwide. This was highlighted by

Michelle Courvilewh o i denti fied T. C. 06s Aunmddesdapeaggo age

which Al ocate the ethical in the natur al and

responsibilities, cultural et hics, and spirit

L A. W. Spirn,The language of landscagiew Haven and London, Yale University Press, 1998Y146
2 Paul Readmargtoried Ground: Landscapand the Shaping of English National Iden{i@ambridge: Cambridge
University Press, 2018), 1.
SPeterH.RusselCanadads Odyssey: A Count r (fordita:{eiversity of Torontea o mp | et e
Press, 2017.)
‘PeterH.RussellCanadaty459dysse
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The modern and the moral intertwine as Cummings made the choice to paint conceptual
spaces in which the lansispiritualized. He presented images of pure and virgin north

and primitivized tropical south, opposed to a world that is changing due to
industrialization and world war. His moralizing of landscapes made a statement against
modernizatior?.

Whet her T.C. rendered i mages of a Apri mitd.i
this excellent interpretation by Courville also addresses the power of place and landscape in
Cummi ngsdé6 work, and | ocates it dfn laambs ®xa pegpa
mere introspective nationalism.

Certainly, | andscape as risppreesad¢emrtinegd i my Cdpnim
works by forests, lakes, and mountgissigar shacksand totem polesand by dogs pulling
sleds. But the degreet whi ch he comprehended the effect cl
and ¢ wéasegheosghout this thesis. Our large cities today, the world where most
Canadians | ive, are dominated by objective 0s
for many in the 2tcentury world, the economics of urban laummsk have displaced the romantic

i mages of Ohome sweet homedé ©f Canadian artis

No doubt, memories & u mmi remesmdered pasind early lifepathaffected hisartistic
and poetic expressions@fl ands cape6, (apWell @serding aseferencedbird fore 6
his allegories But none of his worlalludesto the concept of nationalism in generalywre
specifically, to Canadian nationalismYet, the fequent positive reflections @u mmi jowgralé on

0 | a n danddéappl eabe exg@ressions of his connectiorhts home an€Canadaandact as

evidence of amssumed nationalisthroughout his lifepath

5 Michelle Courville.The Moral Landscapes of Thomas Clarence Cumm{figgonto: York University, Master of
Arts Research Paper, 2009. Abstract.)
8 Philippe Tortell, Mark Turin, Margot Young (edsMemory,(Wall Institute for Advanced Studies: iersity of
British Columbia).
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522.Cummi ngsd6 Cont €Cdmbunityi on t o Hi s

The first taskn this thesisstoi dent i fy what was Ahiso communi:
his death, therevereseveral tributes and remembrances of Cummings in hisiivedmmunity,
North Bay and his former home, Pittsburgh, Ontario. Wihiése initial commemorationgere
mostly paeans of praise fobaoved and active member of the community, more focused reviews of
his life and formal recognition of his career as an artist and social commentator soon féllowed.
September 2004, NortheBy 6 s W. K. P. Kennedy Gall ery, in partn
mounted an exhibition of Cummingsd paintings to
as curator, the exhibition entitl@ddWanderer's Gaze: The Impact of Place on the Paatin
Drawings and Notebooks of T.C. Cummingsluded a wide array of his studies, together with a
collection of studio ephemera and artifacts. On hearing of his growing public acclaim, his former
teacher, Helen Richards Campbell argued for an exhibifion@€ u mmi ngs 6 wor ks i n a
gallery. As she put it, if the Kingston and areadu#tss see hi s wor ks, ®Mwe are |
few months | ater, Hel en Acton o rotemnodyssegythatd t he
marked his return to his dasn Ontario roots in an exhibition held in October 2004 at the Kingston
campus of St. Lawrence College. This ev@oimCummings (T.C.Centenary Exhibition: The Man,
The Teachr, The Poet and The Artjsttassponsored by the Kingston Historical Society and the
Kingston Arts Council. The following year, a third exhibiti¢igotprints: Tom Cummings (T.C.)
Teacher, Poet, Artist, Gananoque Roatas held in Gananoque at the Arthur Child Heritage
Museum. Then,agi n wi th the support of Helen Acton, anc
held in 2008 at the Robert Macklin Gallery in Kingston. Titledm Cummings, 1964996:
Celebrating our Heritage, Kingston Ropthkis displaywas accompanied by an analysis &iitalite

to his contributionsThomas Clarence Cummings: Painter of People and Places

7 See Nipissing University Archives website.
8l'n Helen Actonés collection.
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1904 - 1996

Celebrating our Heritage
Kingston Roots

July 11 - August 4, 2008
Reception Friday, July 11 / 7:00 - 9:00pm

Brian Osborne, Professor Emeritis, Queen’s University
Presents Thomas Clarence Cummings
“Painter of Peoples and Places”
Wednesday, July 23, 2008  7:00 - 9:00pm

Robert Macklin Gallery
Original Fine Art
20 Market Street, Kingston, ON
613-344-0994
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Thus, in the first decade following his death, three communitiesoeithections to
Cummings- North Bay, Gananoque, and Kingstocontinued the celebration and
communication of his lifevork. In August 2010, these commemorations and tributes went
beyond his northern and eastern mintttaed ® oofr itgh e
Veterans Centre at Sunnybrook Hospital, Toron
Cu mmi n g s O0MilgaayiHospitalADescr i bing it as a fAmoderni s
went on to specify why, afgwomnigot h@uommi hds Aiwa:
Canadadés | eading artistso, havi ng PfThisttributeact e d
explained T.C.0s connecti on w,jwhohadSpenttinpebr ook H
there convalescing after the wandarecognised his reputation as an accomplished atsse

works were to be found in the Ontario Legislature Building and the National Gallery in

Oott allva. o

These sever al commemor ati ons were motivateo

community canections than by external recognitiorhid artistic achievementsr scholarly

°Sally Fur,AtHome A Gi ving Back to Sunnybrook, o (Toronto: Sunny
0 sally Fur,At Home i vi rBg nBiaydok otok , 0 7.
1 sally Fur,At Home iving Back to Sunnybrook, o 7.
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recoord As such, they wunderscore Cummingso6 rol e i

interacted and their appreciation of his contributions.

5.3: Themes Ignored or Neglectedhy Cummings

While the tributes to Cummingsoseleraf e and co
themes irhis work, it should be noted that there were some omissions wwriktisn
commentarieand artistic expressions. These neglected topics need toniéiedeand
considered i n t he@roduatas dveaygotbetter indérstafd. his focus and a |
motives. In doing so, the object is not to criticize Cummings fooimissionsbut ratherto help
identify what 5, and what was nptonsidered to b&vorthy of commenby him. This said, it
should be noted that thesdences are also evidenced and reinforced by the absence of
associateghublicationson t hese topics in Cummingsod persona
provideinstructive contributions to understanding T.C. and serve to provoke questions that

provide a focus on his particular focus on his world.

5.3.1. Contemporary Politics in Cummingsod Wor

't has been not ed tjdumalsuegondddethiledtsbight Cu mmi ngs
commentary on the cultures atiet ways of life of peoplehe encountered on his travels, amd
particular, thahis allegorical works express concerns with ethical and moral problems world
wide. Yet, it is also notable thaZummings hd little to say oncontemporaryolitical leaders or
political eventsCertainly,T.C. did express his observatioas Franco and Mussolini ims
travels in Spain and ltaly in hmeWWIldays,c o mment i ng on t hese | eader
policies, and ris to power. However, while these two dictators were part of the descent of

Europe into the cauldron of World War II, Cummings left virtually no record of his views of
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other leaders of his timgich as Hitler and the Nazis and Stalin andabmunists, oof their
prominent opponents, Winston ChurclaitidFranklin D. Roosevelior Mackenzie King?

Further, giverC u mmi ang-wad and pacifist stance, there are no comments on such
atrocities as the Holocaust or the mhesbing of cities, although the hors of modern warfare
are alluded to in his preparatory work for his allegdtye HumanitiesThen, n post WWII
days, whi | aleg@iasotiguedtgeeastwest conflict and thgrowingthreat of
militarized nuclear powesind space exploratiphenever commergdon thesigns of agrowing
internationalism with the emergence of the United Nations, U.N.E.S.@n@the European
Union. Cummings is also silent on such prominent events &3ulba Missile (risis, the
assassinatiaof the Kennedysand the movement f@uebec separatian Canada. None of
these major developments and noteworthy incidents in the world around him merited comments
in T.Cb6bs journal s.

Remarkably, given the detailed attention Cummings gave to cultureoamdunities
world-wide, the economic and social development of his home community, North Bay, was not
referred to over the years he lived there. Certainly, T.C. waxed poetic and emotional about the
surrounding northern landscapes, especially when he wagpfed to do so by foreign contrasts,
but the evolving townscape and urban society in his hometown were ighopadticular, gven
his military background and pacifist leanings,did noteven commentrothe several major
military developments ther&hese includedeveral projects in North Bathe establishmenof

an RC.A.F. air basan 1951 in responst® the perceivedhreatof a Sovietnuclear attackthe

ZUnder the titl e,CuSnimodddffeVdacntitadcomnmant an aBte mi t Hitenh would
have nothing to do with a mild Christ like mad e wi s h b i r t Journal NG ¢4 bimThis gosmment

explains Cummingsdé opposition to the Nazi persecution
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North American Air Defence Command (NORAID)19632 These omissiasof such
significant developments in his local wodderemarkable.

Perhaps it is too much to expect of Cummings that he comment on all of the significant
events and developments of his dayd it is understood that his omissions emphasize that his

focuswas elsewhere: on what he could learn of the morals, philosophies of the many cultures

and peoples he visited. The silences of these other topics serve to emphasize that his focus was

on the broader world around him and his utopian allegorical repreésestat his work. But this
explanation raises another query: why are there no references in his journals, or of volumes in
Cu mmi pegssnél library, dealing with the concept of an idealized socialist utopia? Certainly,
in his lifetime, prominent utopiawriters such as Edward Bellamy, William Morris, and others
were, like Cummings, concerned with the changes associated with thretattheir works were
prominent critiques of the prevailing flaws in modern society:
éthe disrupti on fadriculturalaandiarttisarolabar;the rapidispread af
new technologies and the accompanying damage to the natural environment; the
immense growth of urban centers; the vast, and vastly unequal, increases in wealth; the
alterations to traditional familystrc t ur es and conceptions of
the world!*
These issues did concern Cummings in his world traaat they are central to the underlying
messages in hallegoriesbut they did not lead him to more ideologically political perceptions
or specifically utopian, or socialist, suggestions.
This said, it should be noted that all of thegences ortontemporary political evengnd

prominentpeople, when considered talger, providanstructive contributions to understanding

the man. Rather than simply listing his failures and deficiencies, they provoke questions that

W C

provide insights into T.C. Cummi ngs6é particul

3 A.A. GordonWilson. NORAD and the Soviet Nuclear Thre@oronto: Dundurn Press, Toronto, 2011).
4 Michael RobertsorThe Last Utopians: Four Late NiteenthCentury Visionaries and Their LegaRrinceton,
New Jersey: Princeton University Press, 2018) 2.
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5.3.2. The Local First Peoples

Cu mmi dapesadsociatiowith thelocal Indigenous peoplesf Labradorduring his
years of military service there in World War 1l underscores his lack of commentary on the First
Peoples of his home community, North BHlys journal entries record in @éthis positive
commentn andpraisefor the Labradoindigenous groupsheir skilled roles abush guides on
rescue missiongindtheir way of life, social structure, and personalitiés. detailed
ethnographic accounts are accompabdany photogaphs and several pieces of art work.
But what explain€ u mmi ngs 6 app ar dhelocalingigemousageoples dfath d s
Bay? | n d e elack ofcbmn@ntaryspens him to theharge of contributing to their erasure
from the contemporary social antbral landscape of North Ba@thers have accus€hnadian
artists ofhavingignoredthe lived reality of Indigenous peopland rendeng themas mere
stylistic fistaffag®, or represeing themin idealised tropes of thi@oble savagethat focussed
on equally romantic representations of white settlement and conquest of the wildeindss.

case of Cummings, his silence rather than misrepresentation may be attributed to other factors.

Certainly, North Bay had substantial Indigenous population with a lestgnding
presence in the region. While some 2,200 of the Nipissing First Nations liné/nmethe
villagesof Beaucage, Jocko Point, Yellek, Duchesnay,@adden Village, as well as many
smallersub-divisions, they were a visible presence in North'8ayhile Cummings must have

encountered them occasionally in the streets of the community, he must have observed them ice

15T, Ellington, The Myth of the Noble Savagerkeley: University of California Press, 2001); Stephanie Pratt,
American Indians iBritish Art, 17001840 (Norman, Oklahoma; University of Oklahoma Press, 2005); Jon
O6Brian and P &8¢yend Wilddrrieds:eThe(GEodpsof Seven, Canadian Identity and Canadjan Art
(Montreal: McGillFQueen6s Uni ver sity P Naiea Dreaih§ Myths,;Meniey ard e | Franci s
CanadianHistory Toronto: UTP, 1997); G. Moray, fAWi |l derness, M
Emi | y J@uenal of Canadian Studiggol. 33, no. 2, (1998), 485.
18 Eor more on the culture of thadigenous people of North Bay see Marie Battigie.), Reclaiming Indigenous
Voices and Vision(Vancouver: UBC Press, 2000); Bonita Lawrerfractured Homeland: Federal Recognition
and Algonquin Identity in OntarjqVancouver: UBC Press, 2012).
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fishing in Lake Nipissing every winter. That said, Helen Acton has suggibstieithe

opportunities for interacting with the Indigenous peoples were minih@he factor she

suggested that reduced their numbers in his classes was that the students from the Garden Village
reserve attended the Roman Church of the Holy Spirit tAearding to Greg Humbert, North

Bay archivist and former Jesuit prigsho assisted the local priest as an altar boy at mass on the
reserve, the primary school <children from Gar
Separ at e Sc ho o bokspecialelasses ih Naéve larayllageandtculture, taught by a
Native teachet® As other students were bussed to the Roman Catholic schools in North Bay,

this probably explains why Cummings, who taughublic District School Board No. Aad

fewer Indigenous students in his clas#esother reason advanced by Acton was that members

of the Nipissing First Nationsommunitiesvereconsidered to ba private, selsufficient, and
proudpeople Acton believed thaT.C.would not have impinged on their territd®Therefore,

Cu mmi faiture fio depict théocal First Peoples his northern worksor refer to them in his

journals,maybe partly explained bRis respect for their privgc

Finally, another explanation might be that, like others of his generation, Cummings was
unaware of, or unconcerned by, the nefarious policies and prejudices experienced by the
Indi genous popul ation of his day. dNot wuntil th
Reconciliationo movements of FRirbtlReopleg,and cent ury

particularly the children in theesidentialschools become known to most peopfeC u mmi ng s 6

17 Discussions with Helen Acton. See Table 3
18 Discussions witlGreg HumbertSee Table 3
19 Discussions with Helen Acton. See Table 3
20 Marie Battiste (ed.)Reclaiming Indigenous Voices and Visi¢viancouver: University of British Columbia Press,
2000); Bonita Lawencdsractured Homeland: Feder&ecognition and Algonquin Identity in Ontar{®ancouver:
University of British Columbia Press, 2012); Thomas Kihige Inconvenient Indian: 8urious Account of Native
People in North Americ@€Canada: Anchor Canada, 2013).Tanya Tal8gagen Fallen Feathers Racism, Death, and
Hard Truths in A Northern City(Toronto: TheHouse of Anansi Press, 2017)
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lack of commentary onhiis circumstance male attributed to the extéto whichthis
informationreceived the attention of society at large in his time. Had he known of these policies
and practices, given his association witdigenous peoples elsewhe@aimmings would have
beenopposedo them and their ramificationsas a dedicated teacheino wasespecially

sensitiveto this type of student abugeertainly, apart from the above policy critiques, Kent

Mo n k mahe 8seam, dramatic representation oftheu man experi ence of
for residentialschools would have had ampression on Cummings.One wonders what his

artistic reaction would have been had he known of this dark period in Canadian historyitWould

have prompted anothallegory?

Figure78: Kent Monkman'§he Scream (2017).

Thissaid,itiddi f fi cult to reconcile Cummingsd si
community when he was so observant and critical elsewhere. Perhaps the only explanation is that
T.C. did not focus on the verities around him and commented more on the exotidaniiam

elsewhere.

21 This was part of an exhibitiohame andrejudice: A Story of Resiliancat theAgnes Etherington Arts Centre,
Queends University, 2018.
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54.Rel evance of Cummingsodé Messages for Cana
Looking back on T. C. Cu mmndsacialsommenfater, as an

how did he contribute to our understanding of our evolving Canadian identity?Hhihert or y 6 s

People Margaret MacMillan identifies number of prominent players who have left their mark

on the direction in whichourworldhaschged by anal ysing these fAper

p a 4Having identified her cast of active players in our history, she concludes with a reference

to the importance of the role observersbecause

ewe stildl need t he i ndieveeldnd&kturevobthepastsandwh o ¢
the descriptions and stories of i1its peopl e
they often did not intend it, gives us a greater understanding of the assumptions and

values of a particular time, class, family orqad®

T.C. Cummings is a perfect example of such an individual who, through his role as a mentor and
artist, sought to communicate a better understanding of the world around us in his journals and
social critiques. Perhaps artists cannot change hjdiatythey are instrumental in representing

its essence and presenting it to us for conte
commentaeshelp us understand our differences and similarities as we cope with life in dynamic

local and transmationalworlds.l fp r fe s e s tejecteth@s a misguided view of the past,

viewing the future based on trends and perspectives of the present is a rational dBjective.

Since Cummings died in 1996 at the age of 92, he had only a glimpse of our Canadian
identity i'%hCetnhteuriiydh owhti c2h0 ext ended from the ou
and |l asted until the denflsfact thdsechrbnelogitébovi et Em

connections aside, many of T.CtbsthemfGkong &6

22 Margaret MacMillanHi st or y6s Peopl e: HEorostm AnansiiPress,81l5)and t he Past
2 MacMillan.Hi st or y,®87. Peopl e
24David H. FischerHi st ori ansé Fall acies: To, Naw XYbrk:dHarpeoTprichbooksf Hi st o
1970).
25 See Chapter 2.
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Centuryo which |l asted from the French Revol ut
Thus,while his exact lifespan (1904 996 ) was associ atedCenostt yo wi
many of Cougmaivalues ingered on ithe rural worlds of Pittsburgh Township and

Northern Ontario.

Cummingsrealized he lived in an interesting era in which society was becoming
increasingly complicated after two World Wars, new technologies, and dynamic values in
Canada, a perception enlead by hisvorld travels and crosesultural observationshese
reactions and mi ssi on aNegoreswhiehxvpre istended as critiquesCu mmi
and warnings of developments up to the lat€ @htury that he foresaw for the futureQenada
andmuch of the world. Who we are as Canadians in a global world was important to Cummings
and his interpretations help us understand where he thought we were heading, and how we are
reacting to the problesnand threats to our society.

Now, decades after his death, these threats are greater thaPegtiaps knowing people
theway, hedid, Cummingswould not have been surprised with our current social and political
| andscape and whateWelrshohabisabltgd: the 0

The negative political and economic trends we are experiencing a quarter of a century

after the end of the Cold War are starting
a posthistorical world, and more like the return oftiig.2®

Thatis,thetranmat i onal , cosmopolitan, even global, v
are currently challenged by fAnationalisto per
Typically, the term finationalisto i s empl o

figures and forces in other countries that sometimes represent a threat. When used
domestically, it is a word often tainted with the whiff of extremism, not leastuse a

26 Jennifer WelshThe Return of History: Conflict, Migration, and Geopolitics in the Twinigt Century
(Toronto: House of Anansi Pres2016), 27.
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variant of it, white nationalist, describes racist leaders and groups. U.S. politicians
traditionally stick?#with the safer term fAp:

For the current President of the United State
theglobeg o do well, frankly, not? aviewthatigrefededint our
the proposeavithdrawal of the United Kingdom from the European Urfidmdeed, isolationist

nationalism is rising throughout Europe and much of the w8rld.

As we have seen, towards the end of his ca@emmingsincreasingly recognized the
changes in the world in which he lived as he reflected on broad cultural approaches in the
context of his own traveland lived experienselIronically, as demonstrated byshi | i f e6s wor |
T. C. 0s iused magelomlabal &nd tansational valuesCharlotte Gray imThe Promise
ofCanada nf orms wus that, fACanadian identity is a
country evolves, so does our collective senselofféeHad Cummingsbeenaware of the drastic
changes that are occurrimgour modern world, probably, he wolldvebemme engaged in
exploring current notions of national imagery, morality, and modernizatiomgndviding

insights into the world into our evolving fco

5.5: A Final Repriseon T.C. Cummings: Local Artist, Social Commentator
In an aricle entitledExhibition celebrates life of Tom Cummindgoug Mackey captured
an insight into CummingsoO career in an all usi

A

the exhibitions of 3. C.6s works |l ate in his |

iPhrase Anatomy: 61 6m a nat The foaohtd StarOctobhr2?, 2068nIN2. i st . Use
2fiPhrase Anatomyo, | N2.
®Fji nt an @r@ext s being driveri by English nationalism. And it will end in gelfi | ThedGuardian, 10
June 2016.
%Christina Pazzanese, lTheHawardGazte7 FrebrudryRold.l i sm i s ri si ng
31 Charlotte GrayThe Promise of Canada: 150afe: People and Ideas that Have Shaped Our Coufifigronto:
Simon and Schuster Canada, 2016), 18.
32 Greg Humbert, former North Bay archivist, in an email interview with the autho?, @& Table 3.
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Greg noticed gounger man pushing a wheelchair through the gallery. They stopped at
each painting and in hush tones, no doubt, discussed the paintings being observed. He
t hought Ahow kind of a son or a nephew
Then herealised that the older gentleman in the wheelchair was none other than Tom
Cummings himself. Humbert went over to him, bent down, and expressed his gratitude
for his work as a painter. He remembered
an ar tlooked at loim, Hagl and shaky, but there was a spark in his eyes. Cummings

~

smiled and replied, Al could not¥ have done

As he recalled in a recent letter, this memory of his encounter with T.C. Cummings stayed with
Humbert for a number of reasons:

It connected me personally with the artist of a work of art that | have hanging on my
walls. Secondly, because it spoke to me of the compulsion of the artist, the way in which

an artist has this need to create inhisDNA.la s ense, they are fAdr.i

paintii n Tom Cummi ingnamwho ddsdt make hes living from being an
artist (he had a full career as a teacher) but needed to spend all his spare time and energy
pursing his passion. Art of any kimés so much more value connected to it than any

monetary value. Art speaks to my soul, my spirit, a window into the culture of any given
time as seen through the marvelous prism of the talent of an artist. | have always seen this
as an obligation of sodigto promote, to preserve and to treastre.

This testimony by Humbert sums up the works of Canadian astistsasCummings.

How do artists look athings? To try to interpret any works of an artist or writequghtto

know Cummingspersonally By readinghis journals, interviewing students and friends,

guestioning his family, reading letters written to him and by hielpecaméetter knowrto me

By studying his art, reading his poetry, amhsultingthe books in his personal lilssal began

to see how.C. interpreted what hsaw and what he wished to communicate to others.
T.C.Cummings was a truly accomplished man, but what unites all of the different

di mensions of his productive | i 6fkving, dneitis T. C.

not the results that count. Above all there is a poetic touch of madness about it that raises it far

above T Withthese words, Thomas Clare@emmingsexpressed his personal mission

33 Humbert; email interviewSee Table 3.
34 Humbert email interview See Table 3.
35 Humbert email interview. See Table 3.
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as a mentor, artist, and social critic in communicating the futui€donadiarand globakociety.

This is the role that has been presented in this thesis with its biographical reconstruction of
Cummingso | ife and the prieosnsntodt itdire difS hlhoirg iTdw
Century. o As an academi c -pathtetheevokit®n of histsenseafs r e |
identity at the personal, community, and global level in a dynamic society. While this admittedly
celebratory exercise may hasgcceeded, it needs to be exposed to a wider audience and there

are initiatives underway to do so. Hel en Acto
art that communicates his messa@ e is also considering donating the remainder of her

extmsi ve collection of Cummingsdé works to Nipis
the National Art Gallery in Ottawaldhs are underway for the publication of his nofgle on

the Seawhich captures the human experience of war and his pacéiss. Finally, | propose

producing a popular publication that introduces Tom Cummings the man, artist, and provocative
thinker to the world beyond the academy, ironically, a world that has many of the concerns

identified by T.C.
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Appendix A
Chronology of T.C. Cummi nigathd Li f e

19041 Born on Decemberiin Deloraine, Manitoba to parents Thomas and Sara Seline (Donaldson)
Cummings

190871 Moved to Kingston on the Woodburn Road
19081 Brother Austen born, chief engineer on the first penicillin plafdona, India

1910191971 Attended S.S. No. 11 Woodburn Elementary School, teacher Mrs. Helen Richards Campb
and Gananoque High School

191671 19171 Tom Thomson,The Jack Pingé National gallery of Canada, Ottawa
19227 North Bay Normal School witthe help of $1 a day subsidy from the Ontario Government.

19241 Graduated began teaching in a omeom school at Eau Claiie50 km east of North Bay
Studied classical literatureextnau r al | y at Queends University

19277 Moved from taching in Eau Claire to North Bay to King Edward V Public School, Principal at Dr
Carruthersdéo (1929) and principal at King G
profession)

19331936- Travelled in summers to England, Switzerland, France, Spain, Italy, Morocco, Venice,
St . lves artistso6é colony in Cornwall, Engl ¢
members of the Royal British Academy of Painters. Studied at thé 8ambol of Fine Arts
where T.C. would eventually spend his many summers.

19417 19431 Ro y a | Canadian Air Force and | oaned to
Victoria, B.C., Dartmouth, Nova Scotia, Newfoundland

19431 Senior Flying Control Office in Goose Bay, Labrador (Biush Rescue)
Received a citation for rescue of injured crneen.

19441 PaintedThe Greenland FlightOil on canvas exhibited at the National Gallery of Canada in an
exhibtion by the Royal Canadian Air Force

19457 Painted the study favlilk, Medals and Memoriest Sunnybrook Hospital in Toronto, ON.,
Pastel on Craft paper

19461 Interest changed to Modern Canadian Art
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19491 Summer Art Programs at Bdr8chool of Fine Arts in 1949,1950, 1951, 1954, 1958, and 1965
(Ceramics) Studied under A.Y. Jackson, MacDonald, Emily Carr. Jackson taught from
19401 1949. The Banff Centre was founded in 1933 and the archives established in 1991. Ther
is one workof Cummings in the collection of Walter Phillips Gallery entit@@hmore Opera
Housepurchased in 1958.

195071 Homage to an Old Painter

19571 A.J. Cassonyhite Pine McMichael Canadian Art Collection, Kleinburg

19587 Cu mmi @anmade Opera Haepurchased in 1958 for the collection of Walter Phillips Gallery

19597 Summer in Mexico and Jamaica

19641 Jungle DominicaOil on canvas
Early retirement from teaching at 56

196519671 Mosaic mural for the Federal Department of Transport and tiyeoCINorth Bay for the
new Jack Garland Airport. The murllan Conquering Spa¢é now displayed in North Bay
City Hall.

19691 PoemThe Naughty Knotty Pinegppears on page 2Boets of Canada969

19701 PaintedWest Wind Three White Pines oru8set Point

1 9 7 D Schkool for CrimgAllegory) Oil on panel

19717 The Humanitie$ Oil on Masonite, Nipissing Universitymetaphysical work expressing the
malaise of modern society

19731983i Travelled to Denmark, Sweden, Norwiagptudied Scandavian Sculptures, the Middle
East, The Canary Islands, Spain, Tobago, Dominica, Venezuela, as well as visiting his relatives
Deloraine

19791 Completedirst draft of Fire on theSea.

19831 Gopher Hillsi 26 short stories Life ofapret een 6 Tomdé on a farm in

19907 Received Honorary Doctorate of Letters from Nipissing University on Jine 9

1996i Di ed wi th Par ki ns d'mtdhe age of §2draNoreh Baynried\daSardhill 1 4
Presbyterian Cemetery in Kingston, near Br

http://thomasclarencecummings.com/database
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Appendix B

Paintings in the Kennedy Gallery Collection (2015)

Acquisition
ArtistLast | Artist First Number Insurance
Name Name (YYYY.MMM.#### Title Date Dimensions Medium Value
Thomas
Cummings | Clarence 1988.002.003 Labrador Lem c.1940 | mT ®p ¢ E Oil on Board $500
Thomas
Cummings | Clarence 1988.002.004 Goose Bay c.1940 | mcp®p ¢ E  Oil on Board $500
Thomas Blue Mexican Market
Cummings | Clarence 1995.002.000 Scene €.1970s HY é E Oil on Canvas $3,000
Thomas Carribean Fruit
Cummings | Clarence 2002.004.001 Market n.d. HpéE Oil on Canvas $1,150
Thomas Pines Bonfield (letter Oil on Wood
Cummings | Clarence 2002.004.002 May 29/02) 1961 MHE E Panel $850
Thomas
Cummings | Clarence 2004.002.001 Matador n.d. $4,500
Thomas Mixed Media
Cummings | Clarence 2004.002.002 Mexican Bull Fighter n.d. mMc ¢ E on Paper $1,950
Thomas Easter Sunday Oil on Canvas
Cummings | Clarence 2009.001.001 Bonfield 196165 | HoOé E N Board $850
Thomas
Cummings | Clarence 2012.001.001 Blue Mask MnET é§ E $1,000
Thomas
Cummings | Clarence 2012.001.002 Black Mask MnéEyé§ $1,000
Main Street, South
Dufoe Gordon 2003.005.001 Side n/a hé E W/c on Paper $750
Main Street, North
Dufoe Gordon 2003.005.002 Side n/a hé E W/c on Paper $750
Dufoe Gordon 2004.001.001 Street Scenes $500
Dufoe Gordon 2004.001.002 Street Scenes $500
Dufoe Gordon 2011.003.001 Headlands yé E $200
Sinclair Dr. K.Y. 2010.001.001 Still Life My QFE $750
Sinclair Dr. K.Y. 2011.001.001 Landscape My ¢ E $600
Sinclair Dr. K.Y. 2011.001.002 Landscape/Bridge mMc ¢ E $500
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